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Welcome
risk-taker and innovator of the 19th and
20th centuries, we hear our second premiere
of the evening: Helen Grime’s trumpet
concerto, night-sky-blue, commissioned
by the Koussevitzky Foundation, Library of
Congress, London Symphony and Boston
Symphony Orchestra. It is a pleasure to
welcome trumpeter Håkan Hardenberger
to join us for the premiere of this work. We
look forward to further concerts with Håkan
Hardenberger in June as part of his LSO
Artist Portrait, marking the 60th birthday of
this extraordinary artist – one of the most
creative instrumentalists of our time.

Kathryn McDowell CBE DL
LSO Managing Director

A

warm welcome to LSO Futures, a
programme dedicated to musical
innovators, conducted by FrançoisXavier Roth, Principal Guest Conductor.
Tonight’s concert builds on numerous
memorable events since the LSO Futures
series began in 2013, and reflects our longstanding commitment to the music of today.
Our sincere thanks to Lady Hamlyn and
The Helen Hamlyn Trust for their generous
support of this concert, and their long-term
support of the LSO Panufnik Composers
Scheme, which provides opportunities for
the creativity of composers to flourish at the
outset of their careers.
Last week we enjoyed hearing works by eight
composers on the Scheme workshopped
by the Orchestra at LSO St Luke’s, and we
are thrilled to open tonight’s performance
with the world premiere of Sunfall by Joel
Järventausta, commissioned in 2019 through
the LSO Panufnik Composers Scheme.
Folllowing the tone poem Till Eulenspiegel
by the young Richard Strauss, a musical
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Welcome

After the interval we hear a new work by
Francisco Coll, who was amongst the earliest
cohorts of the LSO Panufnik Composers
Scheme which began in 2005. Since then
he was become one of the most original
voices of today. The UK premiere of his Violin
Concerto, delayed by the pandemic, will
be performed by another highly innovative
instrumentalist, Patricia Kopatchinskaja,
for whom it was written, with the generous
support of the Ernst von Siemens Music
Foundation. The concert concludes with a
further tone poem by Strauss, Death and
Transfiguration.
Tonight’s performance is being recorded
for future broadcast through our partner
Marquee TV on Thursday 28 April.
I hope you enjoy the concert and that you
will be able to join us again soon. Later this
month we look ahead to a performance of
George Stevenson’s Vanishing City (10 April),
also commissioned through the LSO Panufnik
Composers Scheme, and on 24 April Peter
Moore, LSO Principal Trombone, is soloist in
Dani Howard’s Trombone Concerto.

3 April 2022

DEC Ukraine Humanitarian Appeal

Contents

The London Symphony Orchestra is delighted to be joining
with other leading arts venues and organisations to support
the Disaster Emergency Committee’s (DEC’s) Ukraine
Humanitarian Appeal.

ABOUT THE MUSIC AND COMPOSERS

DEC charities, and their local partners, are working to meet
the immediate needs of people and will also help people
affected by the conflict to rebuild their lives in the months
and years to come. Please join us in supporting the DEC’s
Ukraine Humanitarian Appeal.
To donate visit dec.org.uk,
scan the QR code, or text
ARTS to 70150 to donate £10.
Texts cost £10 plus the standard network
charge. £10 goes to the DEC Ukraine
Humanitarian Appeal. You must be 16 or
over and please ask the bill payer’s
permission. For full terms and conditions
visit dec.org.uk
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Please switch off all phones. Photography and audio/
video recording are not permitted during the performance.

Editorial Photography Ranald Mackechnie, Matt Jolly, Kevin
Leighton, Olivia Moss, Benjamin Ealovega, Marco Borggreve,
Alexandra Muravyeva
Print John Good 024 7692 0059
Advertising Cabbells Ltd 020 3603 7937
Details in this publication were correct at time of going to press.

TELL US WHAT YOU THINK
We always want to make sure
you have a great experience,
and appreciate your feedback.
Visit lso.co.uk/survey or scan
the QR code to fill out a short
survey about the concert.
Contents
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THE LSO’S SCHEMES

T

FOR COMPOSERS

hrough our world-leading programme of participatory and
inclusive music projects, LSO Discovery, the LSO runs three artist
development schemes for emerging and early-career composers.

Soundhub Showcase

Through these schemes we build meaningful relationships with the
composers of today and the future, regularly platforming their music through
commissions for performances at the Barbican and LSO St Luke’s, encouraging
creative collaboration, and providing access to vital resources, mentoring and
support from world-class musicians and industry professionals.
Find out more about the LSO’s Composer Schemes, including forthcoming
events and opportunities to apply, at lso.co.uk/artistdevelopment.

