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The Importance of
Recorded Music

How have you celebrated LSO Live 20 this
season? Congratulations by the way!
We launched the year with a party at the Barbican.
It was wonderful to bring together so many people
who’ve been part of the success of the label.
We’ve also worked with our international partners
on a number of campaigns and promotions, and
it’s been lovely to rediscover many of the older
recordings in the catalogue. There are some
real gems, and key milestones in the orchestra’s
history!

Head of LSO Live, Becky Lees,
explains why accessibility to
online music streaming is so
important, now more than ever...

• by Ben Uden, Development Placement
Since its founding year in 1999, LSO Live have
released over 100 recordings with some of the
world’s greatest artists. Capturing the magic of a
live performance by the LSO is their speciality and
enables us the pleasure of listening to one of the
world’s best symphony orchestras from wherever
we like, whenever we’d like.
Head of LSO Live, Becky Lees shines a light on the
importance of the record label’s recordings and
why the LSO is the most recorded orchestra in the
world.
Why is recorded music so important and
significant to the LSO?
Recording is in our DNA. We made our first
recording in 1913 and we were first recording
session in Abbey Road Studios when it opened
its doors in 1931 – when Sir Edward Elgar recorded
Land of Hope and Glory! We’ve gone on to record
many genres – particularly film music scores,
notably Star Wars and Harry Potter, and more
recently video games, such as Candy Crush! This
has led to the LSO being the most recorded
orchestra in the world.

‘This has led to the LSO
being the most recorded
orchestra in the world’
What is the importance of recorded music during
these times of social-distancing, for the LSO and
otherwise?
The LSO’s mission is to bring the greatest music
to the greatest number of people, and yet, the
spread of Coronavirus has halted our ability to
perform. However, thanks to LSO Live, whose
rich catalogue of audio and audio-visual content
is owned by the orchestra, we have been able to
launch an enhanced programme of online content
to keep people around the world connected to
music, the LSO and to each other during this time.
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Do you think recording with a live audience
captures the magic of a concert performance in a
different way to the recording studio?
Yes, absolutely. There is an energy and vitality in
a live experience, and the players feel this in their
performance. You can never fully anticipate how a
performance will go, and it’s this edge-of-the-seat
excitement that can be captured in a way that’s
not possible in a studio setting.
What are the challenges and rewards that face
LSO Live as a label in this time?
The challenges - LSO Live records our concert
performances. This means we’ve lost quite a
number of intended projects, although we’re
hopeful we will be able to reschedule these over
forthcoming seasons.

‘It’s also been rewarding
to see way our online
performances
have
helped support people
during this challenging
time’
The rewards – our players have been able to
engage with our online audiences in a way that
would not normally be possible due to our busy
schedules. They’ve been able to speak to them via
‘live chat’ on our YouTube broadcasts, and share
personal performances via our ‘Coffee Sessions’.
This has been very rewarding, and has helped
convert traditional concertgoers to digital users,
almost overnight. It’s also been rewarding to see
way our online performances have helped support
people during this challenging time. It’s been a
feature in many people’s week, and that’s been
very important when our routines and social circles
have been disrupted during lockdown.

How does making our music available on
streaming platforms help support the Orchestra’s
work?
All of our readers will have had the pleasure of
hearing the LSO perform live, either at our home
at the Barbican, perhaps at the Proms, or even
our annual, free performance at Trafalgar Square.
There is nothing quite like seeing our wonderful

‘Furthermore, licensing
the content for use
on various streaming
platforms
generates
revenue for the Orchestra
alongside materials such
as CDs’
musicians perform in front of you, when you’re
inside that room, or beneath Lord Nelson in
Trafalgar Square, it’s a special place.
But, for most people, the LSO are not on their
doorstep. For a whole gamut of reasons, they may
never have the chance to see the LSO in the flesh.
And this is where digital comes into play, and it’s
transformative. We make our recording choices
with as wide a range of artists as possible,
seeking always to find fresh perspectives on the
performances that we capture, to reflect the
work on stage and take it beyond the concert hall.
Through digital, label and broadcast partnerships,
we share this work with a large, diverse and
evolving audience, all over the UK and around the
world. We must seek a wide audience to ensure
we have an audience in the future, and in the
case of the Always Playing initiative we found
43% have been under the age of 35. Furthermore,
licensing the content for use on various streaming
platforms generates revenue for the Orchestra
alongside materials such as CDs. We look forward
to seeing more of these initiatives alongside our
loyal concertgoers when we’re able to perform
once again.

