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Welcome
was in New York, this music brings together
folk tunes and musical traditions from
his beloved Bohemia, and the US. The
concert concludes with Robert Schumann’s
Symphony No 2, one of the composer’s most
personal works.
Later this month, the Orchestra looks
forward to concerts in Bath, once again
streamed to care homes across the country,
and also on tour to California, including a
five-day residency at the Music Academy of
the West, with a performance celebrating
their 75th anniversary.

Kathryn McDowell CBE DL
LSO Managing Director

A

warm welcome to this evening’s
LSO concert conducted by
Sir Simon Rattle.

Tonight’s concert is being recorded for LSO
Live, and for future broadcast by our media
partners Marquee TV and BBC Radio 3, on 31
March and 4 May respectively.

We are delighted to welcome soloist Nicole
Cabell for the London premiere of Lilacs
by celebrated American composer George
Walker, whose music is still rarely heard
in the UK. We look forward to her joining
us as soloist in Lilacs again in Stanford, as
part of our US tour later this month. Both
performances are generously supported by
The Aaron Copland Fund for Music.

I hope you enjoy the concert and that you will
be able to join us again soon. The Orchestra
returns to the Barbican next month with
LSO Futures, conducted by François-Xavier
Roth, Principal Guest Conductor. We will hear
world premieres by LSO Panufnik Scheme
composer Joel Järventausta, and a trumpet
concerto by Helen Grime for soloist Håkan
Hardenberger, plus the long-awaited UK
Tonight’s concert opens with Dvořák’s
premiere of Francisco Coll’s Violin Concerto,
American Suite. Written whilst the composer with Patricia Kopatchinskaja.
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American Suite Op 98b
Antonín Dvořák
1
2
3
4
5

Andante con moto
Allegro
Moderato: Alla Polacca
Andante
Allegro

1894–95

22 minutes

Programme note by
Andrew Mellor

A

ntonín Dvořák proved that it was
perfectly viable to use tunes and
rhythms from folk music to write
complex notated music – the sort that
combined such tunes in conversation and
opposition, transforming them in the
process. In Dvořák’s case, those tunes mostly
came from what is now the Czech Republic.
Until, that is, the composer was headhunted
to run New York’s new National Conservatory
of Music. The conservatory was funded by
a philanthropist named Jeannette Thurber,
who wanted to recreate Europe’s great
blossoming of Nationalist music on the
other side of the Atlantic. If Czech music
could be revitalised, courtesy of composers
like Dvořák using folk songs, couldn’t an
American musical tradition be established
along the same lines?
It was a matter of principle to Thurber that
her new conservatory be open to anyone.
One of its African-American students,
Harry Burleigh, pointed Dvořák in the
direction of spirituals and plantation songs
– America’s own indigenous music. Dvořák
referenced some of them in his Symphony
No 9. The songs of Black America, the
composer said, would prove ‘the future
music of this country’.

borrowed or imitated, the American elements
in Dvořák’s music tended towards a general
spaciousness and use of particular dance
rhythms or the ‘pentatonic’ scale (a five-note
scale common to folk music from around the
world, including Dvořák’s corner of it).
In the winter of 1894, two years after arriving
in New York, Dvořák wrote a suite of five
movements for piano that he remained fond of.
The following year, he orchestrated the piece,
which became known as the American Suite.
Dvořák’s opening movement introduces a
melody with the lyrical shape of a spiritual,
though the rhythmic gait of the second
section smells more European. The second
movement’s stormy C-sharp minor gambit
has the spirit (if not the definition) of a
furiant – a traditional Czech dance.
Some have heard the third movement as
Dvořák’s take on a cakewalk – a dance
originating in African-American communities
– though the composer disguised it as
a Polonaise.

