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After the interval the Orchestra will give the
first performance of Benjamin-Gunnar Cohrs’
new edition of the Fourth Symphony, and
we look forward to further performances
of this programme on tour next week, in
Luxembourg and Germany.

Kathryn McDowell CBE DL
LSO Managing Director

As we mark a new season, the LSO is
indebted to all our loyal Patrons, Friends,
Trusts, Foundations and corporate
supporters, and to the City of London
Corporation and Arts Council England,
whose essential support has sustained the
LSO through the challenges of the last 18
months, and without whom our work could
not continue.

A warm welcome to this evening’s LSO
concert conducted by Sir Simon Rattle,
the final in a series of four concerts this
We are extremely grateful too for the
September which have launched our Autumn donations we have received since launching
2021 season from our Barbican home.
our Always Playing Appeal in the autumn of
2020, and continue to receive, all of which
Tonight the Orchestra and Sir Simon Rattle
are key to securing the future of the LSO.
journey through Anton Bruckner’s ‘Romantic’
Fourth Symphony, one of the composer’s
It is our pleasure to be performing once
greatest works, which underwent a series
again in our Barbican home, and to welcome
of retrospective changes and corrections
all of you, our audience members, to join
between 1874 and 1888. The concert begins
us. I hope you enjoy tonight’s performance,
with versions of the third (Scherzo) and
and that you will be able to join us as the
final (Finale, ‘Volksfest’) movements of the
2021/22 season continues. The Orchestra
Symphony, which were ultimately set aside
and Sir Simon Rattle return to the Barbican
in the composer’s later revisions.
on Wednesday 6 October with viola virtuoso
Antoine Tamestit, for the first concert of his
LSO Artist Portrait.
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Discarded Scherzo from Symphony No 4
Discarded Finale, ‘Volksfest’ from Symphony No 4
Symphony No 4, ‘Romantic’
Anton Bruckner
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Sir Simon Rattle
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Please switch off all phones. Photography and audio/video
recording are not permitted during the performance.
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T

he autograph score of Bruckner’s Fourth Symphony,
when compared with the conducting score used until
1886, represents a peculiarity. Bruckner had changes
that were made between October 1880 and December 1881
transferred into the conducting score. These were correlated
with the instrumental parts by the copyists involved, who
then made changes to the autograph score – Bruckner did
not make those changes himself, probably because this
represented a better division of labour and greater economy.
The Fourth (and later the Seventh Symphony) thus
underwent a whole series of retrospective corrections,
which in the autograph score are not found in Bruckner’s
hand, but which he made himself in the copies, or of which
he approved. So it is impossible to speak of ‘the second
version’ of the ‘Romantic’ Symphony. The new edition,
presented here for the first time to an audience, had to
take that into account.
First, Bruckner notated a revision in 1878. Second, Bruckner
added a new composition of the Finale in 1880. And third,
corrections undertaken for performances in 1880 and 1881
led to a new copy of the score, which Bruckner reviewed in
1882. This version was offered for publication to renowned
music publishers in 1885 and 1886.
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A New Edition of Bruckner’s
‘Romantic’ Symphony
By Benjamin-Gunnar Cohrs

This publication was produced to ISO
14001-2004 Environmental Management
Standards and 95% of the waste created
during the process is recycled. The material
used includes vegetable oil inks, elemental
chlorine-free pulp and fibre from certified
forests and other controlled sources.

The new edition thus set itself the goal of making it possible
to perform all the differing states, or work phases, of the
movements of the symphony between 1878 and 1881, at
least as far as they can be identified from the sources.

–
‘Bruckner’s Fourth constantly changed shape over an
extraordinary 16 years, and there is much wonderful
music which remains almost entirely unplayed, from
the ‘Volksfest’ Finale to the original Scherzo. Followed
by the premiere of a new scholarly edition of the
Symphony, this will be a fascinating and enlightening
glimpse into Bruckner’s workshop.’
Sir Simon Rattle
–
Contents
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Discarded Scherzo from Symphony No 4
Anton Bruckner
Sehr schnell (Very fast) –
Trio – Scherzo

1874 (revised 1876)

A

nton Bruckner was an inveterate
reviser – in fact he’s even been
described as having ‘revision mania’.
Up to a point this fits well with descriptions
of his personal character. Bruckner often
displayed obsessive tendencies – one friend
remembered him trying desperately to count
the leaves on a tree.

