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LSO SEASON CONCERT

ROOTS & ORIGINS
Brahms Violin Concerto
Interval
Debussy Images
Enescu Romanian Rhapsody No 1
Sir Simon Rattle conductor
Leonidas Kavakos violin
These performances of Enescu’s
Romanian Rhapsody No 1 are generously
supported by the Romanian Cultural Institute

16 December generously supported by LSO Friends

Welcome
We are grateful to the Romanian Cultural
Institute for their generous support of these
concerts. Sunday’s concert is also supported
by LSO Friends, and we are delighted to have
so many Friends with us in the audience.
We extend our thanks for their loyal and
important support of the LSO, and their
presence at all our concerts.

elcome to this evening’s LSO
concert at the Barbican. This
Romanian Rhapsody programme
marries three works connected by a theme
of fantasy, infused with national flavour,
and has been devised by the LSO’s Music
Director Sir Simon Rattle as part of his Roots
and Origins series, which extends across the
2018/19 season. Violinist Leonidas Kavakos
is a long-standing friend of the LSO and joins
us in these concerts as soloist in Brahms’
Violin Concerto.
Following Debussy’s triptych of Images
inspired by folk traditions in England, Spain
and France, the programme is completed by
George Enescu’s Romanian Rhapsody No 1,
an early composition but nevertheless one of
his most enduringly popular works.
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Welcome

I wish you a very happy Christmas, and hope
you can join us again in the New Year. The
LSO’s 2018/19 concert season at the Barbican
continues on 9 and 10 January with Sir Simon
Rattle in performances of Sibelius’ Seventh
Symphony and Hans Abrahamsen’s Let me
tell you with soprano Barbara Hannigan, who
also features as part of our Artist Portrait
series in 2019.

Kathryn McDowell CBE DL
Managing Director

Latest News

On Our Blog

BRITISH COMPOSER AWARDS

MARIN ALSOP ON LEONARD
BERNSTEIN’S CANDIDE

Congratulations to LSO Soundhub Associate
Liam Taylor-West and LSO Panufnik Composer
Cassie Kinoshi for their success in the 2018
British Composer Awards. Prizes were
awarded to Liam for his Community Project
The Umbrella and to Cassie for Afronaut,
a jazz composition for large ensemble.

FELIX MILDENBERGER JOINS THE LSO
AS ASSISTANT CONDUCTOR
The Donatella Flick LSO Conducting
Competition came to a thrilling conclusion
on Thursday 22 November, with the prize
going to 28-year-old German conductor Felix
Mildenberger. He now takes up the position
of LSO Assistant Conductor, working with the
Orchestra’s Music Director Sir Simon Rattle,
and Principal Guest Conductors FrançoisXavier Roth and Gianandrea Noseda.

Marin Alsop conducted Bernstein’s Candide,
with the LSO earlier this month. Having
worked closely with the composer across
her career, Marin drew on her unique insight
into Bernstein’s music, words and sense of
theatre to tell us about the production.
•

lso.co.uk/more/blog

WELCOME TO TONIGHT’S GROUPS
A warm welcome to British Emunah,
Gerrards Cross Community Association,
Guildford U3A and Linda Diggins & Friends,
who join us in the audience for these concerts.

Please ensure phones are switched off.
Photography and audio/video recording
are not permitted during the music.
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Tonight’s Concert In Brief
ll three pieces in tonight’s concert
have a distinct national flavour.
Johannes Brahms, a German
composer brought up on a diet of Bach and
Beethoven, was enthralled throughout his
life by the seductive melodies and catchy
rhythms of Hungarian folk music.
His early development was influenced by
the popular music he heard first in the inns
and dance-halls of his native Hamburg, and
later in cosmopolitan, multi-ethnic Vienna,
where the gypsy music of Central Europe
was all the rage. Brahms’ close association
with two eminent Hungarian violinists,
Eduard Rémenyi and Joseph Joachim,
cemented his passion for Magyar music,
which found its apogee in the scintillating
Violin Concerto he wrote for Joachim.
Tonight’s programme ends with another
gypsy-influenced piece, the Romanian
Rhapsody No 1 by the brilliant Romanian
violinist and composer George Enescu.
His music is saturated with the modal
inflections and quasi-improvisational style
of Romanian folk culture. Enescu composed
his popular Romanian Rhapsodies while
studying in Paris in the early 1900s, where
Claude Debussy was emerging as France’s
leading composer.