Perhaps Dvořák reflected musically on the
wide-open spaces of the Iowa prairie he
knew in the Andante, with its distant oboe
solo. While the stern rhythms of the final
Allegro are derived from folk music, its
Dvořák was right, even if he hadn’t predicted melodies draw close to the world of
the spiritual once more – and return
the emergence of ragtime, blues and gospel
– the genres that would spring most obviously to the tune that opened the suite.
from that same source. Beyond the tunes he
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Antonín Dvořák In Profile
1841 to 1904 (Bohemia, now Czech Republic)

B

orn into a peasant family, Antonín
Dvořák developed a love of folk tunes
at an early age. His father inherited
the lease on a butcher’s shop in the small
village of Nelahozeves, north of Prague.
When Dvořák was twelve, he left school and
was apprenticed to become a butcher, at first
working in his father’s shop and later in the
town of Zlonice. Here he learned German
and also refined his musical talents to such a
level that his father agreed he should pursue
a career as a musician. In 1857 he enrolled at
the Prague Organ School, during which time
he became inspired by the music dramas
of Richard Wagner. Opera was to become a
constant feature of Dvořák’s creative life.
His first job was as a viola player,
supplementing his income by teaching.
In the mid-1860s he began to compose a
series of large-scale works, including his
Symphony No 1, ‘The Bells of Zlonice’, and
the A major Cello Concerto (the latter left
unorchestrated). Two operas, a second
symphony, many songs and chamber works

followed before he decided to concentrate
on composition. In 1873 he married one of his
pupils, and in 1874 received a much-needed
cash grant from the Austrian government.
Fellow composer Johannes Brahms lobbied
the publisher Simrock to accept Dvořák’s
work, leading to the publication of his
Moravian Duets and a commission for a
set of Slavonic Dances.
The nationalist themes expressed in
Dvořák’s music attracted considerable
interest beyond Prague. In 1883 he was
invited to London to conduct a concert of
his works, and he returned to England often
in the 1880s to oversee the premieres of
several important commissions, including
his Seventh Symphony and Requiem Mass.
Dvořák’s Cello Concerto in B minor received
its world premiere in London in March 1896.
His Ninth Symphony, ‘From the New World’,
a product of Dvořák’s American years
(1892–95), confirmed his place among the
finest of late 19th-century composers.

IN BRIEF
Born 1841, Nelahozeves
Died 1904, Prague
Musical training
Prague Organ School,
Musical acquaintances
Johannes Brahms,
Pyotr Ilyich Tchaikovsky,
Bedřich Smetana,
Josef Suk
Best known for
Cello Concerto in B minor,
Violin Concerto in A minor,
Symphonies Nos 6 to 9,
the opera Rusalka,
chamber music including
the ‘American’ String
Quartet Op 96
Composer profile by
Andrew Stewart

Lilacs for voice and orchestra
George Walker
Nicole Cabell soprano
1
2
3
4

(quaver = 56)
(crotchet = 60)
(quaver = 56)
(crotchet = 72)

1996

16 minutes

Programme note by
Jessica Duchen

L

ilacs, which won George Walker the
Pulitzer Prize, was commissioned by
the Boston Symphony Orchestra and
premiered by them in 1996 with soprano Faye
Robinson, under the baton of Seiji Ozawa.
The Pulitzer committee had declared: ‘The
unanimous choice of the Music Jury, this
passionate, and very American, musical
composition ... has a beautiful and evocative
lyrical quality.’

Over the years, parts of it have been set
by numerous composers, among them
Gustav Holst, Paul Hindemith, Karl Amadeus
Hartmann, Roger Sessions, George Crumb
and Jennifer Higdon, as well as Kurt Weill,
who incorporated it into his musical
Street Scene.

