TONIGHT’S
CONCERT
BEETHOVEN ‘EMPEROR’ AND SHOSTAKOVICH
Sunday 6 & 13 February 2022 7–9pm
Barbican

Ludwig van Beethoven Piano Concerto No 5 in E-flat major Op 73, ‘Emperor’
Interval
Dmitri Shostakovich Symphony No 15 in A major Op 141
Gianandrea Noseda conductor
Beatrice Rana piano

6 February recorded for future broadcast
on Marquee TV and BBC Radio 3

Welcome
In these concerts Gianandrea Noseda
uncovers the kinship between Shostakovich’s
final symphony and Beethoven’s final piano
concerto, the majestic ‘Emperor’, which
begins the programme. We are delighted
to welcome soloist Beatrice Rana, making
her LSO debut with these concerts, and who
also joins us this month for concerts on tour
in France and Germany.

Kathryn McDowell CBE DL
LSO Managing Director

A

warm welcome to this LSO concert
– whether you join us on Sunday 6
or 13 February – with Gianandrea
Noseda, LSO Principal Guest Conductor,
continuing his Shostakovich cycle. Following
a performance of the Fourteenth Symphony
earlier this month, we hear the composer’s
final symphony, No 15, which first premiered
in Moscow 50 years ago.

The first of these performances at the Barbican
is being recorded for future broadcast by our
media partners Marquee TV and BBC Radio 3,
and Shostakovich’s Symphony No 15 is being
recorded for release on our label, LSO Live.
I hope you enjoy the concert, and that you
will join us again soon. Later this month
Barbara Hannigan conducts a programme
woven with dance rhythms and theatrical
elements (17 February), and gives unmissable
performances as conductor and soloist
in her production of Poulenc’s one-woman
opera La voix humaine (23 and 24 February).

Coming Up
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Thursday 17 February 7pm
Barbican

ABOUT THE MUSIC AND COMPOSERS

COPLAND, OFFENBACH & WEILL
New York – Paris – London: Barbara Hannigan can-cans
through the Jazz Age in this transatlantic celebration of
melody, colour and fun.
Friday 18 February 12.30pm
Jerwood Hall, LSO St Luke’s

6 & 13 February 2022

ABOUT THE ARTISTS
10
11
12

Want to know more about classical music? Enjoy a free,
45-minute informal chamber concert, with introductions
from presenter Rachel Leach. Entry is free, just turn up!
Or watch the live stream on the LSO YouTube channel.

Please switch off all phones. Photography and audio/
video recording are not permitted during the performance.

FREE FRIDAY LUNCHTIME CONCERT

Gianandrea Noseda
Beatrice Rana
The Orchestra

Wednesday 23 February 6.30pm
Barbican

HALF SIX FIX

LA VOIX HUMAINE

Thursday 24 February 7pm
Barbican
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Stefano Pasqualeti, Simon Fowler
Print John Good 024 7692 0059
Advertising Cabbells Ltd 020 3603 7937

LA VOIX HUMAINE

Details in this publication were correct at time of going to press.

Strauss’ Metamorphosen and a second chance to experience
the one-woman opera, Poulenc’s La voix humaine: two
stories of emotion in the raw from Barbara Hannigan.

TELL US WHAT YOU THINK

lso.co.uk/whats-on

Welcome

Piano Concerto No 5 in E-flat major Op 73, ‘Emperor’
Ludwig van Beethoven
Symphony No 15 in A major Op 141
Dmitri Shostakovich

LSO DISCOVERY

Barbara Hannigan conducts, presents and sings Poulenc’s
opera La voix humaine: a heart, a soul and a whole human
life, in one devastating telephone call.
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We always want to make sure
you have a great experience,
and appreciate your feedback.
Visit lso.co.uk/survey or scan
the QR code to fill out a short
survey about the concert.
Contents
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Piano Concerto No 5 in E-flat major Op 73, ‘Emperor’
Ludwig van Beethoven
Beatrice Rana piano
1 Allegro
2 Adagio un poco mosso –
3 Rondo: Allegro