Olivia Forms a Band
• by Ben Uden, Development Placement
Since lockdown, the LSO’s live activities have
ground to a halt, forcing events like concerts,
receptions, tours, BMW Classics and the rest of our
season to be reconsidered and adapted. Included
in these activities is LSO Discovery, the Orchestra’s
world-leading
community
and
education
programme, celebrating its 30th anniversary
this year. LSO Discovery have been paramount in
creating and continuing our digital work so that
schools, families, students and individuals can
continue to access classical music.
Recently, Rachel Leach and LSO Discovery have
adapted a Sound Explorers chamber concert for
digital use, called ‘Olivia Forms a Band’. LSO On
Track Projects Manager, Beth Kershaw, explains
how the idea came to fruition.
‘When COVID-19 first hit LSO Discovery, it quickly
became apparent just how enormous the volume
of activity was that would need to be cancelled
or postponed over the coming months. We were
conscious of how disruptive and challenging this
period would be for everyone and were keen to
focus our efforts on how we could continue to
support and provide for our communities across
Discovery through digital or online work. LSO
Discovery has a strong connection with schools
and young people across east London and beyond,
and Rachel is a key part of that work, so we started
discussions on how we could enhance the LSO’s
digital offer to support schools, teachers and so
many young people who were entirely now homebased and experiencing huge disruption to their
usual routines and lives. We were keen to create
musical resources and activities that supported
both young people at home, as well as key workers’
children in school, and retained the fun, interactive

‘Teachers loved it, kids loved
it and in particular players
loved it, which is always really
important’

& Schuster Children’s Publishing, who gave
permission to use the story and illustrations from
the book for free until the end of August. Rachel
scripted and programmed the concert, arranging
the music for our chosen ensemble, following
which LSO Discovery’s Digital Project Manager,
Chris Rogers, created click tracks for each piece for
the musicians to record to at home. Then came
the editing process, where the LSO Digital team
knitted together five different parts, from five
different musicians in five different homes to
create our online Sound Explorers concert ‘Olivia
Forms a Band’.’
Furthermore, Rachel Leach explains her method
of adapting and writing the new online interactive
concert in a short interview I had with her.

Why was ‘Olivia Forms a Band’ the choice for
yours and Discovery’s Interactive concert?
‘Well ‘Olivia Forms a Band’ was one of a series of
concerts that we did about a decade ago called
Sound Explorers. We used to create a new Sound
Explorers every year and we used to go into up to

‘We were keen to create
musical
resources
and
activities that supported both
young people at home, as well
as key workers’ children in
school’
20 schools all around East London. We used to do
this format in school and it was hugely successful
and popular. Teachers loved it, kids loved it and in
particular players loved it, which is always really
important. So when we were thinking about doing
something digitally that would appeal to kids at
home, it was kind of an obvious choice because
the core of the concert is very interactive between
me, the musicians and we expanded this to be
interactive with the audience. We had a whole
stack of concerts, about 10 of them, that we could
get together quite quickly. The majority of the
players new it already, and ‘Olivia Forms a Band’
is the most musical of all of those stories that we

How was the compositional process when
writing the pieces, especially those with more
programmatic elements?
‘The key is the choice of the story, we wanted
to choose one that had something musical in it.
The story behind ‘Olivia Forms a Band’ is that
the publishers sent it to us, we’re talking 10-12
years ago, and asked whether it would work for
a schools concert. ‘Olivia Forms a Band’ tells the
story of Olivia who is going to form a band to
play for the fireworks. I broke the story down and
found real, recognisable, classical repertoire that
can be used to tell the various stories throughout
the book. Then I arranged that repertoire to
fit a band – this was often a flexible band so
the arrangements would need to work for any
instrument combination within the Orchestra. The
combination that’s on screen is the best – you’ve
got a woodwind, a brass and strings. When Sound
Explorers concerts were taking place in school, the
teachers and children would learn the songs before
they saw the concert. You’d have moments within
the story that would make an interesting couple of
songs. The third song you’d want something that
is instantly engaging in case they haven’t prelearnt the others, hence ‘Come on you’ll enjoy it’.
With Olivia, the highpoint is where she makes the
band – in the book there are onomatopoeic words,
‘cling’, ‘clang’, ‘whistle’, ‘tang’. These were a really
obvious point for collaboration into one of the
songs. The really tricky thing was to find the third
song. I didn’t want to sing a song about fireworks,
so I just had this bonkers idea about the sock – and
that’s where I got the other song from. You’ve also
got to think about the placement of the within the
concert, so you have to have something early on
to grab them. You don’t want kids sat still for too
long - ‘Sock Song’, then something in the middle
‘Olivia Forms a Band’, followed by something at
the end when they are lacking concentration, helps
keep them engaged. So there are logistical things
that determine where the songs go as well as the
story elements.’
As we continue to develop our digital activities
in the coming months, we hope that you have
enjoyed the work of LSO Discovery, Always Playing,
our Coffee Sessions and look forward to engaging
with further projects soon.