Walker’s setting uses the poem’s first three
and 13th stanzas, giving the piece a four-part
structure. Reflecting the poem’s recurring
imagery, he attaches musical motifs to each
Nevertheless, Walker was deeply unhappy
verbal one. The lilac is implicitly represented
to find that few orchestras were willing
by a semitone followed by a flourish, a motif
to take up the piece: ‘I got probably more
heard at the very start and a crucial buildingpublicity nationwide than perhaps any
block of the work’s structure. The second
other Pulitzer Prize winner,’ he told the
Washington Post. ‘But not a single orchestra section is devoted to the image of the star,
which glints bright against the darkness of
approached me about doing the piece or
deep brass. The lilacs return in part three,
any piece ... It materialised in nothing.’ Its
and the fourth and final section focuses on
New York premiere in Carnegie Hall finally
the bird, before combining all three ideas
took place in 2009, within a concert series
in the final lines: ‘You only I hear, yet the
promoted by Jessye Norman.
star holds me (but will soon depart), / Yet
Walt Whitman’s 1865 poem When Lilacs Last the lilac with mastering odor holds me.’
in the Dooryard Bloom’d is an extended elegy Though the textures and pace are plentifully
contrasted, the overall soundworld remains
on the assassination of President Abraham
suitably intense.
Lincoln. It reflects the sombre national
mood that America was experiencing in the
aftermath; never, though, does it mention
Lincoln by name, or the circumstances of his
death. This lack of specificity helped to give
its characteristically great-hearted power
a sense of timeless relevance.

INTERVAL 20 minutes
Enjoying the concert?
Let us know.
@londonsymphony
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George Walker In Profile
1922 to 2018 (United States)

G

eorge Walker was an immensely
prolific composer and the first from an
African-American background to win
the Pulitzer Prize for Music, awarded to him
for Lilacs in 1996.
Born in Washington, DC in 1922, he started
piano lessons aged five and by the age of 14
was studying at the Oberlin Conservatory.
Soon afterwards, he began to attend
the Curtis Institute of Music where his
instrumental and chamber music teachers
included Rudolf Serkin, William Primrose
and Gregor Piatigorsky. His composing was
encouraged by Rosario Scalero, who had
taught Samuel Barber. Walker subsequently
went to Paris to study with Nadia Boulanger.
His String Quartet No 1, written in 1946,
features a slow movement entitled Lyric for
Strings, which won tremendous popularity
in its orchestral version.
A celebrated pianist, Walker made his New
York recital debut in 1945. He became the

first Black instrumentalist to perform with
the Philadelphia Orchestra and the first to
be signed by a major artist management
company, which arranged a European tour
in 1954. Two years later he became the first
Black recipient of a doctoral degree from
the Eastman School of Music. He taught
thereafter in universities including Colorado,
the Peabody Institute and finally Rutgers,
where he was Professor of Music.
His output ran to more than 90 works,
ranging from piano sonatas to commissions
for some of the most revered orchestras in the
US. He was awarded numerous composition
prizes, among them Guggenheim,
Rockefeller and Fulbright fellowships.
Walker possessed a sense of driven
determination, endless musical curiosity
and a devotion to absolute technical rigour.
‘I don’t know what relaxation is’, he told the
Washington Post while working on a new
symphony, aged 93. He died in August 2018.

IN BRIEF
Born 1922, Washington, DC
Died 2018, Montclair,
New Jersey
Musical training
Oberlin Conservatory,
Curtis Institute of Music,
Eastman School of Music
Musical acquaintances
Rudolf Serkin, Rosario
Scalero, Samuel Barber,
Nadia Boulanger,
Jessye Norman
Best known for
Sinfonias Nos 3 and 4,
Movements for Cello and
Orchestra, Lyric for Strings,
Lilacs
Composer profile by
Jessica Duchen