1809

41 minutes

Programme note by
Lindsay Kemp

O

ne has to wonder whether the
organisers of the concert at which
Ludiwg van Beethoven’s Fifth Piano
Concerto received its Viennese premiere in
February 1812 – the actual premiere having
taken place in Leipzig the previous November
– provided the ideal audience. A contemporary
report of the combined concert and art
exhibition mounted by the Society of Noble
Ladies for Charity tells us that ‘the pictures
offer a glorious treat; a new pianoforte
concerto by Beethoven failed’. And it is
true that in its early years the ‘Emperor’
struggled for popularity.
Cast in the same key as Beethoven’s ‘heroic’
Symphony No 3, it breathes much the same
majestically confident air. Composed in
the first few months of 1809, with war
brewing between Austria and France, this
is Beethoven in what must have seemed
an overbearingly optimistic mood.
The Concerto is certainly not reticent about
declaring itself. The first movement opens
with extravagant flourishes from the piano
punctuated with stoic orchestral chords,
leading us with unerring sense of direction
towards the sturdy first theme. This marchlike tune presents two important thematic
reference-points in the shape of a melodic
turn and a tiny figure of just two notes (a
long and a short) which Beethoven refers to
constantly in the course of the movement.

Ludwig van Beethoven In Profile
1770 (Germany) to 1827 (Austria)

The latter ushers in the chromatic scale
with which the piano re-enters, and the
same sequence of events later serves to
introduce the central section. Here the turn
(the first of the two important themes)
dominates, dreamily passed around the
woodwind, but the two-note figure (the
second important theme) emerges ever
more strongly, eventually firing off a stormy
tirade of piano octaves. The air quickly clears,
however, and reappearances of the turn lead
back to a recapitulation (a restatement)
of the opening material. Towards the end
of the movement Beethoven makes his
most radical formal move. In the early-19th
century, it was still customary at this point
in a concerto for the soloist to improvise a
solo passage (cadenza); Beethoven did this
in his first four piano concertos, but in the
Fifth, for the first time, he includes one that
is not only fully written out, but involves the
orchestra as well. It was a trend that many
subsequent composers, glad of the extra
control of their soloist, would follow.
The second and third movements together
take less time to play than the first. The
‘Adagio’ opens with a serene, hymn-like tune
from the strings, which the piano answers
with a theme of its own before itself taking
up the opening one in ornamented form. This
in turn leads to an orchestral reprise of the
same theme, now with greater participation
from the winds and with piano decoration.

At the end the music dissolves, then eerily
drops down a semitone as the piano toys
idly with some quiet, thickly scored chords.
In a flash, these are then transformed and
revealed to be the main theme of the bouncy
finale, which has followed without a break.
Physical joins between movements were
a trend in Beethoven’s music at this time,
but so too were thematic ones.
At one point in this finale, with the main
theme firmly established, the strings gently
put forward the ‘experimental’ version from
the end of the slow movement, as if mocking
the piano’s earlier tentativeness. The
movement approaches its close, however,
with piano and timpani in stealthy cahoots
before, with a final flurry, the end is upon us.
The Concerto’s nickname, ‘Emperor’, was
not chosen by Beethoven, and given the
composer’s angry reaction to Napoleon’s
self-appointment as Emperor in 1804, it
may seem inappropriate. Yet there is an
appositeness to it if we take the music’s
grandly heroic stance as a picture of what,
perhaps, an emperor ought to be. Beethoven
once remarked that if he had understood the
arts of war as well as he had those of music,
he could have defeated Napoleon. Who,
listening to this concerto, could doubt that?

INTERVAL 20 minutes
Enjoying the concert?
Let us know.
@londonsymphony
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L

udwig van Beethoven showed
early musical promise, yet reacted
against his father’s attempts to
train him as a child prodigy. The
boy pianist attracted the support of the
Prince-Archbishop Maximilian Franz, who
supported his studies with leading musicians
at the Bonn court. With the decline of his
alcoholic father, Ludwig became the family
breadwinner as a court musician.
Encouraged by his employer, the PrinceArchbishop, Beethoven travelled to Vienna
to study with Joseph Haydn. The younger
composer fell out with his renowned mentor
when the latter discovered he was secretly
taking lessons from several other teachers.
Beethoven soon attracted support from
some of the city’s wealthiest arts patrons.
His public performances in 1795 were well
received, and he shrewdly negotiated a
contract with Artaria & Co, the largest music
publisher in Vienna.