and collaborative music-making elements of LSO
Discovery work.
Sound Explorers is an interactive chamber concert
model which LSO Discovery has taken into schools
across east London over the years. The model was
always popular with schools, teachers, children
and LSO players, and so towards the beginning
of lockdown, some LSO musicians suggested the
idea of creating an online version of one of these
concerts to Rachel and in turn, to us. From here,
was the challenge to re-create an online version in
a digital setting.
We chose the concert ‘Olivia Forms a Band’ which
is based on the book by Ian Falconer. We were
incredibly lucky to have fantastic support from
the publisher of ‘Olivia Forms a Band’, Simon

LiveS in LOckdown...

Following on from the Lives in Lockdown
series, LSO Planning Director Sue Mallet,
and LSO Members Germán Clavijo and
Rosie Jenkins share their experiences
during the current climate...

Sue
with Mallet

Working from home was something my younger
colleagues in the concerts department did on
occasions but never me. I have this unswerving
belief that to run the LSO concerts Department consisting of nine in the Barbican office plus seven
more colleagues ‘in the trenches’ (back stage),
comprising personnel, library and stage and
transport, who accompany the Orchestra wherever
they go - personnel contact is essential. I must set
an example of always being in the office or back
stage - always available for face to face discussion
and always there in person to answer queries and
help solve last-minute crises.
On 27 March all that changed. I have to now
admit to being both in awe and fear of technology.
Suddenly being at home, without someone in
shouting distance who could come to my aid
when either phone or computer had a malfunction
leading to an embarrassing personal melt down
was - to say the least - a huge worry. Thirteen
weeks on I am still here to tell the tale. I like to
think I am now fairly proficient at sharing and
editing documents over Microsoft Teams. I have
learnt to read and correct lengthy documents
without feeling the need to print out and work
from a hard copy, and I hope I have mastered the
art of sounding composed and in control whilst
holding a daily Concerts briefing, and a weekly
Teams meetings with the Orchestral Committee although I have to admit to a few embarrassing
mishaps.

Germán
withClavijo
LSO Viola

with Rachel Leach and
LSO On Track Projects
Manager, Beth Kershaw

did. It encourages the kids to, as the title suggests
‘form a band’, so it was a complete no-brainer.’

LSO
Planning
Director

LSO DISCOVERY HIGHLIGHTS...

Spring is usually a very happy time of the year
for the LSO. At this point in the season we would
have been performing in Vienna, New York, Chapel
Hill and soon we would have been traveling to
Barcelona, Madrid and Oviedo to share fantastic
music with the audiences. But life seems to be
telling us to pause and reflect. My daily thoughts
are full of empathy for those going through
tougher, more lonely times.

Rachel Leach presenting Olivia Forms a Band with members of the Orchestra.

Ironically, the indoor lifestyle this unusual
situation provides seems, strangely enough, a
lovely privilege for someone like myself with three
gorgeous daughters rushing into adolescence,
which I won’t deny, is at times a real challenge. My

I have set my laptop/office up at the far end of the
dining room table - my wifi connection seems to
be the most reliable at this location and I have a
view down to the kitchen and out of the window
to the garden which is my pride and joy. My retired
husband, who is absolutely loving having me
around, was unfortunately making toast during
one of Kathryn McDowell’s speeches at a recent
Orchestra Committee Teams meeting. When a
strong smell, followed by the deafening sounds
of the smoke alarm brought the meeting to a
standstill, I was too distracted by the smoke and
noise to press my mute icon so the meeting was
privy to my protestations and concerns that the
kitchen was about to ignite. Another snag with
this location is that I have to run the wire across
the floor to charge the computer and inevitably, as
this poses a trip hazard, I only notice - when the red
warning suddenly appears that the laptop is about
to expire - that the plug had become disengaged
from the socket. This always seems to happen at
a crucial point during a meeting and I find myself

