TONIGHT’S
CONCERT
THE FIREBIRD
Sunday 24 April 2022 7–9pm
Barbican
Maurice Ravel Mother Goose – Suite
Dani Howard Trombone Concerto
Interval
Qigang Chen L'Éloignement
Igor Stravinsky The Firebird – Suite (1919 version)
Xian Zhang conductor
Peter Moore trombone

Welcome
Following this, the Orchestra’s own Principal
Trombone Peter Moore performs Dani
Howard’s Trombone Concerto – a composition
that was written for him and which received
the 2021 Large-Scale Composition Award
from the Royal Philharmonic Society.

Kathryn McDowell CBE DL
LSO Managing Director

A

warm welcome to this evening’s LSO
concert, for which we are pleased to
be joined by conductor Xian Zhang
and LSO Principal Trombone, Peter Moore.
This concert of colourful orchestral music
opens with Ravel’s Mother Goose suite,
inspired by the fairy tales of Charles Perrault.
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Welcome

After the interval Xian Zhang brings the
work of Qigang Chen to the LSO, with
L’Éloignement, a piece that speaks of exile
and cultural nostalgia. Tonight’s concert
concludes with the much-loved suite from
Stravinsky’s The Firebird, in the 1919 version,
based on the ballet commissioned by
Diaghilev and premiered in Paris in 1910.
I hope you enjoy tonight’s performance and
that you will be able to join us again soon.
At the end of the month, we look forward to
welcoming back Sir Simon Rattle, LSO Music
Director, to conduct Kurt Weill’s Seven Deadly
Sins on Wednesday 27 and Thursday 28 April.
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DEC Ukraine Humanitarian Appeal

Contents

The London Symphony Orchestra is joining with other
leading arts venues and organisations to support the
Disaster Emergency Committee’s (DEC’s) Ukraine
Humanitarian Appeal.

ABOUT THE MUSIC AND COMPOSERS

DEC charities, and their local partners, are working to meet
the immediate needs of people and will also help people
affected by the conflict to rebuild their lives in the months
and years to come. Please join us in supporting the DEC’s
Ukraine Humanitarian Appeal.
To donate visit dec.org.uk,
scan the QR code, or text
ARTS to 70150 to donate £10.
Texts cost £10 plus the standard network
charge. £10 goes to the DEC Ukraine
Humanitarian Appeal. You must be 16
or over and please ask the bill payer’s
permission. For full terms and conditions
visit dec.org.uk
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Maurice Ravel
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Dani Howard
L'Éloignement
Qigang Chen
The Firebird – Suite (1919 version)
Igor Stravinsky
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Xian Zhang
Peter Moore
The Orchestra

Please switch off all phones. Photography and audio/
video recording are not permitted during the performance.

Editorial Photography Ranald Mackechnie, Mark Allan,
Liu Hui, Benjamin Ealovega, Kaupo Kikkas
Print John Good 024 7692 0059
Advertising Cabbells Ltd 020 3603 7937
Details in this publication were correct at time of going to press.

TELL US WHAT YOU THINK
We always want to make sure
you have a great experience,
and appreciate your feedback.
Visit lso.co.uk/survey or scan
the QR code to fill out a short
survey about the concert.
Contents
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Mother Goose – Suite
Maurice Ravel
1

2
3

4

5

Pavane de la Belle au
bois dormant (Pavane
of Sleeping Beauty)
Petit Poucet
(Tom Thumb)
Laideronette,
imperatrice des
pagodes (Little Ugly,
Empress of the
Pagodas)
Les entretiens de
la belle et de la bête
(Conversation of
Beauty and the Beast)
Le jardin féerique
(The fairy garden)