/

by Wendy Thompson

Coming Up in January 2019

Debussy’s set of three orchestral Images
pays homage to three different countries –
Britain, with the incorporation of the
Northumbrian folk-song The Keel Row into
‘Gigues’; France, where two French nursery
songs permeate the texture of ‘Rondes
de printemps’ (Springtime Dances); and
finally Spain, in the vivid portrayal of a small
Iberian town going about its daily business,
sleeping under the stars, or thrumming with
life and vitality on the morning of a fiesta.

Wednesday 9 January
Barbican Hall

PROGRAMME CONTRIBUTORS

Thursday 10 January
Barbican Hall

Andrew Huth is a musician, writer and
translator who writes extensively on French,
Russian and Eastern European music.
Andrew Stewart is a freelance music
journalist and writer. He is the author of The
LSO at 90, and contributes to a wide variety
of specialist classical music publications.
Wendy Thompson studied at the Royal
College of Music, before taking an
MMus in musicology at King’s College,
London. In addition to writing about
music she is Executive Director of Classic
Arts Productions, a major supplier of
independent programmes to BBC Radio.

6.30–7.30pm

Sunday 13 January
Barbican Hall & LSO St Luke’s

10am–5pm

HALF SIX FIX

LSO DISCOVERY

Hans Abrahamsen Let me tell you
Sibelius Symphony No 7

Attend a morning LSO rehearsal conducted
by Sir Simon Rattle, followed by an
afternoon talk on Béla Bartók and the
influence of Hungarian folk music,
with a chamber music performance.

SIBELIUS SYMPHONY NO 7

DISCOVERY DAY: BARTÓK

Sir Simon Rattle conductor
Barbara Hannigan  soprano

7.30–9.40pm

Sunday 13 & 20 January
Barbican Hall

7–8.55pm

LSO SEASON CONCERT

LSO SEASON CONCERT

Sibelius Symphony No 7
Hans Abrahamsen Let me tell you
Nielsen Symphony No 4, ‘Inextinguishable’

Bartók
Music for strings, percussion and celeste
Bruckner Symphony No 6

Sir Simon Rattle conductor
Barbara Hannigan  soprano

Sir Simon Rattle conductor

NIELSEN’S ‘INEXTINGUISHABLE’

BRUCKNER SYMPHONY NO 6

lso.co.uk/whatson
Tonight’s Concert
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Johannes Brahms Violin Concerto in D major Op 77
1
2
3

Allegro non troppo
Adagio
Allegro giocoso, ma non troppo vivace

Leonidas Kavakos violin
rahms didn’t play the violin, but
his understanding of it was second
only to that of his own instrument,
the piano. When he left his native Hamburg
for the first time, it was to accompany the
Hungarian violinist Eduard Reményi on a
concert tour during which a famous episode
demonstrated the 20-year-old composer’s
astonishing musicianship: one evening he
discovered that the only available piano
was tuned a semitone flat, and coolly
transposed Beethoven’s C minor sonata up
into C-sharp in order to play it at the right
pitch. It was through Reményi that Brahms
met the violinist Joseph Joachim, with whom
he formed one of the closest friendships of
his life, and whose playing was at the back
of his mind whenever he composed for the
violin. Joachim knew better than to pester
the obstinate composer for a concerto, but
must have known that it was only a matter
of time before one eventually appeared.
It came in the summer of 1878, soon after
the Second Symphony, with which it shares
something of its character. Not only is
4

Programme Notes

there a clearly symphonic cast to the music,
but also the open lyricism that Brahms
associated with the key of D major. Both
works were composed at the same lakeside
village in Carinthia; coincidentally, 50 years
later Alban Berg would write his Violin
Concerto on the shores of the same lake.
Since Brahms tended to cover his tracks and
say little about the gestation and composition
of his music, we usually know very little about
its background. It is quite possible that ideas
for the concerto had been in his mind for
some time; but during its composition there
was a revealing correspondence with Joachim.
We learn, for example, that the concerto was
originally to have had four movements rather
than the expected three (an idea Brahms
reserved for his Second Piano Concerto,
composed three years later). Joachim was
himself a gifted composer, and in the past
Brahms had often sought his advice on
compositional matters. Now it was the solo
violin part that Brahms sent to Joachim for his
comments and technical help. Interestingly,
he hardly ever actually took the advice his
friend offered. He knew perfectly well what
was effective and playable.
The first performance of the new concerto
was given in Leipzig on 1 January 1879.
Joachim played, of course, and Brahms