LSO PANUFNIK COMPOSERS SCHEME

Each year, the Panufnik Composers Scheme offers six emerging composers
the opportunity to write for a world-class symphony orchestra. The scheme
is guided by renowned composer Colin Matthews, with support from
Christian Mason and Errollyn Wallen. Together with additional tailored
support, the scheme enables composers to experiment with and develop
their orchestral writing skills through creating a three-minute composition
over twelve months.
The resulting compositions are performed and discussed by the LSO
and Principal Guest Conductor, François-Xavier Roth, in a public workshop
rehearsal at the culmination of the scheme. Two of the compositions
are then chosen to be developed further, before being premiered by the
Orchestra in an LSO concert at the Barbican. Since 2005, 99 composers
have taken part in the scheme.
The LSO Panufnik Composers Scheme
is generously supported by Lady Hamlyn
and The Helen Hamlyn Trust.

Panufnik Workshop

‘The whole Scheme has been amazing: getting to know other
composers and being inspired by their ideas, testing out ideas with
LSO players who care deeply about new music, and being part of this
community of incredible music creators.’
Stef Conner, LSO Panufnik Composers Scheme 2020/21
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LSO Composer Schemes
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LSO SOUNDHUB

LSO Soundhub provides a flexible environment where
composers can experiment with new ideas, while benefitting
from access to vital resources and support from industry
professionals, LSO musicians and staff.
The scheme is composer-led: it is designed to respond
directly to the needs of those using it, by offering a
supportive framework for artists to try out new ideas,
develop existing work and benefit from peer-to-peer
networking and support.
The aim is to allow composers to explore and develop their
practice. Their time on the scheme does not necessarily need
to result in a finished product; the focus is on demonstrating
learning and development through the creative process.
LSO Soundhub is generously supported by Susie Thomson.

Jerwood Showcase

LSO JERWOOD COMPOSER+

LSO Jerwood Composer+ is designed to support composers in
the early stages of their career, by providing an opportunity
to develop the skills needed to plan and deliver their own
chamber-scale concerts.
The aim is for composers to gain valuable knowledge
and practical experience to develop their own
opportunities and careers.

‘It’s rare to get the opportunity to write for
whatever you want and however you want to and
have your piece slowly realised by talented people
who believe in you and your work.’

In giving participating composers creative freedom to
explore classical and/or cross-genre collaborations and
unconventional concert formats, the scheme also adds
to the diversity and innovation of the concert programme
Donal Sarsfield, LSO Soundhub 2018/19 at LSO St Luke’s.
LSO Jerwood Composer+ is generously
supported by Jerwood Arts.

Soundhub Showcase

‘It is such a unique opportunity for composers
and one that allows for a truly diverse range of artists
and works to be developed. That’s the reason
I applied for the scheme.’
Jasmin Kent Rodgman, LSO Jerwood Composer+ 2017/18
LSO Composer Schemes
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EVENTS
Panufnik Workshops

E

ach year, in a free day of public
workshops, composers on
the LSO Panufnik Composers
Scheme experience the pivotal point
in the creative process of hearing
their three-minute works performed
by the full London Symphony
Orchestra for the first time.

These sessions are an opportunity
to discuss and receive invaluable
feedback and guidance from mentors
and peers, including composers Colin
Matthews, Christian Mason and
Errollyn Wallen, conductor FrançoisXavier Roth, and LSO musicians.
On Thursday 31 March at our venue on
Old Street, LSO St Luke’s, we heard
music from the 2020/21 cohort: Stef
Conner, Christian Drew, Patrick John
Jones, Emma-Kate Matthews, Chris
McCormack and Alex Paxton.
We look forward to the next
workshops in May 2023.

THROUGH
THE YEAR

Future Dates for Your Diary
Sunday 10 April 7pm
Barbican

Friday 1 July 12.30pm
Jerwood Hall, LSO St Luke’s

GEORGE STEVENSON:
VANISHING CITY

LSO DISCOVERY

George Stevenson’s LSO Panufnik
Composers commission Vanishing City
(premiered June 2021), opens a concert
featuring Tchaikovsky and Prokofiev.

Another chance to dive into new music
by LSO Soundhub Associates, including
the world premiere of Daniel Kidane’s
Movements for Piano and Strings.

Sunday 24 April 7pm
Barbican

Sunday 11 September 7pm
Barbican

DANI HOWARD:
TROMBONE CONCERTO

LSO SEASON OPENING

Peter Moore, LSO Principal Trombone,
is soloist in Dani Howard’s RPS
award-winning Trombone Concerto,
described by critics as ‘an instant
classic’. Plus the LSO performs Qigang
Chen’s vibrant and lyrical L’Éloignement.

Sir Simon Rattle kicks off the new
LSO season with the best of British,
including the London premiere of
Daniel Kidane’s Precipice Dances.