1910–11

16 minutes

Programme note by
Jo Kirkbride
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T

he lush, impressionistic quality that
we regard with such wonder in Maurice
Ravel’s music today did not always
win him favour with listeners. During several
years at the Conservatoire in Paris, he failed
to win the prestigious Prix de Rome at
every attempt – his music being considered
too avant-garde and too radical for the
conservative judging panel. Despite looking
set to become one of the institution’s
great stars, Ravel was dismissed from the
Conservatoire in 1895. Two years later, he
returned to the Conservatoire once more,
this time to study composition with Gabriel
Fauré and counterpoint with André Gédalge,
and in the years that followed he learned
to combine his love for the piano with his
growing proficiency as a composer. Many
of his major works, particularly in his early
years, would be composed for the piano,
and later orchestrated for larger ensembles.
Mother Goose (Ma mère l’Oye) was one of
these works, composed in 1910 as a piano
duet for children, before being orchestrated
and expanded into a ballet the following
year. The original duet was written for the
two young children of Ravel’s fellow artist

Programme Notes

Cyprian Godebski, and was based upon
a number of their favourite fairy tales —
including the stories of Mother Goose.
Unfortunately, the music proved too difficult
for the Godebski children to play, and it had
to be performed at the Paris premiere by two
young Conservatoire pupils.
The original suite comprises five movements:
‘Pavane of Sleeping Beauty’, ‘Tom Thumb’,
‘Little Ugly, Empress of the Pagodas’,
‘Conversation of Beauty and the Beast’
and ‘The fairy garden’ – but Ravel also
added a Prelude, a ‘Spinning Wheel Dance’
and a number of small interludes when he
published the work as a ballet.
The music is characterised by its restrained
emotion and simple, uncluttered orchestral
style. As Ravel later explained: ‘The idea
of evoking in these pieces the poetry of
childhood naturally led me to simplify
my style and to refine my means of
expression’. As a result, the music has
an innocent, magical charm about it, a
marked contrast to the grandeur of his
more lavish orchestral scores.
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Maurice Ravel In Profile
1875 to 1937 (France)

A

lthough born in a rural Basque village,
Maurice Ravel was raised in Paris and
was accepted as a preparatory piano
student at the Conservatoire in 1889. When
a full-time student, Ravel was introduced
(in 1893) to Emmanuel Chabrier, who he
regarded as ‘the most profoundly personal,
the most French of our composers’. Around
this time Ravel also met and was influenced
by Erik Satie. In the decade following his
graduation, Ravel scored a notable hit
with the Pavane pour une infante défunte
for piano (later orchestrated). Even so his
works were rejected several times by the
backward-looking judges of the Prix de Rome
competition for not satisfying the demands
of academic counterpoint. In the early years
of the 20th century he completed many
outstanding works, including the evocative
Miroirs for piano, the String Quartet and
his first opera, L’heure espagnole.
In 1909 Ravel was invited to write a largescale work for Serge Diaghilev’s Ballets
Russes, and he completed the score to
Daphnis and Chloé three years later. At this
time, he also met Igor Stravinsky and first

heard the Expressionist works of Arnold
Schoenberg. During World War I, he enlisted
with the motor transport corps. He was
invalided out in late 1916 shortly before
the death of his mother, and returned to
composition slowly from 1917, completing
the piano suite Le tombeau de Couperin
and the ballet La valse (for Diaghilev)
and beginning work on his second opera,
L’enfant et les sortilèges.
Ravel’s late works include the Concerto in G
and Concerto for the Left Hand for piano, the
Violin Sonata and the ballet/orchestral work
Boléro. From 1932 until his death in 1937, he
experienced the progressive effects of Pick’s
Disease and was unable to compose.
His emotional expression is most powerful
in his imaginative interpretations of the
unaffected worlds of childhood and animals,
and of exotic tales. Spain also influenced
the composer’s creative personality through
his mother’s Basque inheritance, together
with his liking for the formal elegance of
18th-century French art and music.

IN BRIEF
Born 1875, Ciboure
Died 1937, Paris
Musical training
Paris Conservatoire
Musical acquaintances
Gabriel Fauré, Claude
Debussy, Manuel de Falla,
Erik Satie, Igor Stravinsky
Best known for
Ballets and orchestral
works including Rapsodie
espagnole, Daphnis and
Chloé and La valse; the
operas L’heure espagnole
and L’enfant et les
sortilèges; String Quartet;
Piano Trio; many songs
and piano pieces
Composer profile by
Andrew Stewart