‘What has come to light
over the last four months
is the incredible versatility,
eloquence and imagination
that many players have
shown’
diving across the room in an undignified scramble
to reinstall the power and save my presence at the
meeting.
With over half the LSO’s staff now furloughed,
it is hard to understand, with the Orchestra not
working at present, why all of us still working are
completely flat out, but we are. I start at around
9.15am and finish at anything between 6.30pm
and 9pm having spent the day on constant Zoom
and Microsoft Team meetings. Those of my
colleagues in the concerts department who are
still working are dealing with the huge number
of international tours which have been cancelled.
Since the end of March we have lost eight tours to
Austria, USA, Spain, a month in Aix en Provence,
Switzerland, Oman and with the tour to Japan and
Korea at the end of September unlikely to happen.
days and weeks fly by, to be honest. I make myself
time to combine my cooking/household skills
with my daily practice of unaccompanied Bach
(best music for the soul), a fair bit of gardening
and something that has been waiting for nearly
20 years: learn to play the bandoneón. This
beautiful instrument was invented in Germany
back in 1846 to play church music, and it was
probably through sailors who played it that it got
to Buenos Aires, where it became very popular in
the 1890s. The sadness and melancholic sound of
it matches perfectly with the spirit and character
of tango. Astor Piazzolla speaks about it in a great
video. I’m from Buenos Aires myself, and having
a bandoneón at home, I am beginning to do my
daily humble beginner’s practice in this diabolically
difficult instrument.
Time has always been something that I want to

‘The sadness and melancholic
sound of it matches perfectly
with the spirit and character of
tango’

With our players being self-employed, this
represents a significant loss in activity, along with
all our commercial work such as recordings falling
by the wayside. However, we have taken steps to
support our musicians through this period.
What has come to light over the last four months
is the incredible versatility, eloquence and
imagination that many players have shown when
we have asked them to introduce our ‘Always
Playing’ concerts on Thursday and Sunday evenings
- bringing past filmed archive concerts into the
present with their reminiscences, anecdotes and
why that particular concert is personal to them,
whether from a playing point of view - or from the
sheer enjoyment of playing a certain work with a
particular conductor.
Players have also participated in our Monday
morning coffee sessions, performing short works
from their homes, always accompanied by a
delightful and interesting introduction. It is the
players themselves who have transported the
LSO from an on-stage presence to a solely digital
profile and the full range of all this work can now
be accessed through our website.
One of the very first initiatives, fairly early on in
lockdown, was taken by our second violin section
recording Pachelbel’s Canon. It is certainly worth
a viewing if you have not spotted it. Do keep a
look out for an amusing and imaginative digital
project initiated by our very own principal flute
Gareth Davies, called “Where’s Simon?”. It is
being launched at about the same time as you will
- hopefully - be reading this article, so please do
take a look….. you will not be disappointed.

have more of, and yet it is the energy, enthusiasm
and stamina of rehearsing, performing and
recording with this incredible bunch of artists
which makes the LSO the most unique and special
orchestra ever. I truly miss it, and I can’t wait to
return to normality. And although it is unclear
what normality will look like after this crisis, what
has been made very obvious is that we can surely
afford to lose many things in our lives, but others
like music, particularly when performed and shared
into a concert hall, bring an extraordinary universal
human experience compared with no other.
Looking forward to seeing you all very soon!

It’s early June now and I, like most of us, have
spent the last two and a half months at home. The
thought of spending that much time without going
anywhere would have made me pretty anxious
back in March. We were a family always on the go;
my husband, Jody, is a film composer and works
hard and my LSO schedule and teaching meant I
was constantly busy with rehearsals, concerts,
school drop-offs, teaching, reed making and I was
frequently dashing out the door, kissing both kids
on the cheeks, running to the station and only
just making the train. On family days, we always
felt we had to do something; go out somewhere,
exciting day trips, museums, restaurants. It was
fun-packed, but hectic. We never just stayed in; all
of us, even for a weekend. In the first few weeks it
felt like the children needed constant amusement,
looking to me to initiate the next task or game but
as time went on they seemed to actually get more
inventive and started to keep themselves busy.
We are lucky we have a garden, so we’ve been
planting vegetables, we’ve made tree swings and

When I changed overnight from an oboist to a
1950s housewife, it was a bit of a shock to the
system. At first my tasks seemed dauntingly
large and the demands of my children (particularly
their stomachs!) seemed insurmountable but my
cooking has improved; my daughter asked me the
other day where I got the recipe for my Ramen
from, when I told her I had made it up she said “I
did not think you were gonna say THAT!”

‘The challenge of teaching two
maths lessons simultaneously,
to two different kids, in
two different rooms on two
different software platforms,
was meant for a better person
than me!’

My hobby is pottery, I’m a member of a pottery
studio and I throw on a wheel whenever I have a
free day away from music. During the lockdown,
our studio had to close but I was offered the
chance to take a pottery wheel home. Having the
wheel at home has been a huge tonic for me over
the last months, giving me a way to unwind; to be
creative and messy away from all my cooking and
cleaning tasks. My children have really loved trying

Anniversaries show how
LSO Guardians take the
long view

The 2019/20 season will undoubtedly be
remembered for Covid 19 and the unprecedented
silencing of concerts for the first time in the
Orchestra’s 116 year history. However, there are
some significant LSO anniversaries falling at this
time which should not be overlooked.