Lilacs
Text
When lilacs last in the dooryard bloom’d,
And the great star early droop’d in the western sky in the
night,
I mourn’d, and yet shall mourn with ever-returning spring.
Ever-returning spring, trinity sure to me you bring,
Lilac blooming perennial and drooping star in the west,
And thought of him I love.
O powerful western fallen star!
O shades of night, O moody tearful night!
O great star disappeared, O the black murk that
hides the star!
O cruel hands that hold me powerless, O helpless soul of me!
O harsh surrounding cloud that will not free my soul.
In the dooryard fronting an old farmhouse in the
white-washed palings,
Stands the lilac bush tall growing with heart-shaped leaves
of rich green,
With many a pointed blossom rising delicate, with the
perfume strong I love,
With every leaf a miracle and from this bush on the dooryard,
With delicate-colored blossom and heart-shaped leaves of
rich green,
A sprig with its flower I break.
Sing on, sing on you gray-brown bird.
Sing from the swamps, the recesses, pour your chant from
the bushes,
Limitless out of the dusk, out of the cedars and pines.
Sing on dearest brother, warble your reedy song,
Loud human song with voice of uttermost woe.
O liquid and free and tender.
O wild and loose to my soul, O wondrous singer!
You only I hear, yet the star holds me (but will soon depart),
Yet the lilac with mastering odor holds me.
Text by Walt Whitman
Reprinted by permission of Kreiser Southern Music
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2022 SEASON HIGHLIGHTS
STRAVINSKY THE FIREBIRD

plus Ravel, Dani Howard & Qigang Chen
with Xian Zhang & Peter Moore
Sunday 24 April

WEILL THE SEVEN DEADLY SINS

with Sir Simon Rattle, Magdalena Kožená,
Andrew Staples, Alessandro Fisher,
Ross Ramgobin & Florian Boesch
Thursday 28 April
Half Six Fix Wednesday 27 April

2022
COMING UP

9

Programme Notes, Composer Profile, Text

SIBELIUS SECOND SYMPHONY

with Dima Slobodeniouk & Baiba Skride
Sunday 8 May

VIVALDI, PUCCINI & DE SABATA
plus Respighi & Dallapiccola
with Sir Antonio Pappano
Thursday 2 & Sunday 5 June

lso.co.uk/january-july2022

3 February
9 March 2022
12 September 2021

Symphony No 2 in C major Op 61
Robert Schumann
1

Sostenuto assai –
Allegro, ma non troppo
2 Scherzo. Allegro vivace
3 Adagio espressivo
4 Allegro molto vivace

1845–46

36 minutes

Programme note by
David Nice

10

‘S

ymphonic movements begun in
dejection’ might be the subtitle for
what is, in fact, Robert Schumann’s
fifth symphony – if we count the G minor
work of his youth, a C minor sketch of
1841 and what is now known as his Fourth
Symphony, extensively overhauled in 1851
but in fact pre-dating tonight’s work. The
difficult year of 1845 for Schumann ended
in December with a blaze of activity.
Recently settled in Dresden with his longsuffering concert-pianist wife Clara, the
35-year-old composer Robert would appear
to have been living with his first prolonged
bout of depression in 1845, though this
did not exclude moments of euphoria.
Schumann himself spoke of melancholia,
exhaustion and weakness. In September
he told fellow composer Felix Mendelssohn
that there had been ‘great drum-beating
within me, and trumpeting for several days
(trumpet in C)’: was this a good thing, the
birth of the C major first movement of
this symphony, or hypertension? At any
rate, Schumann noted in his diary that
‘Symphoniaca’ had took hold of him on
14 December, and on Christmas Day he
started sketches for this symphony’s finale,
which was nearly complete three days later.

Programme Notes

In 1849 Schumann was to tell a conductor
that he was ‘still half sick’ when he began
writing: ‘I feel one must hear that in it. Not
until the last movement did I begin to feel
well again … otherwise … it reminds me of a
dark time.’ The orchestration was completed
throughout 1846 in between further bouts of
melancholy, nervous exhaustion and ‘head
weariness’ as well as the onset of a hearing
problem that was to stay with Schumann for
the rest of his life.
FIRST MOVEMENT
That the trumpeting he heard in September
1845 was no triumphant C major is clear from
the introduction, where the brass fanfares
are clouded by the encircling strings and,
later, woodwind. If ever there was a case
for a supposedly cheerful major key being
fraught with restlessness, and arguably
unhappiness, this opening movement
provides it. The mind beats on, but no tunes
come – only short phrases, and a vigorous
engagement of dotted rhythms in the main
Allegro. This is a movement in a constant
state of development, finding no rest or
peace anywhere along the way.