Trombone Concerto
Dani Howard
Peter Moore trombone
1
2
3

Realisation
Rumination
Illumination

2020–21

18 minutes

Programme note by
Timmy Fisher

W

hen Dani Howard first mooted
the idea of a concerto to Peter
Moore, LSO Principal Trombone,
Covid-19 was yet to strike. By the time she
began writing the piece, in the summer of
2020, concert halls were silent and many of
Howard’s musician colleagues had doggedly
set up shop online. Meanwhile the everyday
heroics of bus drivers, refuse workers and
community organisers were finally getting
the recognition they deserved. Howard’s
Trombone Concerto is a celebration of
these people – and their resolve during
the pandemic provides its emotional arc.
In the first movement, the humming
rhythms of day-to-day life (embodied
in the solo trombone’s instruction to
‘play as if you are totally oblivious to your
surroundings’) are displaced by a gradual
‘Realisation’ – a way to contribute, perhaps,
or a sense of one’s own worth. This seed
of an idea is turned over and over in the
second movement, ‘Rumination’. Here,
over a repeating harmonic cycle, the initially
unaccompanied trombone is joined in stages
by sections of the orchestra, its confidence
growing with every new exchange. Then
comes the ecstatic finale, an ‘Illumination’
in which the soloist’s resolve is borne out
in a burst of fireworks.

launches the first and second movements,
and which reappears in different guises
throughout the piece. Though undeniably
lyrical, it bubbles through the texture rather
than sitting on top of it, never outstaying
its welcome.
A similar approach dictates the dynamic
between soloist and accompaniment.
‘I didn’t want the Concerto to be so much
about showing off that it wasn’t a good piece
of music’, Howard says. ‘I think of it as a
work that happens to feature the trombone.’
She points to the middle movement
which, despite the cadenza-like opening,
finds meaning in the carefully managed
interactions between trombone and
orchestra. The haunting echoes of muted
sectional trombones, for example, or
the shimmering sliding glissandos that
mark the strings’ entrance.

There is still room for virtuosity, mind.
Howard’s flair for orchestration shines
through in the vivid array of colours she
extracts from the brass and winds. The
soloist, meanwhile, dips readily into a box of
musical tricks, from multiphonics (producing
multiple notes at the same time) in the
middle movement to literally breathtaking
sequences of double-tonguing in the finale.
But the acrobatics have a purpose beyond
This piece marks something of a gear shift
‘showing off’. Knowing that the premiere –
for Howard. It is her first concerto (as well as given in June 2021 by commissioners the Royal
the first written specifically for Moore). She
Liverpool Philharmonic Orchestra – would be
was already comfortable writing for large
the first live performance for many audience
forces, but the challenge came in reconciling members since the start of the pandemic,
her texture-led style with Moore’s famous
Howard wanted the final movement in
lyricism. How to spotlight his tone in a
particular to be ‘as explosively positive as
sound-world built from dozens of moving
possible’ – a vivid expression of newly found
parts? Her solution is perhaps best expressed freedom, of sheer joy in music-making.
in the proud, four-note trombone motif that
6
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Dani Howard In Profile
b 1993 (Hong Kong)

B

ritish composer Dani Howard first
caught national attention in 2017
when the Royal Liverpool Philharmonic
Orchestra premiered her piece Argentum,
a jubilant concert overture written for
Classic FM’s 25th birthday. The piece
displays many of Howard’s musical quirks:
fierce momentum (born out of textural
variation and repetition rather than melody),
snatches of white dissonance, dancing
syncopation and brassy fanfares, all
wrapped up in a luscious orchestration.
Argentum’s success led to Howard’s first
commission from the Royal Liverpool
Philharmonic Orchestra, Coalescence, which
opened the orchestra’s 2019 season. Other
large-scale works to have since followed
include a chamber opera, Robin Hood, and
the Trombone Concerto, which last year won
the Royal Philharmonic Society Award for
Large-Scale Composition. She has also been

Composition Fellow at California’s Cabrillo
Festival of Contemporary Music, and next
season becomes Composer in Residence with
the London Chamber Orchestra – a role that
sees her write a Saxophone Concerto for
BBC Young Musician finalist Jess Gillam.
Howard cites two primary mentors: Richard
Bamping, Principal Cello of the Hong Kong
Philharmonic Orchestra, and Jonathan Cole,
who taught her composition at the Royal
College of Music. In a learning environment
largely dominated by the avant-garde, Cole
was a uniquely supportive figure, allowing
Howard space to write in an idiom that was
natural to her. But that’s not to suggest a
lack of experimental ambition: her most
recent work includes a walk-through
soundscape for Barcelona’s Casa Batlló, as
well as the Vino Encores, a series of short
works composed for soloist and wine glass.