First, LSO Live, our in-house recording label,
marked twenty years of operation in 2019,
having produced an extensive catalogue of
award-winning recordings with the LSO family of
conductors including Sir Colin Davis, Valery Gergiev
and Sir Simon Rattle. Recorded music has been a
lifeline for many of us during lockdown months,
and the shift towards streaming has made LSO
Live recordings accessible to millions via platforms
such as Spotify.
Secondly, celebrations were planned this summer
to mark thirty years of LSO Discovery’s education
and community work. Whilst the party has sadly
been postponed, it is worth reflecting on the scale
of this achievement. Hundreds of thousands of
people at all levels have benefited from a myriad
of workshops, coaching and concerts and lessons.
From giving young people that first special musical
experience (do you remember your ‘damascene
moment’ that inspired your love of music?) to
coaching the next generation of talent - LSO
Discovery has used the power of music to change
lives. Moreover, the programme has redefined
what it means to be an Orchestra. The LSO is not
merely a ‘performing’ organisation for the paying
public, but a group of musicians who believe in
the obligation to proactively reach out and share
music in an educational way. We therefore think
about LSO Discovery not as an extra string to the
Orchestra’s bow, but something entrenched within
its DNA.

their hand at pottery too. We’ve made a series of
bowls dubbed “The Lockdown Series”; everyone
in the house made something and they will be a
lovely memento of our time at home together.
I’ve certainly learned a lot; homeschooling has
taught me things, as well as the children, even
though the challenge of teaching two maths
lessons simultaneously, to two different kids, in
two different rooms on two different software
platforms, was meant for a better person than me!
The best and biggest thing we have learned is how
to stay in and be together as a family at home;
I think we have all learned to relax and I hope
that’s something we can hold onto even after the
Orchestra starts to perform again.

whose generous legacy gift will be supporting our
plans over the coming months.
One LSO Guardian, was happy to share his reason
for choosing to leave a legacy.

Celebrating anniversaries reminds us of the long
term view and the need to ensure such work
can continue in future decades. Our current
lockdown experience of being deprived of live
music is a rather depressing reminder of what a
future without orchestras might look like! LSO
Guardians are supporters who have made a special
commitment to the Orchestra by leaving a gift in
their Will to help the LSO continue its mission to
share the greatest music with the greatest number
of people. Thanks to the generosity of these
donors, the LSO of the future will have a strong
foundation to continue to sharing life-changing
musical experiences with our communities. Future
storms to rival coronavirus will no doubt come
and go, but it is in such circumstances that legacy
gifts have a unique benefit, compared to selfgenerated income which is so dependent on topical
conditions. It is worth saying that, in the present
crisis with huge financial challenges for the arts,
we owe a debt of gratitude to a late concert-goer

‘When my wife was diagnosed with motor neurone
disease in 2013, she decided to update her Will.
Being an LSO Friend, she added a legacy to show
her appreciation of the musical happiness she had
received from her many hours of listening to the
Orchestra. Of course, I shared those hours and,
after she died in 2015, I amended my own Will to
also include a legacy to the LSO. Since then, I have
greatly increased my concert-going. LSO staff told
me of other widowed attendees who find solace
and a sense of companionship along with the sheer
pleasure of listening to this fine orchestra in coming
to concerts. This has proved the case for me. It is
rewarding to know that it will give a helping hand
to the LSO, which does so much to enrich people’s
lives. It is one way to say ‘thank you’.’
For more information about remembering the LSO
in your Will and becoming an LSO Guardian, please
click here or contact michael.tivey@lso.co.uk or
phone 020 7382 2506.

REMINDER Q&A

David
Jackson

LSO
Percussion

LSO Oboe

Rosie
with Jenkins

purchased the obligatory trampoline!

with

Earlier on in the month, Head of
Press and External Affairs, Chris Millard, caught
up with David Jackson, LSO Percussion in a virtual Q&A. The session was
then premiered on YouTube to Friends and Patrons on 11 June 2020, before a
revisit to the Orchestra’s 2019/20 Season Opening, featuring Walton’s First
Symphony and a world premier of Emily Howard’s Antisphere.
David explains the reasons he wanted to join the LSO, how he keeps in good
physical shape during lockdown, gives an insight into the Orchestra on tour
in Japan and answers further questions from LSO Friends. Find the full
interview here.