From 1800 Beethoven began to complain
bitterly of deafness. Despite this, other
ailments, and an embittered legal case
for the guardianship of his nephew, he
continued to create many remarkable
compositions, including symphonies,
concertos, chamber music and the opera
Fidelio. In his final years he produced
masterpieces that include the Missa
solemnis, Symphony No 9, and the late
piano sonatas and string quartets.
It is thought that around 10,000 people
followed his funeral procession on 29 March
1827. Certainly, his posthumous reputation
developed to influence successive generations
of composers and other artists, inspired both
by the heroic aspects of Beethoven’s character
and his music’s profund humanity.

IN BRIEF
Born 1770, Bonn
Died 1827, Vienna
Musical training
Private study with
Christian Gottlob Neefe
and Joseph Haydn
Famous acquaintances
Joseph Haydn,
Johann Wolfgang
von Goethe,
Archduke Rudolf of Austria
Best known for
Nine symphonies, Piano
Concertos Nos 4 and 5,
the Violin Concerto, the
late string quartets,
the opera Fidelio, piano
sonatas including the
Hammerklavier
Composer profile by
Andrew Stewart

Symphony No 15 in A major Op 141
Dmitri Shostakovich
1 Allegretto
2 Adagio – Largo – Adagio
– Largo –
3 Allegretto
4 Adagio – Allegretto –
Adagio – Allegretto

1970–71

43 minutes

Programme note by
Paul Griffiths

L

ate in 1970, not much more than a year
after the premiere of his Fourteenth
Symphony, Dmitri Shostakovich was at
work on another, of which he had completed
a draft by early April the following year.
In June and July, working first in a clinic
and then at his summer home in Repino,
30 miles out of St Petersburg on the Gulf
of Finland, he finished the full score. The
first performance was planned to take
place in the autumn, but Shostakovich had
a heart attack and was in hospital for over
two months. Rescheduled, the work was
introduced to Moscow on 8 January 1972,
conducted by the composer’s son Maxim,
who also took charge of the UK premiere
later that year.
Right from the first, the piece seems
designed to disconcert. A couple of tings
from the glockenspiel set off a perky little
flute tune, repeated with accompaniment
from pizzicato (plucked) strings. The tune
spells out a name in German musical
notation: Es–As–C–H–A, ie Sascha. (In the
English system the notes are E flat – A flat –
C – B – A.) Who is meant by Sascha?
A child, and Shostakovich suggested the
image of a toyshop. But behind these

6
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marching tin soldiers there are dark
shadows. We are in familiar Shostakovich
territory of sardonic humour, with echoes
of other music by the composer. But
we may sense, also, an unidentified
guest back there.
The identity is revealed in an overt quotation
from a piece of the guest’s music: the
William Tell overture by Gioachini Rossini.
It is the first of several quotations. The first
movement gallops on, swerving this way and
that, with the ‘Sascha’ motif always near at
hand. A second theme is introduced by high
woodwind, fully chromatic and yet ironically
carefree. The trumpets sound a summons
into a new section. Everything is reviewed,
including the chromatic line, appearing at
one point in an extraordinary rhythmic canon
where the parts go at speeds in the ratios
8:6:5. Naivety and complexity spin together,
towards and through a closing section of
the first movement.
After this, anything might happen. What
does is a 15-minute slow movement:
serious, introduced by sonorous brass and
an answering cello solo. Taken eventually
by a violin, the solo part touches off a

6 & 13 February 2022

piquant woodwind chord to which
a response comes from the strings.
Flutes foreshadow a solo trombone
introducing a central funeral march.
This brings in the whole orchestra,
clamorous, before the episode fades
out on muted trumpets. Then the entire
opening is reprised, this time at first by
strings and tuned percussion. Following a
short reminiscence of the funeral march,
on timpani with staccato (detached) brass,
the bassoons lead the way into the next
movement, where Shostakovich’s flippantgrim manner becomes almost unnerving.
Scarier still is how the finale opens, as
if entering some quite other music. Among
several quotations in the final movement
is the ‘Annunciation of Death’ from the
second act of Richard Wagner’s opera
The Valkyrie, in which the immortal
Brünnhilde appears to the hero Siegmund
to tell him his fate: impending death. This
is something quite different from the joker
in the pack that was Rossini’s William Tell
overture in the first movement. Though
Wagner’s chord sequence is abbreviated, the
solemnity is maintained, and the approach
of death seems to come from the heart of