1878

/

note by Andrew Huth

conducted. It was entirely Joachim’s
decision, though, to begin the concert with
the Beethoven Concerto, of which he was
the most famous player of the day. Brahms
didn’t care for the idea. ‘A lot of D major’,
he commented, but his unspoken objection
was that he always disliked inviting
comparisons with Beethoven, who was a
very different type of composer. The only
real similarities between the two concertos
are that they are roughly equal in length
and proportion, with a first movement
longer than the other two together.
Brahms misses no opportunity to show off
the essential character of the violin. There
is brilliance, power and lyricism in the solo
part, which makes enormous demands on
the player. For all its depth and subtlety of
construction, though, the overall form of the
concerto is almost obstinately traditional,
ignoring the innovations of Mendelssohn
in his famous concerto or even those found
in the later Beethoven concertos.
The first movement is a spacious design,
with a long orchestral exposition. Although
the themes are not in themselves extensive,
they evolve from one another into long
developments by soloist, orchestra, or both
in partnership. This is the last of the great

violin concertos in which the composer left
it to the soloist to provide the expected
cadenza; tonight, Leonidas Kavakos plays
the cadenza written by Joachim.
After so symphonically conceived a first
movement, the other movements are
more relaxed in mood and structure. The
Adagio is coloured by the sound of the wind
instruments, the soloist weaving delicate
traceries around the main theme, but never
playing it in its full form. The rondo finale
pays tribute to Joachim’s own concerto
‘in the Hungarian style’, which he had
dedicated to Brahms. •

Interval – 20 minutes
There are bars on all levels.
Visit the Barbican Shop on Level -1 to
see our range of Gifts and Accessories.
16 & 18 December 2018

Johannes Brahms in Profile

1833–97
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by Andrew Stewart

ohannes Brahms was born
in Hamburg, the son of an
impecunious musician; his mother
later opened a haberdashery business to
help lift the family out of poverty. Showing
early musical promise he became a pupil of
the distinguished local pianist and composer
Eduard Marxsen, who had been a personal
acquaintance of Beethoven and Schubert.
In his early career Brahms supplemented
his parents’ meagre income by playing
in the bars and brothels of Hamburg’s
infamous red-light district before he met
Hungarian violinist Eduard Reményi, who he
accompanied in recital and who introduced
him to the Hungarian ‘gypsy-style’ music
which would form the inspiration for some
of his most popular compositions.
In 1853 Brahms presented himself to
Robert Schumann in Düsseldorf, winning
unqualified approval from the older
composer, who hailed him as ‘fated to give
expression to the times in the highest and
most ideal manner’. The elder composer’s
admiration led to the first publication of
Brahms’ work. After Schumann’s attempted
suicide in February 1854, Brahms decided
to base himself in Düsseldorf where he
supported Schumann’s wife, Clara, during
her husband’s illness and death. Brahms
developed a deep affection for Clara, and

while the relationship did not develop as
Brahms wished, their close friendship did
survive. In 1862 Brahms moved to Vienna
where he found fame as a conductor, pianist
and composer and met Richard Wagner
the following year. Brahms was appointed
to the position of conductor at the Vienna
Singakademie. To the surprise of audiences
his programming focused on early German
music by J S Bach, Heinrich Schütz and
other composers, including Giovanni Gabrieli.
In 1864 Brahms quit his conducting post in
order to devote more time to composing.
He spent time in Lichtental where he
worked on many of his most famous
compositions, including the German
Requiem. The Leipzig premiere in 1869
proved a triumph, with subsequent
performances establishing Brahms as one
of the emerging German nation’s foremost
composers. Following the long-delayed
completion of his First Symphony in 1876,
he composed in quick succession: the
majestic Violin Concerto; the two piano
Rhapsodies Op 79; the First Violin Sonata
in G major; and the Second Symphony.