Pictured: Howard wins the
2021 Royal Philharmonic
Society Large-Scale
Composition Award for
her Trombone Concerto.
Composer profile by
Timmy Fisher

INTERVAL 20 minutes
Enjoying the concert?
Let us know.
@londonsymphony
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7

L’Éloignement
Qigang Chen

Q

2003

16 minutes

Programme note by
Timmy Fisher

igang Chen understands how it
feels to leave your home and start
afresh in a new country. In 1984,
soon after graduating from Beijing’s Central
Conservatory of Music, he moved to Paris
to study composition with Olivier Messiaen.
That sense of uprootedness, but also of
hope and anticipation, sits at the heart of
L’Éloignement (Distance), his 15-minute work
for string orchestra. The piece repurposes a
folksong from northwest China, Zou Xi Kou
(Going Beyond the Western Gorges), which
laments the departure of a loved one. Its
yearning melody is the perfect expression of
Chen’s own estrangement, and its simplicity
lends itself well to the many mutations he
ekes out over the course of L’Éloignement.
Chen describes the work’s overall structure
as a rondo with variations: the Zou Xi Kou
theme, introduced in the opening section
by the second violins, returns over and over,
each time dressed and developed a little
differently. These passages are interspersed
by manic, fragmented cells constructed from
a separate five-note motif – the same one
that opens the work. Sometimes the two
ideas combine: there is a glorious moment,
just over halfway through, where bustling
semiquavers propel a soaring first violin
melody doubled by cellos an octave below.
The effect is one of abounding, wide-screen
optimism – of standing over a vast,

8
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unexplored landscape. But Chen never
lets you settle for long. The moment
passes as quickly as it arrived, dissolved
once again into scattered fragments.
Adventure is not without trepidation,
and the abrupt transitions ‘account for
the conflicting moods of the departing one’.
In many ways L’Éloignement is typical of
Chen’s output, combining Chinese folk
elements with Western Classical structures
and techniques. (Messiaen wrote that his
compositions ‘show real inventiveness,
very great talent and a total assimilation
of Chinese thinking with European musical
concepts’.) But here the Chinese element
is unusually direct. Whereas in earlier
works such as San Xiao (1995–96) and
Yuan (1987) the folk must fight its way
through a modernist thicket, in L’Éloignement
it sits front and centre: not only is the main
melodic material proudly pentatonic (built
from a five-note scale, as many Chinese
folk melodies are), the orchestration often
imitates traits and sonorities of traditional
Chinese instruments. In contrast to those
earlier works, it’s as if Chen no longer has
anything to prove – he is free to express his
nostalgia openly. Such honesty, realised with
a craft finely honed over many years, makes
L’Éloignement a fine summation of a
unique musical talent.
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Qigang Chen In Profile
b 1951 (China)

Q

igang Chen was studying music as a
teenager at the Central Conservatory
of Music at the outbreak of the
Cultural Revolution in 1966. He was confined
for three years and underwent ‘ideological
re-education’, yet went on learning composition
despite social and political anti-cultural
pressures. In 1977, the state reopened entry
to the Conservatory and he studied there for
five years with Luo Zhongrong.
In 1983, Chen won a postgraduate contest to
travel abroad, and for four years was Olivier
Messiaen’s only student after the master’s
retirement from the Paris Conservatoire.
Chen has received commissions from Radio
France, Deutsche Kammerphilharmonie,
Stuttgart Radio Symphony Orchestra,
Orchestre Symphonique de Montréal and
the Koussevitzky Foundation. He was
Composer in Residence at the Orchestre
Philharmonique de Strasbourg from 2004
to 2006.
In 2008 Chen worked as Director of Music
for the Beijing Olympics Opening Ceremony,
watched by 100,000 in the stadium with
several billion watching wordwide on TV.
His work for piano and orchestra, Er Huang,