13 minutes

Programme note by
Stephen Johnson

Bruckner was a magnificent organist,
particularly famed for his improvisations,
and composers who are also great
improvisers often struggle with the idea
of producing a ‘definitive’ version of their
thoughts – Frederic Chopin is a good
example. Added to this, Bruckner’s concept
of the symphony, though influenced by
Beethoven and Schubert, was at heart
completely original. However animated the
music may seem on the surface, there is a
sense that in the background something
much slower, more elemental, is working
itself out. Arriving at a clear sense of this
new kind of symphonic thinking came only
after a great deal of trial and error.

Discarded Finale, ‘Volksfest’ from Symphony No 4
Anton Bruckner
Nevertheless, the original Scherzo for
the Fourth Symphony is unusual in that,
after revising it in 1876, Bruckner eventually
discarded it entirely. Unlike the excitingly
driven ‘hunting’ Scherzo that replaced it,
this movement begins with a magical,
almost timeless incantation on solo horn –
an eerie pre-echo of the horn call in the first
Nachtmusik (Night Music) from the Seventh
Symphony of Bruckner’s young friend and
admirer, Gustav Mahler. The orchestra rises
from this in great waves, marked Sehr schnell
(Very fast), but these keep breaking off, only
for the horn to sound its challenge again.
A quieter central Trio brings some contrast,
though the atmosphere remains edgy. Then
the Scherzo returns in full, leading this time
– after the horn theme has been sounded
out fff (very loud!) by full brass – to an
exhilarating finale.

Allegro moderato

1878

17 minutes

Programme note by
Stephen Johnson

I

t is possible that Bruckner would never
have undertaken the extensive revision of
his Fourth Symphony in 1878 to 1881 had it
not been for the traumatic experience of the
premiere of his Third Symphony in Vienna in
1877. He had already been disappointed by
the Berlin critic Wilhelm Tappert’s adverse
reaction to the Fourth, having sent him the
score in 1876, but far worse was in store for
him in the Austrian capital.
The Symphony’s effusive dedication to
Bruckner’s idol, composer Richard Wagner,
probably set most of the conservative
Viennese audience and press against him,
while the complexity and originality of the
music apparently baffled the orchestra.
Then Bruckner’s champion, the conductor
Johann Herbeck, died suddenly, and Bruckner
had to step into the breach, with little
experience of conducting orchestras.
During the performance the hall emptied,
leaving only a couple of dozen supporters.
These few devoted friends, including the
17-year-old Gustav Mahler, rushed to comfort
him, but the crushed Bruckner is said to have
shouted, ‘Oh, leave me alone, they don’t
want anything of mine!’.

Still, on another level Bruckner must have
realised that the Fourth Symphony still
needed more work. The original finale was
very long indeed, and it included some
passages of extreme rhythmic complexity
which even the finest orchestral musicians
of the time would have found daunting.
Bruckner radically shortened the first section,
and he simplified the rhythm of the massive
unison third theme from five-in-a-bar to a
simpler four. But perhaps simplifying details
also fitted in with his declared ‘Romantic’
conception of the Symphony as a whole.
This 1878 version bears a title, ‘Volksfest’
(Folk Festival) – the sweetly folksy second
theme, introduced on woodwind, along
with its dancing string continuation, do
sound more at home in this context. The
ending too is much improved: now Bruckner
comes closer to the truly visionary ending
he achieved at last in the 1881 version of this
finale, with the four horns finally sounding
out in unison (together) the solo horn theme
from the very beginning of the symphony.
Another intensely religious artist, the poet
T S Eliot, spoke of how ‘the end of all our
exploring’ should be ‘to arrive where we
started, and know the place for the first
time’. In this ‘Volksfest’ finale, Bruckner
moves a step closer to embodying that
principal triumphantly in music.