10 March 2022

SECOND MOVEMENT
The same is true of the Scherzo, shadowing
C minor as the chatter of the violins touches
on an E-flat for its fourth note. Knowing
what we do of the circumstances in which it
was composed, we are liable to think of brain
fever here, though there is wit in the writing,
too, and lively exchanges between wind and
strings in the first of the two trios (the second
is more relaxed, but no pure respite) before
the coda ending virtually goes off the rails.
THIRD MOVEMENT
The Adagio finally tells us what lies beneath:
a song in C minor for violins which has an
underlying affinity with the profound alto
aria ‘Erbarme dich’ (‘Have mercy’) in Bach’s
St Matthew Passion. Schumann’s melody
has a heartbreaking beauty of its own. Both
the support of the lower strings and the
telling woodwind solos that follow prove
that this reluctant orchestrator could resort
to colours of perfect aptness. (Schumann
was especially pleased that the conductor
in 1849 had noticed ‘my melancholy bassoon
in the Adagio, written into that place with
special affection’.)

Perhaps it is also with autobiographical
knowledge that we hear the first note of
genuine C major triumph as the finale
launches with convincing vigour. Yet there
are obstacles to be overcome: though the
Scherzo’s chatter now seems transformed,
the heartache of the Adagio rears up in the
depths of the orchestra and C minor anxiety
brings the movement to a temporary halt.
FINAL MOVEMENT
It is now that Schumann has his greatest
melodic inspiration: a gentle new theme for
wind ensemble which carries the movement,
and leads it back to the opening fanfares,
with genuine exultation. Surely it is a
homage to the final song of Beethoven’s
song cycle An die ferne Geliebte, and the
words may be significant, reconciling the
poor composer with his beloved wife Clara.
Suffice it to say that the first lines of the
‘Alois Jeitteles’ text which Beethoven set
in his last number of An die ferne Geliebte
are ‘take then these songs, beloved, which
I sang to you’, and that the beginning of the
last quatrain he sets in boisterous mood –
Schumann merely follows suit – declaring:
‘then shall these songs overcome the
distance that parted us’.

Programme Notes
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Robert Schumann In Profile
1810 to 1856 (Germany)

R

obert Schumann was born in
Zwickau, Germany, into a literary
family. In 1829 he travelled to
Leipzig to study law, but soon took instead
to piano studies with the professor Friedrich
Wieck – whose daughter, Clara, still a child,
soon became famous as a virtuoso prodigy
throughout Europe.

IN BRIEF
Born 1810, Zwickau
Died 1856, near Bonn
Musical training
Private study with
Friedrich Wieck (piano)
and Heinrich Dorn (theory)

By the time Clara was 16, she and Schumann
were deeply in love and wished to become
engaged. Such was Wieck’s virulent
opposition that after four hopeless years
the young couple sued him for the right to
marry – and won. It was for Clara, during
the turbulent time preceding this happy
outcome, that Schumann wrote a flood
of piano music, often filled with musical
messages to her. Their eventual marriage
inspired his famous 1840 ‘Year of Song’,
when he wrote many of his greatest Lieder.
The couple subsequently had seven surviving
children; Clara, as a celebrated pianist,
remained the family’s chief breadwinner.