was premiered by Lang Lang at Carnegie Hall
in 2009 and performed by Herbie Hancock
at Lincoln Center in 2013. His trumpet
concerto for Alison Balsom, Joie Eternelle,
received first performances in 2014 with the
China Philharmonic and Long Yu in Beijing,
Shanghai and at the BBC Proms in London,
with performances in 2016 in Amsterdam
and Munich. His variations for orchestra,
Luan Tan, were premiered by the Hong Kong
Philharmonic in April 2015 and recently
received their North American premiere by
the China NCPA Orchestra at Carnegie Hall in
New York. A CD of Chen’s works was released
by Naxos in 2016.
Recent works include the violin concerto
La joie de la souffrance, premiered with
Maxim Vengerov as soloist at the 2017
Beijing Music Festival, with further
performances in France, Russia, Armenia,
the US, Australia, South Korea and China.
A new set of orchestral variations, Itinéraire
d’une illusion, has been performed in the
Netherlands, France and China. Jiang Tcheng
Tse, a setting of 11th century Song dynasty
texts for Peking opera-style female singer,
chorus and orchestra, was premiered by the
NCPA Orchestra and Choir in 2018.

Composer profile reprinted
by kind permission of
Boosey & Hawkes
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The Firebird – Suite (1919 version)
Igor Stravinsky
1
2
3
4
5

Introduction – The
Firebird and its Dance
Princesses
Round Dance
Infernal Dance of
King Kashchei
Lullaby
Finale

1909–10 arr 1919

22 minutes

Programme note by
Wendy Thompson

T

he Firebird – the ballet score that
assured Igor Stravinsky’s international
fame – was composed in 1910 as
the result of a commission from Serge
Diaghilev, director of the Ballets Russes.
Stravinsky was not Diaghilev’s first choice:
having settled on the Russian folktale of
the mythical Firebird, who helps a prince
to free some princesses from the clutches
of an evil magician, as a suitable subject,
and extracted a scenario from his designer
and his choreographer, Diaghilev would
automatically have considered Nikolai
Rimsky-Korsakov to be the most appropriate
composer for such a fantastical score.
But Rimsky had died the previous year,
and after considering and rejecting other
composers, Diaghilev took the bold step
of approaching Rimsky’s former protégé,
the young and then virtually unknown
Stravinsky, whose early work Scherzo
fantastique had caught Diaghilev’s attention.
Although he was working on the opera The
Nightingale, Stravinsky laid it aside to work
on The Firebird, even before the commission
was finally confirmed in December 1909.
The preliminary sketch was finished the
following March, and the whole score
completed by mid-May. A celebrity audience
attended the premiere on 25 June at the
Paris Opéra, conducted by Gabriel Pierné.
The title role was danced by the great
ballerina Tamara Karsavina, who needed
special coaching from the composer, having
never before encountered music of such

10
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complexity. Mikhail Fokine, who created the
choreography, danced the role of Prince Ivan.
The sets were designed by Aleksandr Golovin,
and the stunning costumes by Léon Bakst.
The Firebird was an instant hit, and remained
the mainstay of the Ballets Russes’ repertory
until its disbandment after Diaghilev’s
death. It was first heard in England during
the company’s second season there in June
1912, when Sir Thomas Beecham conducted
it at Covent Garden.
Stravinsky later made three orchestral
suites from the ballet, in 1911, 1919 and
1945. The first of these retained the lavish
orchestration of the original ballet, but in
1919 Stravinsky, in accord with the austerity
of the post-war era, made another version
with slimmed-down forces: double, rather
than quadruple woodwind; two trumpets
and one harp rather than three of each;
and no celeste. After Stravinsky’s original
publisher, Jurgenson, was nationalised by
the government during the Russian
Revolution, Stravinsky assumed that the
rights for The Firebird had reverted to him,
and sold the revised suite to J & W Chester,
who published it in 1920. Unfortunately the
copyright situation proved not so clear-cut.
Six years later, Stravinsky and Chester
were both successfully sued by Jurgenson’s
German representatives, prompting the
composer to make yet another version of
The Firebird music in 1945, after he had
taken American citizenship.