him freedom to experiment and develop
new ideas, the relationship crowned by the
premiere of his Fourth Symphony of 1884.
In his later years, Brahms considered that he
might retire from composing and began to
find companionship in escorting Alice Barbi,
a 28-year-old mezzo-soprano (to whom
he may have proposed marriage). Yet his
fondness for a Meiningen clarinettist Richard
Mühlfeld drew him to compose a series of
profound works which explored matters of
life and death in his Four Serious Songs.
In 1896 Brahms was diagnosed with liver
cancer, the same disease that had killed his
father Jakob 25 years earlier. He made his
final public appearance to hear Hans Richter
conduct his Fourth Symphony in March 1897
and died at his modest lodgings in Vienna,
receiving a hero’s funeral at the city’s central
cemetery three days later. •

Brahms was now firmly established as
a major figure in the world of music. His
subsequent association with the muchadmired court orchestra in Meiningen allowed
Composer Profile
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Claude Debussy Images
1
2
3

Gigues
Rondes de printemps
Ibéria

ebussy wrote four sets of pieces
to which he gave the title Images
(Pictures). The first, a little-known
set of three piano pieces (Images oubliées),
dates from the mid-1890s. Between 1905
and 1907 he completed another two sets of
piano Images, and over the next five years
he wrote yet another set of three pieces
with the same collective title, this time
for orchestra. Both ‘Ibéria’ and ‘Rondes de
printemps’ appeared in print in 1910, while
‘Gigues’, Debussy’s last completed purely
orchestral piece, was not published until
1913, by which time he was already suffering
from cancer. The complete set was first
performed in Paris on 26 January 1913 by the
Concerts Colonne, conducted by the composer.
Images is intended to portray musical
impressions of three countries – England,
France and Spain. ‘Gigues’ – originally
entitled ‘Gigues tristes’ (Sad gigues) – was
influenced by Verlaine’s poem Streets,
written while the poet was staying in Soho.
In 1890 Debussy’s friend and fellowcomposer Charles Bordes set Verlaine’s
poem to music, with the title ‘Dansons
la Gigue’ (Let’s dance the gigue). Bordes
6
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1905–12
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note by Wendy Thompson

used as his main theme the Northumbrian
folk-tune The Keel Row, which also underpins
Debussy’s orchestral work. But whereas the
British version of The Keel Row is a cheerful,
workaday tune, Debussy’s minor-key version –
hauntingly delivered by the sepulchral
tones of an oboe d’amore – is unremittingly
plaintive. The composer and conductor
André Caplet, who helped to complete the
orchestration, described it as ‘the portrait
of a soul in torment’.
The second Image in this evening’s
performance is ‘Rondes de printemps’
(Springtime Dances), although it is often
performed last. Debussy conducted the
first performance of this piece separately
at one of the Concerts Durand in Paris in
March 1910. The score is headed with a brief
quotation from a French translation of a
15th-century Italian poem:
‘Vive le mai, bienvenu soit le mai
Avec son gonfalon sauvage!’
‘Long live May! Welcome May
with its rustic banner!’
However, this vernal celebration is no bucolic
romp. The early symptoms of Debussy’s
fatal illness had begun to appear, and
perhaps he sensed that his own future

springs might be numbered. The mood
of ‘Rondes’ is elusive and nostalgic, with
more than a hint of underlying melancholy.
It incorporates two French children’s folktunes, ‘Nous n’irons plus au bois’
(We won’t go to the woods any more)
and the lullaby ‘Do, do, l’enfant do’, both
disguised, dissected into short phrases,
and absorbed into an orchestral texture
of subtle complexity. ‘Nous n’irons plus
au bois’ clearly held a deep personal
significance for Debussy; he had first used
the tune in the third of his early piano
Images, written in 1894. Its sad little
refrain runs through his work as a haunting
reminder of the lost innocence of childhood,
and the transitory nature of happiness.

Andalusian sky. As the sun rises once
more, the little community springs to life
in ‘Le matin d’un jour de fête’ (Festival
morning), which brilliantly evokes the
atmosphere of a public holiday, with an
excited crowd, singing and dancing to the
strumming of guitars and bandurrias. •

‘Ibéria’, heard last in this evening’s
performance, usually occupies the central
panel of the triptych. This evocative
portrait of Spain consists of three linked
sections. The first, ‘Par les rues et par les
chemins’ (Through highways and byways)
portrays the life of a Spanish town, full of
vitality and bustle, with shafts of searing
sunlight penetrating cool, mysterious
alleyways. Then comes ‘Les parfums de
la nuit’ (Nocturnal fragrances), in which
Debussy magically conjures cool, scented
night breezes wafting through the deserted
streets of the drowsy town under a starry
16 & 18 December 2018