Beset by mental ill health – possibly a
bipolar disorder, probably syphilis, likely
a combination of both – Schumann
approached composition with obsessive
energy; when depression struck him,
however, he found it impossible to write
at all. Starting out as an original, radical
figure, he leaned towards experimental
forms and groundbreaking expressive
devices, tendencies Clara sometimes tried
to discourage. He worked extremely fast,
often devoting himself to creating works in
one medium for a year or more. His output
includes symphonies, chamber music, choral
works, an opera and many piano pieces and
songs. Arguments continue today about the
effect of his worsening mental health upon
his late compositions.
In 1854 Schumann tried to take his own life.
Thereafter he entered a mental hospital at
Endenich, near Bonn, where he died in July
1856, aged 46.

Composer friends
Felix Mendelssohn,
Johannes Brahms,
William Sterndale Bennett
Best known for
Piano works including
Kreisleriana and Carnaval,
many songs and song
cycles, four symphonies,
Piano Concerto, Piano
Quintet, Szenen aus
Goethes Faust, the oratorio
Paradies und die Peri
Composer profile by
Jessica Duchen
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Immerse yourself in Schumann’s four symphonies with a
collection of recordings by the London Symphony Orchestra,
conducted by Sir John Eliot Gardiner.

Buy online at lsolive.lso.co.uk

Sir Simon Rattle
LSO Music Director

F

ON STAGE WITH THE LSO
Wednesday 27 April
6.30pm, Barbican

HALF SIX FIX:

THE SEVEN DEADLY SINS
Thursday 28 April
7pm, Barbican

KURT WEILL

rom 1980 to 1998, Sir Simon Rattle was
Principal Conductor and Artistic Adviser
of the City of Birmingham Symphony
Orchestra and was appointed Music Director
in 1990. In 2002 he took up the position of
Artistic Director and Chief Conductor of the
Berlin Philharmonic, where he remained until
the end of the 2017/18 season. Sir Simon
took up the position of Music Director of the
London Symphony Orchestra in September
2017 and will remain there until the 2023/24
season, when he will take the title of
Conductor Emeritus. From the 2023/24
season Sir Simon will take up the position of
Chief Conductor of the Symphonieorchester
des Bayerischen Rundfunks in Munich. He is
a Principal Artist of the Orchestra of the Age
of Enlightenment and Founding Patron of
Birmingham Contemporary Music Group.
Sir Simon has made over 70 recordings for
EMI (now Warner Classics) and has received
numerous prestigious international awards
for his recordings on various labels. Releases
on EMI include Stravinsky’s Symphony of
Psalms (which received the 2009 Grammy
Award for Best Choral Performance),
Berlioz’s Symphonie fantastique, Ravel’s
L’enfant et les sortilèges, Tchaikovsky’s
The Nutcracker Suite, Mahler’s Symphony
No 2 and Stravinsky’s The Rite of Spring.

From 2014 Sir Simon continued to build
his recording portfolio with the Berlin
Philharmonic’s new in-house label, Berliner
Philharmoniker Recordings, which led to
recordings of the Beethoven, Schumann and
Sibelius symphony cycles. Sir Simon’s most
recent recordings include Rachmaninoff’s
Symphony No 2, Beethoven’s Christ on the
Mount of Olives and Ravel, Dutilleux and
Delage on Blu-Ray and DVD with LSO Live.
Music education is of supreme importance
to Sir Simon, and his partnership with the
Berlin Philharmonic broke new ground with
the education programme Zukunft@Bphil,
earning him the Comenius Prize, the Schiller
Special Prize from the city of Mannheim, the
Golden Camera and the Urania Medal. He and
the Berlin Philharmonic were also appointed
International UNICEF Ambassadors in 2004 –
the first time this honour has been conferred
on an artistic ensemble.
Sir Simon has also been awarded several
prestigious personal honours which include
a knighthood in 1994, and becoming a
member of the Order of Merit from Her
Majesty The Queen in 2014. Most recently,
he was bestowed the Order of Merit in Berlin
in 2018. In 2019, Sir Simon was given the
Freedom of the City of London.