24 April 2022

The 1919 suite has five movements.
After a mysterious ‘Introduction’ depicting
Kashchei the sorcerer’s crepuscular realm,
Prince Ivan encounters the exotic Firebird,
all glittering brilliance, accompanied by high
woodwind, sliding glissandos and pizzicato
(plucked) strings. In her ‘Dance’, the Firebird
is captured by Ivan, who releases her in
exchange for one of her magic tail feathers.
Ivan arrives at the sorcerer’s palace, where
he finds himself surrounded by captive
princesses. They perform a stately ‘Round
Dance’, based on a Russian folksong
introduced by the oboe.
But Ivan is taken prisoner by Kashchei, as his
demonic followers celebrate in a menacing,
stamping ‘Infernal Dance’ which anticipates
Stravinsky’s later ballet, The Rite of Spring.
Ivan uses his magic feather to summon the
Firebird, who puts Kashchei and his retinue
to sleep in a ‘Lullaby’ featuring the hypnotic
tones of a solo bassoon. Ivan destroys the
magic eggshell in which Kashchei keeps his
evil soul, breaking the spell. Light gradually
floods in, the captives are freed, and Ivan
marries his chosen princess as the orchestra
brings the ‘Finale’ to a triumphant conclusion.

CHAMBER

MUSIC
AT LSO ST LUKE’S

ARTIST SPOTLIGHT

Four very different soloists step into the spotlight, showcasing
their talents, inspirations and instruments in a blend of classic
and contemporary chamber music.

Friday 6 May 1pm
Jerwood Hall, LSO St Luke’s

Friday 27 May 1pm
Jerwood Hall, LSO St Luke’s

NICHOLAS DANIEL

ANNELIEN VAN WAUWE

Includes music by Schumann,
Grime & Poulenc.

Music by Beethoven & Brahms.

Nicholas Daniel oboe
Huw Watkins piano

Annelien Van Wauwe clarinet
Louis Rodde cello
Paloma Kouidar piano

Friday 13 May 1pm
Jerwood Hall, LSO St Luke’s

Friday 27 May 6pm
Jerwood Hall, LSO St Luke’s

EMILY BEYNON

HÅKAN HARDENBERGER

Includes music by Duruflé,
Schulhoff & Dutilleaux.

In tandem with his LSO Artist
Portrait at the Barbican, celebrating
the trumpeter’s 60th birthday.

Emily Beynon flute
Timothy Ridout viola
Timothy Gibbs double bass
Andrew West piano

lso.co.uk/bbcradio3
Programme Notes
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Igor Stravinsky In Profile
1882 (Russia) to 1971 (US)

T

IN BRIEF
Born 1882, Oranienbaum
(now Lomonosov)
Died 1971, New York City
Musical training
Private study with Nikolai
Rimsky-Korsakov
Famous acquaintances
Sergei Prokofiev,
Serge Diaghilev,
Pablo Picasso,
Serge Rachmaninoff

he son of the Principal Bass at the
Mariinsky Theatre, Igor Stravinsky
was born at the Baltic resort of
Oranienbaum near St Petersburg in 1882.
Through his father he met many of the
leading musicians of the day and came into
contact with the world of musical theatre.
In 1903 he became a pupil of Nikolai RimskyKorsakov, which allowed him to get his
orchestral works performed. As a result, he
came to the attention of Serge Diaghilev,
who commissioned a new ballet from him:
The Firebird.

from his Russianism towards a new
Neoclassical style. Personal tragedy in the
form of his daughter, wife and mother all
dying within eight months of each other,
and the onset of World War II, persuaded
Stravinsky to move to the US in 1939, where
he lived until his death. His early American
works included the Symphony in C and
Symphony in Three Movements, Scènes de
Ballet, the Ebony Concerto (which includes
elements of jazz), the ballet Orpheus and the
opera The Rake’s Progress, which received its
world premiere in Venice in 1951.

The success of The Firebird (1910) and then
Petrushka (1911) and The Rite of Spring
(1913) confirmed his status as a leading
young composer. Stravinsky now spent most
of his time in Switzerland and France. He
continued to compose for Diaghilev (now
based in Paris) and his company Ballets
Russes: Pulcinella (1920), Mavra (1922),
Renard (1922), Les Noces (1923), Oedipus Rex
(1927) and Apollo (1928).