Claude Debussy in Profile

1862–1918
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profile by Andrew Stewart

he Franco-Prussian War broke
out when Debussy was just eight
years old and the family was forced
to take refuge in Cannes with his aunt.
A year later his father was imprisoned as
a revolutionary, though he was released
on the condition that his civil rights were
suspended. While in Cannes, Debussy took
piano lessons with the Italian musician Jean
Cerutti and was accepted as a pupil of the
Paris Conservatoire in 1872. Although he was
recognised as having a good ear and strong
ability as a sight-reader, Debussy’s teachers
regarded him as ‘a little backward in the
rudiments’ and he failed to make the grade
as a concert pianist.
The gifted musician instead directed his
talents towards composition, eventually
winning the coveted Prix de Rome in 1884
and spending two years working in Italy. He
struggled financially after returning to Paris
and spent a great deal of time in literary and
artistic cafés, forming friendships with Paul
Dukas, Robert Godet and Raymond Bonheur.
During the 1890s he lived in poverty with
his mistress Gabrielle Dupont, eventually
marrying the dressmaker and model
Rosalie (Lily) Texier in 1899.
His Prélude à l’après-midi d’un faune,
regarded as a revolutionary work at the time

of its premiere in December 1894, soon won
Debussy favour with concert-goers and the
habitually conservative French press. Late
in the summer of the previous year he had
begun work on the only opera he completed,
Pelléas et Mélisande, which was inspired
by Maeterlinck’s play. It was an immediate
success after its first production in April 1902.
Debussy’s wife, Lily Texier, attempted
suicide following their separation, a trauma
which also led to the rupture of several of
Debussy’s friendships. However, in 1904
he met Emma Bardac, the former wife of a
successful financier, and moved into an
apartment with her. Debussy and
Emma had a daughter and were subsequently
married in January 1908. The composer’s
troubled domestic life did not affect the
quality of his work, with such magnificent
scores as La mer and the first set of Images
for piano produced during this period.

•

DEBUSSY ON LSO LIVE

Pelléas et Mélisande
Sir Simon Rattle conductor
Prélude à l’après-midi d’un faune,
La mer & Jeux
Valery Gergiev conductor

Debussy’s ballet Jeux was first performed
by Diaghilev’s Ballets Russes in May 1913, a
‘La mer has rarely sounded so good on disc.’
fortnight before the premiere of Stravinsky’s BBC Music Magazine
The Rite of Spring. While suffering from
cancer, he managed to complete the first
lsolive.co.uk
three of a projected set of six instrumental
sonatas. He died at his Paris home and was
buried at Passy cemetery. •

Composer Profile
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George Enescu Romanian Rhapsody in A major Op 11 No 1
eeply influenced by the folk culture
of his native Romania, George
Enescu was especially interested in
lăutărească – the complex, improvisational
music of professional bands of Romani
musicians playing combinations of strings
(violins, double basses and the lăuta, a
short-necked type of lute), end-blown
flute, clarinet, cimbalom, bagpipe and
accordion. Enescu’s first violin teacher was a
famous lăutar, Nicolae Chioru, and the two
Romanian Rhapsodies Op 11 were imbued
with the modal inflections and shifting
tonality of the lăutărească.
Enescu wrote the Rhapsodies in Paris, aged
just 19, and he conducted their premiere in
March 1903 in the neo-Classical Athenaeum
in Bucharest (which now bears his name).
No 1 proved to be among his most popular
works. It is based on a string of folk tunes
which Enescu must have heard played by
café musicians, and starts with a slow
introduction featuring solo clarinet, with the
harp imitating the sound of a cimbalom.
The dances gradually gather speed, reaching
a frenetic pace with gypsy-inspired slithering
scales and trills on the violins amid shrieking
woodwind. The tempo slows, before the
piece races to an exhilarating conclusion. •

8
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Enescu’s conducting debut with the
Philadelphia Orchestra at Carnegie Hall,
New York, marked the start of many visits
to the US. There he was persuaded to make
recordings as a violinist and he appeared as
a guest conductor with many orchestras.
Following World War II and the Soviet
occupation of Romania, he settled in Paris
with his wife Maria Rosetti.