FREE FRIDAY LUNCHTIME CONCERT

NEW MUSIC BRITAIN

Wednesday 15 June 7pm
Jerwood Hall, LSO St Luke’s

LSO DISCOVERY

SOUNDHUB SHOWCASE
LSO Soundhub Associates Joe Bates,
Alex Groves, Marilyn Herman and
Arthur Keegan-Bole present an exciting
showcase of fresh and new works
developed with LSO musicians.

6

Events Through the Year
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PANUFNIK
LEGACIES
Showcasing new music by some of the most exciting young composers
working in the UK today, the Panufnik Legacies contain world
premiere recordings led by conductor François-Xavier Roth

Buy online at lsolive.lso.co.uk

Available to stream
or download now

Sunfall
Joel Järventausta

I

2019–20

10 minutes

Programme note by
Tim Rutherford-Johnson
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n 2019, Joel Järventausta took part in the
LSO Panufnik Composers Scheme for earlycareer composers, writing a three-minute
piece for orchestra called Suns Extinguished.
In its title, his new, longer work Sunfall for the
LSO might appear to be linked, but in fact
the connections extend little further than
a general fascination for the sun’s beauty,
power and strangeness, and a harmonic
language that is derived from Järventausta’s
synaesthetic response to the colour orange.

The second source is a paragraph from
Cormac McCarthy’s 1985 epic novel Blood
Meridian (also known as The Evening
Redness in the West). Like Moran’s painting,
McCarthy’s novel is set in a troubled mid19th century American landscape, this time
on the US–Mexico border, where mercenary
settler gangs indiscriminately massacre
Indigenous Americans. The desert sun of
the American southwest illuminates the
glare and shadows of the story:

Two representations of the
sun were sources for Sunfall.
The first is the remarkable
painting Fiercely the Red
Sun Descending/Burned
His Way Along the Heavens
(1875–56, pictured left) by
the American artist Thomas
Moran. Influenced by the
proto-Impressionism of
J M W Turner (especially The
Slave Ship of 1840) and the Luminist style
of American landscape painting (and Henry
Wadsworth Longfellow’s poem The Song of
Hiawatha, from which Moran took his title),
this blazing, explosive picture captures the
light effects of a burning orange sunset
blasting forth from behind red mountains
and across a stormy sea.

‘The sun in the east flushed pale
streaks of light and then a deeper run
of color like blood seeping up in sudden
reaches flaring planewise and where
the earth drained up into the sky at the
edge of creation the top of the sun rose
out of nothing … ’

Programme Notes

The sun itself, Järventausta observes, is
a warming, life-shaping presence from
afar, but when viewed up close displays
the destructive heat and violence portrayed
by Moran and McCarthy. Järventausta
composes both calm and fire into his score
through warm solo melodies and dramatic
orchestral flares. At his work’s end, neither
appears to win through: a cloud of pizzicato
(plucked) raindrops appears to cool the
flames, but in the music’s final gesture
even these are evaporated into steam
by the sun’s fierce heat.

3 April 2022

Joel Järventausta In Profile
b 1995 (Finland)

J

oel Järventausta is a Finnish composer,
currently working on several commissions
including a choral work for Helsinki
Chamber Choir, an orchestral work for
Jyväskylä Sinfonia and a piano trio. As a
synaesthete, colours, shapes and imagery
play an important role in his music, which
is often inspired by extra-musical sources
and other art forms. He explored these
connections as part of his recently-submitted
PhD in Composition at King’s College London,
where he studied under George Benjamin
and Silvina Milstein, supported by the
Arts & Humanities Scholarship.
Järventausta also holds a Masters in
Composition (Distinction, First Class)
from the Royal College of Music, where
he was a Scholar, and a BA in Music
(First Class) from the University of York.
In 2017 he spent a year as an Erasmus
student at the Sibelius Academy in Finland,
where he studied under Veli-Matti Puumala.
He has also studied with Dai Fujikura, and
received tuition from Colin Matthews,
Christian Mason, Unsuk Chin and Oliver
Knussen. During his studies, Järventausta
participated in several composition courses:
the 2018/19 LSO Panufnik Composers Scheme;
the 2019/20 Philharmonia Orchestra’s
Composer’s Academy, supported by the
Royal Philharmonic Society; and the 2017
Britten-Pears Young Artist Programme
Composition Course.
Recent commissions include the song cycle
Autumn Songs for soprano Maria Turunen
and pianist Armaan Madar, the solo piano
work Snowscapes for Allison Wang, a
solo accordion work Soliloquy for Vincent
Gailly, the chamber work Pilgrim for the
Philharmonia Orchestra supported by the