this symphony as well as from the current
condition of its composer. But can the
gesture mean here what it meant in Wagner?
The question is for a moment left aside as
a quotation from another Wagner opera,
Tristan and Isolde, turns instead into a
wan allegretto for strings. This brings in
allusions to a song by Mikhail Glinka, whose
protagonist begs to take leave of turmoil
and love for rest and sleep. Very soon,
though, the Wagner quotations are back.
An oboe solo initiates a passacaglia that
eventually rises to a colossal tutti (the whole
orchestra playing together). The passacaglia
crumbles, reconvenes and is outfaced by yet
another appearance of the ‘Annunciation of
Death’. Then the same reminiscence from
Tristan and Isolde leads into the same string
allegretto, which this time brings back a
memory from the slow second movement.
The celeste then conveys the music, through
a restatement of the symphony’s very
first ‘Sascha’ motif, into a final zone of
ice and clockwork.

A passacaglia is a series
of musical variations
underpinned by a repeated
bass pattern or series
of chords. Famous
examples include the final
movement of Brahms’
Symphony No 4.

LSO LIVE: NEW RELEASE

Gianandrea Noseda and
the LSO take on one of
Shostakovich’s biggest
creations: Symphony No 7.
Available now on LSO Live.
lso.co.uk/lsolive
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Dmitri Shostakovich In Profile
1906 to 1975 (Russia)

A

fter early piano lessons with his
mother, Dmitri Shostakovich enrolled
at the Petrograd Conservatoire
in 1919. His early compositional successes
included the First Symphony (1924–25).

IN BRIEF
Born 1906, St Petersburg
Died 1975, Moscow
Musical training
Petrograd Conservatoire

In 1943 Shostakovich completed his
emotionally shattering Eighth Symphony.
In 1948 he and other leading composers,
Sergei Prokofiev among them, were forced
by the Soviet Cultural Commissar, Andrey
Zhdanov, to concede that their work
Shostakovich announced his Fifth Symphony represented ‘most strikingly the formalistic
of 1937 as ‘a Soviet artist’s practical creative perversions and anti-democratic tendencies
reply to just criticism’. A year before its
in music’, a crippling blow to Shostakovich’s
premiere he had drawn a stinging attack
artistic freedom that was healed only after
from the official Soviet mouthpiece Pravda,
the death of Stalin in 1953.
in which Shostakovich’s initially successful
opera Lady Macbeth of the Mtsensk District
During the late 1950s and the 1960s
was condemned for its ‘leftist bedlam’
Shostakovich produced some of his greatest
and extreme modernism. With the Fifth
works, including the Second Piano Concerto,
Symphony came acclaim not only from
the First Cello Concerto, the Eighth String
Russian audiences, but also internationally.
Quartet, and the Thirteenth and Fourteenth
Symphonies, both of which feature prominent
In July 1941, during the Siege of Leningrad,
roles for singers. He continued to compose
Shostakovich began work on the first three
until weeks before his death in August 1975.
movements of his Seventh Symphony,
completing the defiant finale after his
evacuation in October and dedicating
the score to the city.

2022 SEASON HIGHLIGHTS
STRAVINSKY THE FIREBIRD

plus Ravel, Dani Howard & Qigang Chen
with Xian Zhang & Peter Moore
Sunday 24 April

WEILL THE SEVEN DEADLY SINS

with Sir Simon Rattle, Magdalena Kožená,
Andrew Staples, Alessandro Fisher,
Ross Ramgobin & Florian Boesch
Thursday 28 April
Half Six Fix Wednesday 27 April

Musical acquaintances
Benjamin Britten,
Mieczysław Weinberg,
Mstislav Rostropovich,
Galina Vishnevskaya

2022

Best known for
15 symphonies (the Fifth
is the most famous),
15 string quartets,
Cello Concerto No 1,
Violin Concerto No 1,
Piano Concerto No 2,
the opera Lady Macbeth
of the Mtsensk District

COMING UP

MOZART PIANO CONCERTO NO 18

plus Haydn & Gershwin
with Sir Simon Rattle & Imogen Cooper
Sunday 12 June

BEETHOVEN PIANO CONCERTO NO 2

plus the Leonore overture & Symphony No 4
with Sir John Eliot Gardiner & Maria João Pires
Thursday 30 June

lso.co.uk/january-july2022

Composer profile by
Andrew Stewart
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Gianandrea Noseda
LSO Principal Guest Conductor

G

ianandrea Noseda is one of the world’s
most sought-after conductors, equally
recognised for his artistry in the
concert hall and opera house. He is Principal
Guest Conductor of the London Symphony
Orchestra and Music Director of the National
Symphony Orchestra.