From the 1950s, his compositional style
again changed, this time in favour of a
form of serialism. His serial and semi-serial
works included Cantata, In Memoriam
Dylan Thomas, the ballet Agon, Movements
for Piano and Orchestra and A Sermon, a
Narrative and a Prayer. His last works were
Requiem Canticles and a setting of Edward
Lear’s The Owl and the Pussy Cat (both
1966). He continued to take on an exhausting
schedule of conducting engagements until
1967 and died in New York in 1971. He was
buried in Venice on the island of San Michele,
close to the grave of Diaghilev.

Stravinsky settled in France in 1920,
eventually becoming a French citizen in
1934, and during this period moved away

Best known for
Ballets including The
Firebird, The Rite of Spring
and Apollo; the operas
The Rake’s Progress and
Oedipus Rex; Pulcinella;
Symphony in C;
Violin Concerto
Composer profile by
Andrew Stewart
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TRIOMPHALE
Thursday 23 June 2022 7pm
Gala Concert at St Paul’s Cathedral

Sir Simon Rattle directs a spectacular, site-speciﬁc performance of Berlioz’s colossal
Grande symphonie funèbre et triomphale, starting with an atmospheric procession
of over 80 musicians into the Cathedral. Plus three of Messiaen’s most personal
masterpieces, including organ solos by Simon Johnson.
The evening raises funds to support the LSO’s Always Playing Appeal, and also
includes a special gala dinner event. Visit lso.co.uk/gala for more information.

lso.co.uk/triomphale
This event is made possible by the support of Sir Joseph Hotung Charitable Settlement.
In aid of the London Symphony Orchestra Registered Charity No 232391. Illustration by Ink Between The Lines 2022.

Xian Zhang
conductor

X

ian Zhang is currently in her sixth
season as Music Director of the New
Jersey Symphony Orchestra. She
also holds the positions of Principal Guest
Conductor of the Melbourne Symphony
Orchestra, and Conductor Emeritus of the
Orchestra Sinfonica di Milano Giuseppe Verdi,
following a hugely successful period
as their Music Director from 2009 to 2016.
This season and the next, Zhang’s European
engagements include Mahler’s Das Lied von
der Erde with the Philharmonia Orchestra
and Dame Sarah Connolly, and concerts
with the Orchestra Sinfonica di Milano
Giuseppe Verdi, Spanish National Orchestra,
the orchestra of the Komische Oper Berlin,
Orchestre National du Capitole de Toulouse,
and the Orchestre Philharmonique de
Radio France. In recent seasons she has
conducted the Orchestre Philharmonique de
Radio France as part of the La Folle Journée
Festival in Nantes, and conducted Berlioz’s
Symphonie fantastique with the Orchestre
National de Lyon at the Paris Philharmonie,
among other engagements.
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In the opera world, next season Zhang
returns to Den Norske Opera (Oslo) to
conduct Puccinis’s La bohème. In 2024 she
makes her debut with the Metropolitan
Opera, New York. Previous engagements
have included Puccini’s Tosca for Cincinnati
Opera, Verdi’s Nabucco with Welsh National
Opera, Verdi’s Otello for Savonlinna Opera
Festival, Verdi’s La traviata for Den Norske
Opera, Puccini’s La bohème for English
National Opera and Verdi’s La forza
del destino with the National Opera
in Washington DC.
Xian Zhang has previously served as
Principal Guest Conductor of the BBC
National Orchestra and Chorus of Wales,
the first female conductor to hold a titled
role with a BBC orchestra. In 2002 she won
First Prize in the Maazel-Vilar Conductor’s
Competition. She was appointed the New
York Philharmonic’s Assistant Conductor
in 2002, and subsequently became their
Associate Conductor, and the first holder
of the Arturo Toscanini Chair.
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Peter Moore
LSO Principal Trombone