GEORGE ENESCU in Profile (1881–1955)
eorge Enescu was born in the
village of Liveni, Romania, which
was later renamed after him.
A child musical prodigy, he wrote his first
composition at the age of five, and started
studies at the Vienna Conservatory when he
was just seven. He graduated before his 13th
birthday and a year later he moved to Paris,
where he studied with Massenet and Fauré.

As well as being a noted composer and
conductor, he gained recognition as a
violin teacher with pupils such as Yehudi
Menuhin and Ivry Gitlis under his tuition.
Much revered in Romanian culture, Enescu
also has a museum dedicated to him in
Bucharest, a festival named in his honour,
and Bacau International Airport recently
became George Enescu International. •
Composer Profile by Edward Appleyard

note by Wendy Thompson
Dear Friends,
Like many other events supported by
the Romanian Cultural Institute this
year, tonight’s performance of Romanian
Rhapsody No 1 – the acclaimed
masterpiece of George Enescu – evokes
the foundation of Greater Romania in 1918,
when all its historical provinces finally
came together in one democratic state.
The Romanian Cultural Institute is
honoured to celebrate this landmark in
collaboration with the London Symphony
Orchestra, our newest partner in the
Institute’s classical music programme.
I hope you have a memorable evening,
H.E. Dan Mihalache
The Ambassador of Romania
to the Court of St James’s

Romanian folk music is common in his works,
including his two Romanian Rhapsodies,
his opera Oepide and his Suites for Orchestra.
He also completed three symphonies, a
symphonic poem and many chamber works.
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JOIN THE LONDON SYMPHONY
ORCHESTRA AT THE BARBICAN
IN SPRING 2019

Weber, Mendelssohn & Schumann
with John Eliot Gardiner
& Isabelle Faust
7 February

Rameau, Ravel, Betsy Jolas
& Poulenc with Sir Simon Rattle
& Daniil Trifonov
17 February

Schumann & Beethoven
with John Eliot Gardiner
& Piotr Anderszewski
10 February

Weill, Rachmaninov & Stravinsky
with Lahav Shani & Simon Trpčeski
28 February

Puccini, Verdi & Ponchielli
with Sir Antonio Pappano
3 March
Mahler, Mozart & Bruckner
with Bernard Haitink
10, 14 and 21 March

Read more and book online

lso.co.uk

Sir Simon Rattle conductor
ir Simon Rattle was born in Liverpool
and studied at the Royal Academy
of Music in London. From 1980 to
1998, he was Principal Conductor and Artistic
Adviser of the City of Birmingham Symphony
Orchestra and was appointed Music Director
in 1990. He moved to Berlin in 2002 and held
the positions of Artistic Director and Chief
Conductor of the Berlin Philharmonic until
he stepped down in 2018. Sir Simon became
Music Director of the London Symphony
Orchestra in September 2017.
Sir Simon has made over 70 recordings for
EMI (now Warner Classics) and has received
numerous prestigious international awards
for his recordings on various labels. Releases
on EMI include Stravinsky’s Symphony of
Psalms (which received the 2009 Grammy
Award for Best Choral Performance); Berlioz’s
Symphonie fantastique; Ravel’s L’enfant et
les sortilèges; Tchaikovsky’s The Nutcracker –
Suite; Mahler’s Symphony No 2; and
Stravinsky’s The Rite of Spring. From
2014 Sir Simon recorded the Beethoven,
Schumann and Sibelius symphony cycles
on the Berlin Philharmonic’s new in-house
label, Berliner Philharmoniker. His most
recent recordings include Debussy’s Pelléas
et Mélisande, Turnage’s Remembering, and
Ravel, Dutilleux and Delage on Blu-Ray and
DVD with the LSO on LSO Live.
10
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Music education is of supreme importance
to Sir Simon. His partnership with the Berlin
Philharmonic broke new ground with the
education programme Zukunft@Bphil,
earning him the Comenius Prize, the Schiller
Special Prize from the city of Mannheim,
the Golden Camera and the Urania Medal.
He and the Berlin Philharmonic were
appointed International UNICEF
Ambassadors in 2004 – the first time this
honour has been conferred on an artistic
ensemble. Sir Simon has also been awarded
several prestigious personal honours, which
include a knighthood in 1994, becoming
a member of the Order of Merit from Her
Majesty the Queen in 2014, and being given
the Freedom of the City of London in 2018.

et Mélisande, Strauss’ Salome and Bizet’s
Carmen, a concert performance of Mozart’s
Idomeneo and many concert programmes.