INTERVAL 20 minutes
Enjoying the concert?
Let us know.
@londonsymphony
4

Programme Notes

19 September 2021

Programme Notes

5

Symphony No 4 in E-flat major, ‘Romantic’
Anton Bruckner
1

Bewegt, nicht zu schnell
(Lively, not too fast)
2 Andante, quasi
Allegretto
3 Scherzo:
Bewegt (Lively)
– Trio: Nicht zu schnell
(Not too fast) – Scherzo
4 Finale: Bewegt, doch
nicht zu schnell (Lively,
but not too fast)

1878 to 1881
(revised version)

65 minutes

Programme note by
Stephen Johnson

T

he title ‘Romantic’ hasn’t always
been included in concert programmes,
but it was Bruckner’s own choice,
emblazoned on the title page of the
manuscript in his finest calligraphy.
The music does have an extraordinary
power to evoke moods or mental pictures.
The opening – solo horn calls sounding
through quietly shimmering string
tremolandos – is one of the most magical
beginnings to a symphony in the entire
repertoire. As the high woodwind take up
this theme there are echoes of the once
hugely popular Ave Maria by Gounod-Bach,
which the devoutly Roman Catholic Bruckner
would almost certainly have known and
possibly accompanied on the organ.
(He was an outstanding organist.)
From the horn theme, through the long
crescendo to the arrival of the second main
theme on massed brass, the music flows
forward like a great river – the sense of
confidence is even stronger in this version
than in the original 1874 score. Bruckner may
allow himself pauses for breath or reflection,
but the steady momentum continues.
The horn theme returns twice in its original
form: once with a touchingly simple countermelody on flute, and again at the very end
of the movement, where it sounds out
thrillingly on all four horns in unison –
another improvement on the original,
where this is lacking.

played out against a very different kind
of background. It might help to think of
a huge, spacious Central European forest.
This feeling of immense shadowy space
is enhanced by the second theme: violas
singing long, calm phrases through quiet
pizzicato (plucked) string chords. There are
moments of mesmerising stillness, with
woodwind and horns calling to each other
like birdsong. Eventually this movement
builds to a magnificent climax, but the
splendour fades, and we are left with the
march rhythm on timpani, with lamenting
phrases on horn, viola and clarinet.
The rapid Scherzo is an unmistakable
hunting scene, with thrilling horn and
trumpet calls, though there’s something
almost cosmic about this music, as though
the horses were careering across the skies
rather than pounding the earth. Maximum
contrast is offered by the central Trio section:
a lazily contented Ländler (the country
cousin of the sophisticated Viennese waltz)
introduced by oboe and clarinet. In his
younger days, before he moved to Vienna,
Bruckner had augmented his meagre
teacher’s income by playing in village
bands, and the experience left a deep
imprint on his symphonic music.

Now begins the longest and most
exploratory of the four movements, the
Finale. Bruckner told how the main theme
came to him in a dream, played by a friend,
the conductor Ignaz Dorn: ‘Dorn appeared to
Unlike many of Bruckner’s slow movements, me … and said, ‘The first three movements
the Andante, quasi Allegretto has something of the Romantic (Fourth) Symphony are
of the character of a sombre processional,
ready, and we’ll soon find the theme for the
perhaps a funeral march. Yet this is
fourth. Go to the piano and play it for me.’
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I was so excited I woke up, leaped out of bed
and wrote the theme down, just as I’d heard
it from him.’
This must be the elemental unison theme
for full orchestra that enters at the height of
the first crescendo. Strikingly, this is one
of the few things that remains unchanged
in the two major revisions Bruckner made
of this movement – clearly Dorn’s gift had
to be respected.
Arriving at the final form of the Finale
caused Bruckner a lot of trouble, and there
is evidence that he wasn’t satisfied even
after he’d completed this second full revision.
It isn’t easy to grasp on one hearing, but
unlike some other editors, Benjamin-Gunnar
Cohrs has maintained absolute faith in
Bruckner’s written instructions. The final
long crescendo, beginning in mysterious
minor-key darkness, is one of Bruckner’s
most thrilling symphonic summations, as
though the finale’s riddles and enigmas
had finally been explained.