Saturday 12 June
7pm, Barbican

HAYDN, MOZART,
GERSHWIN &
JOHN ADAMS
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Nicole Cabell
soprano

U

niversally acclaimed for her
velvety timbre and finely nuanced
interpretations, American soprano
Nicole Cabell continues to demonstrate her
incredible versatility in repertoire ranging
from Baroque to contemporary on the
world’s greatest opera and concert stages
as well as on disc.
Last season saw Cabell sing her first staged
Bess (Gershwin’s Porgy and Bess) in James
Robinson’s acclaimed production for English
National Opera, conducted by John Wilson.
At home in the US, she returned to Cincinatti
as Juliet (Charles Gounod’s Romeo and
Juliet), and joined Pittsburgh Opera as Mimì
(Puccini’s La bohème). This season she sings
Donna Elvira (Mozart’s Don Giovanni) at
Michigan Opera Theatre under Christopher
Allen; and next season, she makes her debut
at Theater an der Wien in Matthew Wild’s
new production of Gershwin’s Porgy and Bess.

Cabell’s recent debut as Handel’s Alcina at
Grand Théâtre de Genève under Leonardo
García Alarcón, praised by Opera Magazine
for her ‘rounded and silky [tone], projected
with ease, immaculately controlled’. Cabell
subsequently reunited with Alarcón last
season for her debut at Dutch National Opera
as Flavia in Cavalli’s Eliogabalo, alongside
appearances in full lyric roles, such as
Violetta (Verdi’s La traviata) at the Royal
Opera House, Covent Garden, and Mimì
(La bohème) at Cincinnati Opera and for
her debut at Opéra national de Paris.
Cabell was the winner of the 2005 BBC
Singer of the World Competition and is a
Decca recording artist. Her solo debut album
Soprano was named Editor’s Choice by
Gramophone and received the 2007 Georg
Solti Orphée d’Or from the French Académie
du Disque Lyrique.
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London Symphony Orchestra
On Stage
Leader
Roman Simovic
First Violins
Carmine Lauri
Jerome Benhaim
Clare Duckworth
Ginette Decuyper
Laura Dixon
Maxine Kwok
William Melvin
Elizabeth Pigram
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
David Alberman
Dániel Mészöly
Second Violins
Julián Gil Rodríguez
Thomas Norris
Miya Väisänen
Matthew Gardner
Alix Lagasse
Csilla Pogany
Belinda McFarlane
Iwona Muszynska
Louise Shackelton
Alexandra Lomeiko
Lyrit Milgram
Patrycja Mynarska

Violas
Edward Vanderspar
Malcolm Johnston
Germán Clavijo
Stephen Doman
Sofia Silva Sousa
Carol Ella
Robert Turner
Michelle Bruil
Luca Casciato
May Dolan
Errika Horsley

Flutes
Gareth Davies
Katherine Baker
Patricia Moynihan

Cellos
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noël Bradshaw
Daniel Gardner
Laure Le Dantec
Amanda Truelove
Francois Thirault

Cor Anglais
Maxwell Spiers

Double Basses
David Stark
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
José Moreira
Jani Pensola

Piccolo
Sharon Williams
Oboes
Juliana Koch
Olivier Stankiewicz
Rosie Jenkins

Clarinets
Chris Richards
Sérgio Pires
Chi-Yu Mo

Horns
Timothy Jones
Diego Incertis Sánchez
Angela Barnes
Olivia Gandee
Jonathan Maloney
Trumpets
James Fountain
Matthew Williams
Niall Keatley
Katie Smith
Trombones
Peter Moore
Jono Ramsay
Matthew Lewis
Bass Trombone
Paul Milner

Bass Clarinet
Katy Ayling

Tuba
Ben Thomson

Bassoons
Rachel Gough
Daniel Jemison
Joost Bosdijk

Timpani
Nigel Thomas
Paul Stoneman

Contra Bassoon
Gareth Twigg

Percussion
Neil Percy
David Jackson
Sam Walton
Paul Stoneman
Tom Edwards
Harp
Bryn Lewis
Celeste
Catherine Edwards
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