In 2013 Sir Simon began a residency at the
Baden-Baden Easter Festival, conducting
Mozart’s The Magic Flute and a series of
concerts with the Berlin Philharmonic.
Subsequent seasons have included
performances of Puccini’s Manon Lescaut,
Peter Sellars’ ritualisation of Bach’s St John
Passion, Strauss’ Der Rosenkavalier, Berlioz’s
The Damnation of Faust, Wagner’s Tristan
and Isolde and, most recently, Parsifal in
2018. For the Salzburg Easter Festival,
Rattle has conducted staged productions of
Beethoven’s Fidelio, Mozart’s Così fan tutte,
Britten’s Peter Grimes, Debussy’s Pelléas

During the 2018/19 season Sir Simon will
embark upon tours to Japan, South Korea,
South America and Europe with the London
Symphony Orchestra. He will conduct the
Czech Philharmonic Orchestra for the first
time in Mahler’s Das Lied von der Erde and
will return to the Deutsche Staatsoper
Berlin, the Bavarian Radio Symphony
Orchestra, and the Berlin Philharmonic.
In March 2019 he will conduct Peter Sellars’
revival of Bach’s St John Passion with both
the Berlin Philharmonic and the Orchestra
of the Age of Enlightenment. •

Sir Simon has long-standing relationships
with the leading orchestras in London,
Europe and the US, initially working closely
with the Los Angeles Philharmonic and
Boston Symphony Orchestra, and more
recently with the Philadelphia Orchestra.
He regularly conducts the Vienna
Philharmonic, with whom he has recorded
the complete Beethoven symphonies and
piano concertos with Alfred Brendel, and is
also a Principal Artist of the Orchestra of the
Age of Enlightenment and Founding Patron
of Birmingham Contemporary Music Group.
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Leonidas Kavakos violin
eonidas Kavakos is recognised
across the world for his technique,
captivating artistry and
musicianship. He works with the world’s
greatest orchestras and conductors, plays
as a recitalist in the world’s premier recital
halls and festivals, and is an exclusive
recording artist with Sony Classical.
The three important mentors in his life have
been Stelios Kafantaris, Josef Gingold and
Ferenc Rados. By the age of 21, Leonidas
had already won three major competitions:
the Sibelius Competition in 1985, and the
Paganini and Naumburg competitions in
1988. This success led to him recording the
original Sibelius Violin Concerto (1903/4),
the first recording of this work in history,
which won Gramophone Concerto of the
Year Award in 1991.
In the 2018/19 season, as Artist in Residence
with the Bavarian Radio Symphony
Orchestra, Kavakos will appear as both
soloist and conductor when he performs
Beethoven’s Violin Concerto and conducts
the Seventh Symphony. He will also
perform Shostakovich's Violin Concerto
with Cristian Măcelaru and Berg’s Violin
Concerto with Daniel Harding, and appears
as soloist with orchestras including the
Vienna Philharmonic, Royal Concertgebouw

Orchestra, Orchestre Philharmonique de
Radio France, Israel Philharmonic and San
Francisco Symphony. He will also make a
short tour of China, including performances in
Guangzhou, Hangzhou, Beijing and Shanghai.
Leonidas Kavakos has built a strong profile
as a conductor and has conducted the
London Symphony Orchestra, New York
Philharmonic, Boston Symphony Orchestra,
Houston Symphony, Deutsches SymphonieOrchester Berlin, Filarmonica Teatro
La Fenice and Danish Radio Symphony
orchestras. This season he will conduct
the Orchestra dell’Accademia Nazionale di
Santa Cecilia, Vienna Symphony, Chamber
Orchestra of Europe and Dallas Symphony.
Leonidas Kavakos signed an exclusive
recording contract with Sony Classical in
June 2018, a welcome return to the label,
following recordings of the violin concertos
by Mendelssohn and Mozart, conducting
and playing with Camerata Salzburg. More
recently, Kavakos joined Yo-Yo Ma and
Emanuel Ax to record Brahms’ Trios for
the label. Kavakos’ first solo project with
Sony is Beethoven’s Violin Concerto and
Septet, which will be recorded with the
Bavarian Radio Symphony Orchestra later
this season. This will be followed by Bach’s
complete Sonatas and Partitas for solo