Royal Philharmonic Society (commercially
released by NMC Recordings this year) and
a quintet, Songs of Empty Landscapes, for
the Uusinta Ensemble.
In February 2019, Järventausta received
First Prize in the Seventh Edition of Île
de Créations Composition Competition
with his piece Ripped Tapestry, which was
subsequently performed several times
by the Orchestre national d’Île de France
conducted by Antony Hermus, including
at the Philharmonie de Paris. A 30-minute
Composer Portrait of Joel was also broadcast
on France Musique. Ripped Tapestry was
given its Finnish premiere by Jyväskylä
Sinfonia conducted by Ruut Kiiski in
September 2021.
In 2018 Massahumu (co-written with four
other Finnish composers) was given its
premiere by the Finnish National Opera
orchestra and chorus, conducted by Esa-Pekka
Salonen. The piece was commissioned for
Salonen’s 60th birthday concert, and opened
the Juhlaviikot (Helsinki Festival). In 2017
Järventausta’s Stonewalls for orchestra
was premiered by Royal Northern Sinfonia,
conducted by Lars Vogt, and subsequently
awarded Third Prize in their Composition
Competition. Järventausta has also had
works performed in Norway, Sweden, Spain,
Bulgaria, Canada, the US and the UK. In 2016
he was granted a membership as one the
youngest ever members of the Society of
Finnish Composers (Suomen Säveltäjät ry).
Joel Järventausta spent his childhood in
Germany and Luxembourg, and his student
years in the UK. He now lives in Espoo,
Finland, with his fiancée Olivia Moss and
their Hungarian Vizsla, Elvis.
Composer Profile
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Till Eulenspiegel
Richard Strauss

T

1894–95

15 minutes

Programme note by
Stephen Johnson

here really was a character called
Till (or ‘Tyll’) Eulenspiegel (literally
‘Owl-glass’). Born into the lowest rank
of medieval German society, he took on
everyone – from king to humblest commoner
– in a series of vivid practical jokes. Though
sentenced to death more than once, it seems
he actually died of the Black Death in 1350.
Stories of Till’s escapades became legendary;
then in the early 1890s a new, handsomely
illustrated account of Till’s adventures
appeared, catching the imagination of
the young Richard Strauss.
At first, Strauss thought of making Till
the hero of an opera, and a libretto was
drafted. But he soon dropped that idea in
favour of a purely instrumental symphonic
poem, Till Eulenspiegels lustige Streiche
(Till Eulenspiegel’s Merry Pranks), telling the
story in music. The form of the work was to
be loosely based on a classical rondo, with
Till’s adventures placed as episodes between
the recurrence of a main theme or themes.

Till’s two themes: a lively, syncopated horn
phrase, plunging downwards at the end.
A big crescendo (getting louder) follows,
then comes the motif of Till’s mockery
on high clarinet, short but memorably
pungent. Vigorous development follows,
then a strangely formal tune for violas and
woodwind; in Strauss’ commentary this is
Till ‘dressed as a priest, oozing unction and
morality’. He preaches a sermon, although a
weird chromatic fanfare for muted horns and
trumpets represents his ‘horrid premonition
as to the outcome of his mockery of religion’.
Fear is cast aside with a precipitous solo
violin glissando (slide), then a swooning
version of Till’s theme reveals that he has
fallen in love. But the girl rejects him on
account of his lowly status, and he vows
revenge on society. A jerky theme for
bassoons and bass clarinet depicts a group
of learned men whom Till taunts and teases,
ending with a sharp-edged orchestral trill that
Strauss called the ‘Great Grimace’.

Whatever his earlier reservations, we now
find Strauss perfectly happy to create a
‘storyline’ in the music, which preserves
most of the basic elements of his opera
scheme – especially the ending. In Strauss’
version the law eventually catches up with
Till and he is sentenced to death on the
gallows. But that isn’t quite the end of
the story …

The mockery grows in pace and vividness,
until a harsh side-drum roll announces
Till’s arrest and sentence to death. The
high clarinet motif goes on pretending airy
indifference, but the end is grim: the clarinet
shoots upwards to its highest, shrillest note,
then drops earthwards like Till’s lifeless
body. However, after that comes a kind of
resurrection: Till himself may be dead, but
Strauss’ piece begins with a tiny introduction the brief, finally uproarious ending suggests
for strings and woodwind – a kind of musical that his spirit of subversive mockery is not
so easily silenced.
‘once upon a time’. Then we hear the first of
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Programme Notes
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Richard Strauss In Profile
1864 to 1949 (Germany)

R

ichard Strauss was born in Munich
in 1864, the son of Franz Strauss, a
brilliant horn player in the Munich
court orchestra; it is therefore perhaps not
surprising that some of the composer’s
most striking writing is for the French horn.
Strauss had his first piano lessons when he
was four, and produced his first composition
two years later. Surprisingly, however, he
did not attend a music academy; his formal
education ending rather at Munich University
where he studied philosophy and aesthetics,
continuing with his musical training at the
same time.
Following the first public performances of
his work, he received a commission from
Hans von Bülow in 1882 and two years later
was appointed Bülow’s Assistant Musical
Director at the Meiningen Court Orchestra.
This marked the beginning of a career in
which Strauss was to conduct many of
the world’s leading orchestras, in addition
to holding positions at opera houses in
Munich, Weimar, Berlin and Vienna. While
at Munich, he married the singer Pauline
de Ahna, for whom he wrote many of his
greatest songs.