ON STAGE WITH THE LSO
Sunday 10 April
7pm, Barbican

PROKOFIEV FIFTH
SYMPHONY

Noseda became General Music Director of
the Zurich Opera House in September 2021
and will lead multiple productions each
season. The centrepiece of his tenure will be
a new production of Wagner’s Der Ring des
Nibelungen, marking his first performances
of Wagner’s opera cycle. From 2007 to 2018,
Noseda served as Music Director of the
Teatro Regio Torino, where his leadership
and his initiatives propelled the company’s
global reputation.
In 2019, Noseda and the National Symphony
Orchestra, which makes its home at the
Kennedy Center in Washington DC, earned
rave reviews for their first concerts together
at New York’s Carnegie Hall and Lincoln
Center. The 2019/20 season saw their artistic
partnership continue to flourish with the
launch of a new recording label distributed
by LSO Live.
Noseda has worked with the world’s
leading orchestras, opera houses and
festivals including the Bavarian Radio
Symphony Orchestra, Berlin Philharmonic,
Cleveland Orchestra, Filarmonica della Scala,
Metropolitan Opera, Munich Philharmonic,
New York Philharmonic, Orchestre de Paris,

Beatrice Rana
piano
Orchestre National de France, Orchestra
dell’Accademia Nazionale di Santa
Cecilia, Philharmonia Zurich, Philadelphia
Orchestra, Rotterdam Philharmonic, Royal
Concertgebouw Orchestra, Royal Opera
House, Salzburg Festival, Tonhalle Orchestra
Zürich, Vienna Philharmonic, and Vienna
Symphony Orchestra.
In addition to his recordings for LSO Live,
Noseda has an extensive discography of over
60 recordings for Chandos and Deutsche
Grammophon, among others. He has
championed the works of neglected Italian
composers through his Musica Italiana
recordings for Chandos. The most recent
recording in this series – Dallapiccola’s
Il prigioniero with the Danish National
Symphony Orchestra – was named
Gramophone Magazine’s August 2020
Recording of the Month.
Noseda is closely involved with the next
generation of musicians through his work as
Music Director of the Tsinandali Festival and
Pan-Caucasian Youth Orchestra, as well as
with other youth orchestras, including the
European Union Youth Orchestra.
A native of Milan, Noseda is a Commendatore
al Merito della Repubblica Italiana, marking
his contribution to the artistic life of Italy.
In 2015, he was Musical America’s Conductor
of the Year, and was named the International
Opera Awards Conductor of the Year in 2016.