‘M

oore displays an eloquence and
nobility that one might have
thought impossible except by
the human voice’ – the words of BBC Music
Magazine, upon showcasing his debut album
Life Force, released in June 2018.
Peter Moore astounds international
audiences with expression directly from
the soul and masterful technique,
complimented by his boundless versatility
and instant personal connection. He has
leapt from rising star to become one of
the key exponents of his instrument.
Moore has given recitals at venues including
the Vienna Musikverein, Amsterdam
Concertgebouw, Elbphilharmonie Hamburg,
Cologne Philharmonie, Tonhalle Zürich and
Barbican Centre. He has undertaken tours
across China, Japan, Korea, Australasia and
South America, exhibiting a wide range
of repertoire from early Baroque music
to romantic Lieder transcriptions, whilst
introducing new audiences to original
trombone works.

As a soloist, Moore has appeared with the
London Symphony Orchestra, BBC Symphony
Orchestra, BBCNOW, BBC Concert Orchestra,
Royal Liverpool Philharmonic Orchestra,
Ulster Orchestra, Lucerne Symphony and
Polish Chamber Orchestra. He is featured
frequently on BBC Radio 3 and was a New
Generation Artist between 2015–2017. He
has given multiple performances at the
Wigmore Hall and in 2018 made his US debut
at the Spoleto festival. World premieres
by Francisco Coll, Roxanna Panufnik, Dani
Howard, and the UK premiere of James
MacMillan’s Trombone Concerto signify
Peter’s desire to bring the trombone to the
forefront of contemporary music.
Peter came to national attention in 2008
at the age of twelve when he became the
youngest ever winner of the BBC Young
Musician competition. He is the Principal
Trombone of the London Symphony
Orchestra and alongside his performing
career, he is Professor of Trombone at the
Royal Academy of Music.
Peter Moore is a Getzen International Artist
and performs on the Getzen 4147IB.
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London Symphony Orchestra
On Stage
Leader
Roman Simovic

Violas
Edward Vanderspar
Gillianne Haddow
Germán Clavijo
Stephen Doman
Carol Ella
Julia O’Riordan
Robert Turner
Philip Hall
Nancy Johnson
Martin Schaefer

First Violins
Jaha Lee
Clare Duckworth
Ginette Decuyper
Laura Dixon
Gerald Gregory
Maxine Kwok
William Melvin
Claire Parfitt
Elizabeth Pigram
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
Caroline Frenkel
Second Violins
Julián Gil Rodríguez
Thomas Norris
Sarah Quinn
Miya Väisänen
David Ballesteros
Naoko Keatley
Belinda McFarlane
Csilla Pogany
Andrew Pollock
Paul Robson
Eleanor Fagg

Cellos
Timothy Walden
Alastair Blayden
Daniel Gardner
Laure Le Dantec
Amanda Truelove
Judith Fleet
Ghislaine McMullin
Peteris Sokolovskis
Double Basses
Graham Mitchell
Patrick Laurence
Thomas Goodman
Joe Melvin
José Moreira
Benjamin Griffiths
Simo Väisänen

Flutes
Amy Yule
Patricia Moynihan
Piccolo
Sharon Williams
Oboes
Olivier Stankiewicz
Russell Coates
Cor Anglais
Christine Pendrill
Clarinets
James Gilbert
Chi-Yu Mo
Bassoons
Daniel Jemison
Joost Bosdijk
Contra Bassoon
Steven Magee

Horns
Chris Gough
Angela Barnes
John Davy
Jonathan Maloney
Trumpets
James Fountain
Kaitlin Wild
Trombones
Jonathon Ramsay
Philip White
Bass Trombone
Paul Milner
Tuba
Ben Thomson
Timpani
Nigel Thomas
Percussion
Neil Percy
David Jackson
Sam Walton

LSO String
Experience Scheme
Established in 1992,
the Scheme enables
young string players
at the start of their
professional careers
to gain work experience
by playing in rehearsals
and concerts with the
LSO. The musicians are
treated as professional
‘extras’, and receive
fees in line with LSO
section players.
Supported by:
Idlewild Trust
Thriplow
Charitable Trust
Barbara Whatmore
Charitable Trust
Thistle Trust
Performing tonight are:
Yuriko Matsuda
Annie-May Page
Lon Fon Law

Harp
Bryn Lewis
Piano
Elizabeth Burley
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