Strauss is best known for his operas,
songs and magnificent symphonic poems.
Works such as Till Eulenspiegel, Also sprach
Zarathustra, Don Juan and Ein Heldenleben
demonstrate his supreme mastery of
orchestration. The thoroughly modern
operas Salome and Elektra, with their
Freudian themes and near-atonal scoring,
are landmarks in the development of
20th-century music, and Der Rosenkavalier
has become one of the most popular operas
of its century. Later operatic masterpieces by
Strauss include the ‘chamber opera’ Ariadne
auf Naxos, the fairytale opera Die Frau ohne
Schatten, the lyrical comedy Arabella and
the ‘conversation piece’ Capriccio.
Strauss spent much of his last years in
self-imposed exile in Switzerland, waiting
to be officially cleared of complicity in
the Nazi regime. His final works included
Metamorphosen for string orchestra, the
Oboe Concerto and the Four Last Songs.
He died at Garmisch-Partenkirchen in
1949, shortly after his widely-celebrated
85th birthday.

IN BRIEF
Born 1864, Munich
Died 1949, GarmischPartenkirchen
Musical training
Private study with
Friedrich Wilhelm Meyer
Famous acquaintances
Hugo von Hofmannsthal,
Stefan Zweig, Hans von
Bülow, Gustav Mahler
Best known for
Tone poems including
Don Juan and Ein
Heldenleben; operas
including Salome, Elektra
and Der Rosenkavalier;
songs including Four Last
Songs; Oboe Concerto
Composer profile by
Andrew Stewart

Trumpet Concerto: night-sky-blue
Helen Grime
Håkan Hardenberger
trumpet

2021–22

20 minutes
Programme note by
Jo Kirkbride

F

or centuries the trumpet has been
a symbol of festivities and fanfare,
of joyful pronouncements and
celebratory occasions. And in any other year
this historical precedent might have been
the theme of Helen Grime’s new trumpet
concerto — but this has not been any other
year. As Grime herself acknowledges, the
uncertainties of the times we live in have
found their way into her music. ‘Writing
the piece over the course of the pandemic,
the uncertainty and shifting reality and
circumstances of the past year played a part
in suggesting the work’s structure, which
is full of transformation, cast in a single
movement formed of multiple, shifting and
connected sections and textures.’

The ‘Still, Dreamlike’ opening unfurls its
tendrils and eventually bursts with life into
a vigorous central section, where sleepy
indolence is supplanted by bold, rhythmic
intent. A dramatic percussive motif — whose
repeated notes allude to the classic trumpet
fanfare — is fired back and forth between
soloist and orchestra with almost giddy
insistence, the solo trumpet becoming
increasingly animated and persistent. But
the dream-like spell is never quite broken:
somewhere in the air above, oblivious to the
frenzy of activity below, the vibraphone, harp
and celeste hover, weightless and iridescent.

When the Concerto eventually erupts
into its ‘jubilant’ final chapter it is with
a sense of triumph and exhilaration. The
Grime’s new concerto is a mysterious,
orchestra explodes with colour, the soloist
ethereal and tantalisingly elusive piece.
riffs and scurries in a frenzy of excitement.
It was inspired by photographs of the natural It is as though the clouds have parted and
world in darkness, their colours and details
allowed the moon to illuminate the world
disguised, their textures dimmed. This is
below: a world that is bursting with life
a world that continues to grow, live and
and vigour, its true character having been
breathe beneath the shadows, its organic
masked momentarily by the darkness.
nature always shifting and transforming
And this, eventually, is where we return, as
unseen. So it is with the Concerto, which
the Concerto cycles back to the ethereal,
begins under the cloak of darkness, its
otherworldly state of the opening and
hushed stillness borne by shimmering,
collapses back into the deep dark of night.
sustained strings and gently burbling winds, The trumpet becomes a lone voice once more.
the solo trumpet a lone voice that calls out
into the gloom.
But the two motifs that bind this opening
section — a slow-moving, rising figure and
an oscillating quintuplet — are latent with
energy, and as the solo trumpet gathers pace
and intent, these motifs begin to morph and
mutate, gathering momentum and opening
up shafts of light in the darkness.
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INTERVAL 20 minutes
Enjoying the concert?
Let us know.
@londonsymphony

3 April 2022

Helen Grime In Profile
b 1981 (Scotland)

B

orn in 1981, Helen Grime studied at
the Royal College of Music with Julian
Anderson and Edwin Roxburgh
(composition) and John Anderson (oboe).
She came to public attention in 2003,
when her Oboe Concerto won a British
Composer Award. In 2008 she was awarded
a Leonard Bernstein Fellowship to attend the
Tanglewood Music Center where she studied
with John Harbison, Michael Gandolfi, Shulamit
Ran and Augusta Read Thomas. Grime was
a Legal and General Junior Fellow at the
Royal College of Music from 2007 to 2009.