B

eatrice Rana performs at the world’s
leading concert halls including Vienna’s
Konzerthaus and Musikverein,
the Berlin Philharmonie, Amsterdam’s
Concertgebouw, New York’s Lincoln Center
and Carnegie Hall, Washington’s Kennedy
Center, Zurich’s Tonhalle, London’s
Wigmore Hall, the Philharmonie de Paris,
Théâtre des Champs-Élysées, KKL Lucerne,
Cologne Philharmonie, Munich’s Gasteig,
Prinzregentheater and Herkulessaal,
Frankfurt’s Alte Oper and Milan’s Società
dei Concerti. She also appears at festivals
including Verbier, Klavier Festival Ruhr and
the Lincoln Center’s Mostly Mozart Festival.
She collaborates with conductors including
Yannick Nézet-Séguin, Jaap van Zweden Sir
Antonio Pappano, Manfred Honeck, Klaus
Mäkelä, Gianandrea Noseda, Fabio Luisi,
Riccardo Chailly, Paavo Järvi, Valery Gergiev,
Yuri Temirkanov, Vladimir Jurowski and
Susanna Mälkki. Orchestral appearances
include with the Royal Concertgebouw
and London Philharmonic orchestras,
Bayerische Rundfunk Sinfonieorchester,
City of Birmingham Symphony Orchestra,
Orchestre de Paris, Royal Stockholm
Philharmonic, Toronto Symphony, BBC
Symphony and Philadelphia orchestras, Los
Angeles Philharmonic, NHK Symphony, Dallas
Symphony, Detroit Symphony and Melbourne
Symphony orchestras, Orchestre Nationale de
France, Orchestra dell’Accademia Nazionale di
Santa Cecilia, Orchestra Sinfonica della RAI,
Filarmonica della Scala, Helsinki Philharmonic
and the St Petersburg Philharmonic.
From 2022, Rana tours in Europe with the
London Symphony Orchestra and Noseda;
Bayerische Rundfunk and Nézet-Seguin;
Orchestre Philharmonique du Luxembourg
and Gustavo Gimeno; Wiener Symphoniker
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and Andrès Orozco-Estrada; Academy of
St Martin in the Fields and Amsterdam
Sinfonietta. She will debut with the New
York Philharmonic, Boston Symphony
Orchestra, Munich Philharmonic, Chicago
Symphony Orchestra, San Francisco
Symphony and Chamber Orchestra of
Europe. She will play recitals at Carnegie
Hall, Philharmonie de Paris, Amsterdam
Concertgebouw, Hamburg’s Laeiszhalle,
Cologne Philharmonie and Stuttgart’s
Liederhalle, among other prestigious venues.
Rana records exclusively for Warner Classics.
In 2015, her debut album (featuring Prokofiev’s
Piano Concerto No 2 and Tchaikovsky’s Piano
Concerto No 1) with Pappano and the Orchestra
dell’Accademia Nazionale di Santa Cecilia won
BBC Music Magazine’s Newcomer of the
Year award and was named Gramophone
Magazine’s Editor’s Choice. In 2017 a recording
of Bach’s Goldberg Variations led to her being
awarded Young Artist of the Year at the
Gramophone Awards and Discovery of the Year
at the Edison Awards. In 2018 she was chosen
as Female Artist of the Year at the Classical
BRIT Awards. Rana has recorded Bernstein’s
Symphony No 2 with Pappano, and an awardwinning solo album (2019) featuring works by
Stravinsky and Ravel. A Chopin album was
released in September 2021.
Born into a family of musicians in 1993,
Rana made her debut with an orchestra at
the age of nine, and studied in Monopoli,
Hanover and at the Accademia di Santa
Cecilia in Rome, the city where she is
now based. She has won many national
and international piano competitions.
She founded the chamber music festival
Classiche Forme in her native town of Lecce,
and has been Artistic Director of the Orchestra
Filarmonica di Benevento since 2020.
Artist Biographies

11

London Symphony Orchestra
On Stage
Leader
Roman Simovic
First Violins
Carmine Lauri
Ginette Decuyper
Maxine Kwok
William Melvin
Claire Parfitt
Elizabeth Pigram
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
Emmanuel Bach
Caroline Frenkel
Victoria Irish
Gordon Mackay
Hilary Jane Parker
Second Violins
David Alberman
Thomas Norris
Miya Väisänen
David Ballesteros
Matthew Gardner
Naoko Keatley
Belinda McFarlane
Iwona Muszynska
Csilla Pogany
Andrew Pollock
Paul Robson
Lyrit Milgram

Violas
Edward Vanderspar
Gillianne Haddow
Malcolm Johnston
Thomas Beer
Germán Clavijo
Stephen Doman
Robert Turner
Michelle Bruil
Luca Casciato
May Dolan
Nancy Johnson
Cellos
David Cohen
Alastair Blayden
Jennifer Brown
Noël Bradshaw
Daniel Gardner
Laure Le Dantec
Amanda Truelove
Francois Thirault
Double Basses
Lorraine Campet
Patrick Laurence
Matthew Gibson
Thomas Goodman
Joe Melvin
José Moreira
Jani Pensola

Flutes
Gareth Davies
Imogen Royce
Piccolo
Sharon Williams
Oboes
Juliana Koch
Rosie Jenkins
Clarinets
Chris Richards
Chi-Yu Mo
Bassoons
Daniel Jemison
Rachel Gough
Joost Bosdijk

Horns
Timothy Jones
Angela Barnes
Annemarie Federle
Meilyr Hughes
Timothy Ellis
Trumpets
Chris Hart
Kaitlin Wild
Imogen Whitehead
Trombones
Helen Vollam
Isobel Daws
Bass Trombone
Paul Milner
Tuba
Ben Thomson
Timpani
Nigel Thomas
Peter Fleckenstein
Percussion
Neil Percy
David Jackson
Sam Walton
Tom Edwards
Jeremy Cornes
Oliver Yates
Celeste
Catherine Edwards
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