BBC RADIO 3
CONCERTS
FROM LSO ST LUKE’S

Friday 1 October 1pm
Jerwood Hall, LSO St Luke’s

HAYDN PLUS: TRIO KARENINE
Haydn Piano Trio in A major
Schubert Notturno
Korngold Piano Trio in D major
Trio Karenine

Friday 8, 15 & 29 October 1pm
Friday 15 October 6pm
Jerwood Hall, LSO St Luke’s

ANTOINE TAMESTIT & FRIENDS
In tandem with his LSO Artist
Portrait, a complementary
chamber music series with
Colin Currie, Jörg Widmann
and the Arod Quartet.

Friday 1 October
6pm, Jerwood Hall

HAYDN PLUS:
ARIS STRING QUARTET
Haydn String Quartet No 2
Beethoven String Quartet No 1
Aris String Quartet

lso.co.uk/bbcradio3
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Anton Bruckner In Profile
1824 to 1896 (Austria)

T

he Austrian composer, organist and
teacher Anton Bruckner was a
late bloomer who composed all
his major works after the age of 39.

IN BRIEF
Born 1824, Ansfelden,
near Linz
Died 1896, Vienna
Musical training
Studied privately with
Simon Sechter (harmony
and counterpoint) and Otto
Kitzler (orchestration);
acquired teaching diploma
from Vienna Conservatory
Musical acquaintances
Richard Wagner, Hans
Richter, Hermann Levi,
Gustav Mahler, Hugo Wolf
Best known for
Symphonies Nos 4, 7, 8
and 9, Te Deum, motets
including ‘Os justi’ and
‘Locus iste’

Born in Ansfelden, he studied violin and
organ from a young age with his father,
the village schoolmaster. After his father’s
death in 1837, he became a chorister at the
monastery-school of St Florian. His family’s
poverty made a musical career impossible;
instead, he trained as a school teacher.
Following positions in Windhaag and
Kronstorf, he returned to St Florian,
where he taught from 1845 and was
organist from 1848.
During this period, he composed organ and
choral works including a Missa Solemnis
(1854). In 1855 he became organist at Linz
Cathedral, and embarked on a five-year
course in harmony and counterpoint with
the Viennese pedagogue Simon Sechter.
Later, he studied orchestration with Otto
Kitzler, who in 1863 introduced him to
Wagner’s music. This proved an enormous
creative inspiration and led to his first
significant compositions.

Only after the 1884 premiere of the
Seventh Symphony in Leipzig did he
receive the acclaim he deserved. He
continued to compose – and to revise
his works obsessively – until his death
from heart failure on 11 October 1896.
He is buried in the crypt of St Florian.
‘CATHEDRALS OF SOUND’
Bruckner’s best-known works are his
Symphonies Nos 3 to 9. Although each of
them has a distinctive character, all have
common features. These include thematic
material structured in huge blocks, long
passages of intensification (Steigerung),
adventurous chromaticism, and use of
fugues, chorales and Austrian dance rhythms.
Other than the unfinished Ninth Symphony,
they all comprise an extensive opening
movement that explores three contrasting
themes, a lyrical slow movement, an
energetic folk-like scherzo and a large-scale
finale that usually recalls earlier music. The
symphonies’ massive structures have led
them to be nicknamed ‘cathedrals of sound’.

Moving to Vienna in 1868, Bruckner took
up Sechter’s old post at the Conservatory.
(From 1875 he also taught at the University
of Vienna.) During the next 28 years he
composed most of his greatest works:
these included Symphonies Nos 3 to 9,
the String Quintet and the Te Deum. For
years he struggled to get his orchestral
music performed, particularly after the
1877 premiere of the Third Symphony,
which had proved disastrous.