In 2016 Grime was appointed as Composer in
Residence at the Wigmore Hall. Highlights of
this period include a day of concerts devoted
to her music, as well as the premieres of
a Piano Concerto for Huw Watkins and
Birmingham Contemporary Music Group
conducted by Oliver Knussen, and a song
cycle, Bright Travellers, for soprano Ruby
Hughes and Joseph Middleton.
In 2017 she was commissioned by the
Barbican to compose a new work, Woven
Space, for Sir Simon Rattle’s inaugural
season as Music Director of the London
Symphony Orchestra. More recent pieces
include Limina a co-commission for
Tanglewood Music Center and Boston
Symphony Orchestra, Meditations on Joy for
the Deutsches Symphonie-Orchester Berlin,
Los Angeles Philharmonic and the BBC, a
second string quartet, and It will be spring
soon for soprano Ruby Hughes and the
Swedish ensemble Musica Vitae.

Grime has had works commissioned by
ensembles and institutions including the
London Symphony Orchestra, Barbican
Centre, Aldeburgh Music, Birmingham
Contemporary Music Group, Britten
Sinfonia, BBC Scottish Symphony Orchestra,
Chamber Music Society of Lincoln Center,
Tanglewood Music Center and the Los
Angeles Philharmonic. Conductors who have
performed her work include Sir Simon Rattle,
Between 2010 and 2017 Grime was Lecturer
Pierre Boulez, Daniel Harding, Yan Pascal
in Composition at Royal Holloway, University
Tortelier, Oliver Knussen and Sir Mark Elder.
of London. In 2017 she was appointed
Between 2011 and 2015 Grime was Associate Professor of Composition at the Royal
Academy of Music in London. She was
Composer to the Hallé Orchestra. This
awarded an MBE in 2019, and made a
fruitful period resulted in a series of new
works and a recording of her orchestral works University of London Professor at RAM
in January 2022.
released by NMC Recordings. This disc was
awarded ‘Editors Choice’ by Gramophone
magazine on its release and was nominated
in the Contemporary category of the 2015
Gramophone Awards. In 2016 her Two Eardley
Pictures were premiered at the BBC Proms
and in Glasgow, winning the prize for largescale composition in the Scottish Awards for
New Music and a nomination in the British
Composer Awards the following year.

Composer Profile
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Violin Concerto
Francisco Coll
Patricia Kopatchinskaja
violin

1
2
3

Atomised
Hyperhymnia
Phase

2019

25 minutes

Programme note by
Jo Kirkbride
Interview excerpt from
Faber Music

14

A

lthough Francisco Coll has spoken of
the fluency with which he typically
composes, he poured some three
years into the composition of his Violin
Concerto (2019) for Patricia Kopatchinskaja.
Initially, the process was smooth and true
to form, with the first sketches completed
within the first year. But what followed,
as Coll recalls, was ‘a mysterious, lonely
time’ in which ‘a unique and very necessary
dialogue opened up between the work and
myself’. Like a sculptor, Coll found himself
chipping away at his creation, ridding it of
its rough edges and shedding everything
that was unnecessary and extraneous, until
— ‘like some great elastic animal’ — the work
morphed into something altogether different.
In Coll’s eyes, the concerto revealed itself as
a portrait of Kopatchinskaja herself, at once
both elegant and poetic, while at the same
time bursting with an almost uncontrollable
energy. For Coll its composition was a
remarkable process of discovery, one he
describes as ‘one of the most exhilarating
experiences of my creative life’.