violin. Kavakos’ extensive discography also
includes Beethoven’s Violin Sonatas with
Enrico Pace, for which he was awarded
ECHO Klassik ‘Instrumentalist of the Year’,
followed by Brahms’ Violin Concerto with the
Gewandhausorchester Leipzig and Riccardo
Chailly, and Brahms’ Violin Sonatas with
Yuja Wang. He was awarded Gramophone
Artist of the Year 2014 and has recorded for
Decca, BIS and ECM.
Leonidas Kavakos won the prestigious
Léonie Sonning Music Prize 2017, Denmark’s
highest musical honour awarded annually
to an internationally recognised musician.
Born and brought up in a musical family in
Athens, Kavakos curates an annual violin
and chamber music masterclass there, which
reflects his deep commitment to handing on
musical knowledge and traditions. Part of this
tradition is the art of violin and bow-making,
which Kavakos regards as a great mystery and
to this day an undisclosed secret. He plays
the ‘Willemotte’ Stradivarius violin of 1734
and owns modern violins made by F Leonhard,
S P Greiner, E Haahti and D Bagué. •

Artist Biographies
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London Symphony Orchestra on stage tonight
Guest Leader
Tomo Keller
First Violins
Carmine Lauri
Clare Duckworth
Ginette Decuyper
Laura Dixon
Maxine Kwok-Adams
Elizabeth Pigram
Claire Parfitt
Laurent Quenelle
Harriet Rayfield
Colin Renwick
Sylvain Vasseur
Rhys Watkins
Julian Azkoul
Richard Blayden
Hilary Jane Parker

Second Violins
David Alberman
Thomas Norris
Sarah Quinn
Miya Väisänen
David Ballesteros
Matthew Gardner
Julian Gil Rodriguez
Belinda McFarlane
Iwona Muszynska
Andrew Pollock
Paul Robson
Louise Shackelton
Grace Lee
Erzsebet Racz
Violas
Edward Vanderspar
Gillianne Haddow
Malcolm Johnston
Anna Bastow
German Clavijo
Stephen Doman
Lander Echevarria
Robert Turner
Philip Hall
Cynthia Perrin
Alistair Scahill
David Vainsot

Cellos
Tim Hugh
Jennifer Brown
Noel Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Hilary Jones
Amanda Truelove
Daniel Benn
Miwa Rosso
Simon Thompson
Double Basses
Colin Paris
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
Jani Pensola
Emre Ersahin
Jim Vanderspar

Flutes
Gareth Davies
Camilla Marchant
Julian Sperry
Piccolo
Patricia Moynihan
Oboes
Juliana Koch
Rosie Jenkins
Maxwell Spiers
Cor Anglais
Christine Pendrill
Clarinets
Andrew Marriner
Chi-Yu Mo
Elizabeth Drew
Bass Clarinet
Laurent Ben Slimane
Bassoons
Daniel Jemison
Dominic Tyler
Lawrence O’Donnell
Contra Bassoon
Dominic Morgan
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The Orchestra

Horns
Timothy Jones
Angela Barnes
Alexander Edmundson
Jonathan Lipton
Benjamin Jacks
Trumpets
David Elton
Gary Farr
Niall Keatley
Simon Cox
Trombones
Peter Moore
James Maynard
Bass Trombone
Paul Milner

Timpani
Nigel Thomas
Percussion
Neil Percy
David Jackson
Paul Stoneman
Jeremy Cornes
Tom Edwards
Harps
Bryn Lewis
Eluned Pierce
Celeste
Elizabeth Burley

LSO String Experience Scheme
Since 1992, the LSO String Experience
Scheme has enabled young string players
from the London music conservatoires at
the start of their professional careers to gain
work experience by playing in rehearsals
and concerts with the LSO. The musicians
are treated as professional ‘extra’ players
(additional to LSO members) and receive fees
for their work in line with LSO section players.
The Scheme is supported by:
The Polonsky Foundation
Barbara Whatmore Charitable Trust
Derek Hill Foundation
Angus Allnatt Charitable Foundation
Rod Stafford
Performing tonight is:
Kumi Shimizu

Tuba
Ben Thomson
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