NOTABLE INFLUENCES AND FRIENDS
Giovanni Pierluigi da Palestrina, J S Bach
and the First Viennese School were among
Bruckner’s heroes. Of his contemporaries,
it was Richard Wagner whom he admired
most. Bruckner dedicated his Third
Symphony to him after they spent a
convivial (and drunken) evening together.
For his part, Wagner considered Bruckner
the greatest symphonist since Beethoven.
In Vienna, musical loyalties were split
between Wagner and Johannes Brahms,
and Bruckner’s championship of the former
made him enemies. Chief among them was
the critic Eduard Hanslick, who repeatedly
trashed Bruckner’s symphonies. Brahms
himself referred to the compositions as
‘symphonic boa-constrictors’ and to Bruckner
as ‘the bumpkin’ – though he admired his
work ethic and religious music, and was
seen weeping at his funeral.
Despite his difficulties with Brahms’
devotees, Bruckner had a number of
distinguished admirers. These included
the conductors Hans Richter (the LSO’s first
Principal Conductor) and Hermann Levi, and
the composers Johann Strauss II, Hugo Wolf
and Gustav Mahler. Mahler was a particular
fan, and regularly conducted Bruckner’s
compositions, to help ‘this glorious art
to the triumph it deserves’.

A CINEMATIC AND LITERARY LEGACY
Bruckner has made his presence felt in
cinema and literature. Two biopics explore
his 1867 nervous breakdown: Ken Russell’s
The Strange Affliction of Anton Bruckner
(1990) and Jan Schmidt-Garre’s Bruckner’s
Decision (1995). His music is used to powerful
effect in films such as Luchino Visconti’s
historical melodrama Senso (1954) and
Ingmar Bergman’s valedictory Saraband
(2003). Writers as varied as Gabriel García
Márquez, Elfriede Jelinek, Stan Barstow,
Rabih Alameddine and Douglas Kennedy
refer to his life and works in their fiction –
Kennedy’s description of the impact of the
Ninth Symphony in his novel Leaving the
World is particularly powerful.
WHY BRUCKNER’S MUSIC CONTINUES TO THRILL
His structural, harmonic and rhythmic
invention makes every one of his mature
compositions an epic adventure. And his
music has an emotional depth and honesty
that evokes a profound response in many
listeners, whether or not they share his
religious beliefs. In the words of musicologist
Deryck Cooke, Bruckner’s symphonies offer
‘a sense of the awe-inspiring, born of the
naked wonder, fear and delight of elemental
humanity confronted by the mysterious
beauty and power of nature and the vast
riddle of the cosmos’. They are indeed among
the most exciting and moving compositions
ever written for orchestra.

KEEP LISTENING
Symphony No 3
which includes a
beautiful Adagio that
Bruckner wrote for to
commemorate his mother
Symphony No 7 featuring
one of Bruckner’s most
exultant finales
Symphony No 8 an
impressive achievement
at 80 minutes long
Symphony No 9
unfinished, and with an
Adagio that Bruckner
called his ‘farewell to life’
String Quintet in F major
Bruckner’s only significant
chamber work

LISTEN ON LSO LIVE

Symphony No 9 conducted
by Bernard Haitink

Composer profile by
Kate Hopkins
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Sir Simon Rattle
LSO Music Director
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AUTUMN 2021 HIGHLIGHTS
SHOSTAKOVICH SYMPHONY NO 1

& Martinů Rhapsody-Concerto for Viola
with Sir Simon Rattle & Antoine Tamestit
Wednesday 6 October

BOULANGER, SHOSTAKOVICH & DVOŘÁK

with Daniel Harding & Nicola Benedetti
Sunday 10 October

GOSSEC, SAINT-SAËNS & BEETHOVEN
with François-Xavier Roth
& Bertrand Chamayou
Thursday 11 November

AUTUMN
COMING UP

Wednesday 6 October
7pm, Barbican

ARTIST PORTRAIT:

ANTOINE TAMESTIT

PROKOFIEV ROMEO AND JULIET SUITE

& Sally Beamish Distans: Double Concerto
with Gianandrea Noseda,
Janine Jansen & Martin Fröst
Thursday 25 November

BARTÓK CONCERTO FOR ORCHESTRA

& Rózsa Violin Concerto
with Sir Simon Rattle & Roman Simovic
Thursday 9 December

Wednesday 8 December
6.30pm, Barbican

HALF SIX FIX:

MAHLER 4

Sir Simon has made over 70 recordings for
EMI (now Warner Classics) and has received
numerous prestigious international awards
for his recordings on various labels. Releases
on EMI include Stravinsky’s Symphony of
Psalms (which received the 2009 Grammy
Award for Best Choral Performance),
Berlioz’s Symphonie fantastique, Ravel’s
L’enfant et les sortilèges, Tchaikovsky’s
The Nutcracker Suite, Mahler’s Symphony
No 2 and Stravinsky’s The Rite of Spring.