Programme Notes

The concerto is carved into three expansive
movements — Atomised, Hyperhymnia
and Phase — each more colourful than
the last. There is no question of easing in
gently: the concerto bursts into life like a
coiled spring, the solo violin marked a very
loud fortississimo (fff) from its first entry,
screeching from low to high and back again
with irrepressible force. Though there is a
lull mid-movement, a passage of almost
transcendental stasis as the violinist gasps
for breath, this hiatus does not last long and
the soloist is soon spiralling off once more,
gathering the orchestra with her like a great
avalanche picking up snow. If mountains are
our metaphor, then the central movement
is an exquisite panoramic vista, glinting and
luminescent. Every detail here is a jewel,
every layer is carefully and painstakingly
overlaid to create a crystalline landscape
of almost indescribable beauty. But even
here, amidst the calm, there is a dormant,
unchecked energy that eventually erupts
in the final cadenza and spills over into the
playful finale — an irresistible game of cat
and mouse between orchestra and soloist.
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Francisco Coll
On His Concerto
‘In November 2016, thanks to the foresight
of Gustavo Gimeno, Patricia Kopatchinskaja
and I had a magical, and extremely
fortunate, first meeting in Valencia – the
kind of meeting where feelings of trust and
deep friendship were evident from the very
first minute. Soon after that, the Orchestre
Philharmonique du Luxembourg set in
motion the commissioning of this Violin
Concerto, joined by several other orchestras
including the London Symphony Orchestra.
The Concerto encouraged me to face things
that I had never done before. It seemed to be
telling me: ‘don’t try to please a conservative
public, or the institutionalised avant garde,
just write what you hear, and dare to fail’.
An uncontrollable energy emerged from
nowhere, a poetic beauty of a kind I had
never consciously aimed toward rose to the
music’s surface.
Gradually, I have begun to understand
this Violin Concerto as a portrait of
Kopatchinskaja. Like every portrait, it
includes traces of its creator alongside
unique and personal reflections on its
subject. One of the most exhilarating
experiences of my creative life, it has
expanded and, I hope, enhanced my
perspectives as an artist.’

Francisco Coll In Profile
b 1985 (Spain)

F

rancisco Coll was 15 when he composed
his first piece of music. His motivations
were purely practical. ‘I was tired of
hearing the same thing from my Walkman’,
he remembers. ‘I chose to record something
created by myself with instruments that I
could play. It was a way to make the music
I wanted to hear.’ Although he still thinks
of that first score as little more than a
‘disaster’, it was to become his first attempt
at constructing his own, personalised
soundworld. And his is a soundworld that
is characterised by colour. So much so, that
Coll sees the two as synonymous: he paints
while he composes, and composes while
he paints. ‘Sometimes I don’t know if I’m
composing or painting’, he says, ‘because I
don’t see much difference between painting
and composing.’
The fluency and liquidity of painting seems
to seep into his music too, which is supple
and slippery, as though the paint has barely
had time to dry. Coll sketches quickly and is
careful to ensure that this spontaneity of
process is never lost in the act of refinement.
Indeed, it is this immediacy that makes it
so powerful and communicative — a riot of
shape, colour and texture that is just the
right side of untamed. Unsurprisingly this
individuality has won him many admirers
and accolades. In 2019 he became the
first composer to receive an International
Classical Music Award, and he remains
the only pupil that Thomas Adès has ever
taken under his wing. He made his BBC
Proms debut in 2016. With Camerata Bern
in 2019 he conducted the premiere of his
Les Plaisirs Illuminés, with soloists Patricia
Kopatchinskaja and Sol Gabetta. The Double
Concerto was later released on Alpha records,
Coll’s debut recording as a conductor.

Composer profile by
Jo Kirkbride
Self-portrait by
Francisco Coll

In recent years, his music
has been performed by the
London Symphony Orchestra,
Finnish Radio Symphony
Orchestra, City of Birmingham
Symphony Orchestra, Munich
Philharmonic and Cincinnati
Symphony, among others.

Composer Profile
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Death and Transfiguration
Richard Strauss

W

1889–90

23 minutes

Programme note by
Stephen Johnson
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e tend to think of the late 19th
century as an era of emotional
repression – an age when children
were to be ‘seen and not heard’ and polite
conversation steered clear of any subject
that had the remotest connection with sex.
But there were subjects that late 19thcentury Europeans approached far more
readily than we do: death for instance. It
is hard to imagine a young artist today
following up his or her first big public success
with a work about the experiences of a dying
man. But that’s exactly what the 25-year-old
Richard Strauss did. Having scored a huge
hit with his tone poem Don Juan, he set to
work almost immediately on a successor
entitled Tod und Verklärung (Death and
Transfiguration). Don Juan had ended with
the death of its hero; now, in Death and
Transfiguration, Strauss set out to depict
the thoughts and feelings of a man
struggling with, and finally yielding to,
death. Its first performance, in June 1891,
was another triumph for Strauss. For
decades it was to remain one of his
most popular works.

and worst of all by the sense that he has
failed to fulfil his ideals. But after death
comes ‘transfiguration’, in which the soul
‘finds gloriously achieved in eternal space
those things which could not be achieved
here below’.

Given that Strauss was a young man
when he wrote Death and Transfiguration
– an ambitious young man, moreover,
with everything to live for – its urgency
and vividness is striking. Significantly,
Strauss makes the unnamed hero of his
musical narrative an ‘idealist’, racked by
memories of childhood, youthful loves,

Nearly 60 years after he wrote Death and
Transfiguration, the elderly Richard Strauss
was to quote this slow aspiring motif in the
last of his Four Last Songs – a tribute to the
power of his youthful vision? It seems so.
On his death-bed the following year, Strauss
told his daughter-in-law: ‘Dying is just as I
composed it in Death and Transfiguration’.