From 2014 Sir Simon continued to build
his recording portfolio with the Berlin
Philharmonic’s new in-house label, Berliner
Philharmoniker Recordings, which led to
recordings of the Beethoven, Schumann and
Sibelius symphony cycles. Sir Simon’s most
recent recordings include Rachmaninoff’s
Symphony No 2, Beethoven’s Christ on the
Mount of Olives and Ravel, Dutilleux and
Delage on Blu-Ray and DVD with LSO Live.
Music education is of supreme importance
to Sir Simon, and his partnership with the
Berlin Philharmonic broke new ground with
the education programme Zukunft@Bphil,
earning him the Comenius Prize, the Schiller
Special Prize from the city of Mannheim, the
Golden Camera and the Urania Medal. He and
the Berlin Philharmonic were also appointed
International UNICEF Ambassadors in 2004 –
the first time this honour has been conferred
on an artistic ensemble.
Sir Simon has also been awarded several
prestigious personal honours which include a
knighthood in 1994, and becoming a member
of the Order of Merit from Her Majesty
the Queen in 2014. Most recently, he was
bestowed the Order of Merit in Berlin in 2018.
In 2019, Sir Simon was given the Freedom of
the City of London.

Thursday 9 December
7pm, Barbican

RÓZSA AND BARTÓK

lso.co.uk/autumn2021

Texts & Translation
Programme Notes, Composer Profile, Text

ON STAGE WITH THE LSO

rom 1980 to 1998, Sir Simon Rattle was
Principal Conductor and Artistic Adviser
of the City of Birmingham Symphony
Orchestra and was appointed Music Director
in 1990. In 2002 he took up the position of
Artistic Director and Chief Conductor of the
Berlin Philharmonic, where he remained until
the end of the 2017/18 season. Sir Simon
took up the position of Music Director of the
London Symphony Orchestra in September
2017 and will remain there until the 2023/24
season, when he will take the title of
Conductor Emeritus. From the 2023/24
season Sir Simon will take up the position of
Chief Conductor of the Symphonieorchester
des Bayerischen Rundfunks in Munich. He is
a Principal Artist of the Orchestra of the Age
of Enlightenment and Founding Patron of
Birmingham Contemporary Music Group.

dd mmmm yyyy
12 September 2021
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London Symphony Orchestra
On Stage
Leader
Carmine Lauri

Violas
Edward Vanderspar
Gillianne Haddow
Malcolm Johnston
Robert Turner
Germán Clavijo
Stephen Doman
Sofia Silva Sousa
Luca Casciato
Stephanie Edmundson
Nancy Johnson

First Violins
Natalia Lomeiko
Clare Duckworth
Laura Dixon
Ginette Decuyper
William Melvin
Maxine Kwok
Claire Parfitt
Elizabeth Pigram
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
Naoko Keatley
Takane Funatsu
Second Violins
David Alberman
Sarah Quinn
David Ballesteros
Matthew Gardner
Alix Lagasse
Belinda McFarlane
Iwona Muszynska
Csilla Pogany
Andrew Pollock
Paul Robson
Miya Väisänen
Victoria Irish
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The Orchestra

Cellos
Timothy Walden
Alastair Blayden
Jennifer Brown
Noël Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Laure Le Dantec
Amanda Truelove
Double Basses
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
José Moreira

Flute
Gareth Davies
Piccolo
Sharon Williams
Oboes
Olivier Stankiewicz
Rosie Jenkins
Clarinets
Chris Richards
Chi-Yu Mo
Bassoons
Rachel Gough
Shelly Organ
Horns
Timothy Jones
Diego Incertis Sánchez
Angela Barnes
Olivia Gandee
Jonathan Maloney

Trumpets
James Fountain
Niall Keatley
Katie Smith
Robin Totterdell
Trombones
Peter Moore
Rebecca Smith
Andrew Cole
Bass Trombone
Paul Milner
Tuba
Ben Thomson
Timpani
Nigel Thomas
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