Programme Notes

The musical story-line is easy to follow.
The quietly pulsing rhythms at the opening
suggest the uneven beat of the failing heart,
or the throbbing beat of deathly fever. The
hero’s struggles with death can be heard in
the explosive, agitated allegro that follows.
Calmer, sweetly sad music represents
nostalgic memories of childhood and youth.
Then the struggles begin again, with the
quietly pulsing rhythm from the opening
now blaring threateningly on trombones.
The moment of death is unmistakable: a
sweeping upward glissando (slide) ending in
hush, with only a very quiet pianissimo low
C sustained in the depths of the orchestra.
Then an aspiring theme heard earlier rises
slowly and majestically, leading to the grand
affirmation of the coda to end – the vision of
the soul’s fulfilment in ‘eternal space’.
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François-Xavier Roth
LSO Principal Guest Conductor

F

rançois-Xavier Roth is one of today’s
most imaginative conductors and
programmers, and a charismatic and
persuasive advocate for classical music
of every description. He is Principal Guest
Conductor of the London Symphony Orchestra,
General Music Director of the City of Cologne
and founder of Les Siècles. So far this season
Roth has appeared as a guest conductor with
the Bavarian Radio Symphony Orchestra,
Berlin Philharmonic, Boulez Ensemble,
Leipzig Gewandhaus Orchestra and the
Munich Philharmonic.

the first time. In 2019 Les Siècles became
resident orchestra of the Atelier Lyrique de
Tourcoing, where Roth is also Artistic Director.

A champion of new music, Roth has given
premieres of works by Georg Friedrich Haas
and Hèctor Parra, and collaborated with
composers including Pierre Boulez, Wolfgang
Rihm, Jörg Widmann, Helmut Lachenmann
and Philippe Manoury. Roth was joint winner
of the Donatella Flick LSO Conducting
Competition in 2000, becoming Assistant
Conductor with the LSO and working with the
Orchestra every year since. He has a leading
role in the LSO Panufnik Composers Scheme,
His programming in Cologne – where he has
directed both the Gürzenich Orchestra and the working with emerging composers.
Opera since 2015 – is noted for its breadth and
depth, including new commissions alongside Engagements with new audiences is an
essential part of Roth’s work, whether
Baroque and Romantic music. For Cologne
speaking from the podium or working with
Opera he has conducted new productions of
young people and amateurs. With the Festival
Mozart’s Don Giovanni and The Marriage of
Berlioz and Les Siècles, he founded the Jeune
Figaro, Berlioz’s Benvenuto Cellini, Wagner’s
Orchestre Européen Hector Berlioz, which has
Tannhäuser and Tristan und Isolde, Strauss’
Salome, Humperdinck’s Hansel and Gretel, and its own collection of period instruments, and
last year performed the second part of Les
Gounod’s Faust. In 2022, he will lead a new
Troyens in Berlioz’s birthplace. In Cologne he
production of Berlioz’s Béatrice et Bénédict.
has initiated a community orchestra, and his
Ohrenauf! Youth programme was recipient
Roth’s sense of musical exploration led him
of a Junge Ohren Produktion Award. His
in 2003 to found Les Siècles, which performs
contrasting programmes on modern and period television series Presto! attracted weekly
audiences of more than three million.
instruments, often within the same concert.
Roth and Les Siècles have toured Europe,
Roth’s discography includes the complete
China and Japan, appearing at the Berlin
tone poems of Richard Strauss, Stravinsky
Musikfest, BBC Proms and Enescu festivals.
ballets, Ravel and Berlioz cycles, Bruckner,
Their projects have included re-creating the
Mahler and Schumann symphonies,
original sound of Stravinsky’s The Rite of
and albums commemorating Debussy’s
Spring, in collaboration with the Pina Bausch
centenary. In 2020 he was awarded the
and Dominique Brun dance companies, and
German Record Critics’ Honorary Prize: the
performing a cycle of Beethoven symphonies
youngest conductor ever to receive it. For his
at the Palais de Versailles and around France
for the composer’s anniversary year – a project achievements as a musician, conductor, music
director and teacher, François-Xavier Roth was
curtailed by the pandemic. This season they
created a Chevalier of the Légion d’Honneur.
participate in the Prague Spring Festival for
Artist Biographies
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Håkan Hardenberger
trumpet

H

åkan Hardenberger is one of the
world’s leading soloists. Alongside
his performances of the classical
repertoire, he is renowned as a pioneer of
significant and virtuosic new trumpet works.

Hardenberger performs with the world’s
foremost orchestras, including the Boston
Symphony Orchestra, Leipzig Gewandhaus
Orchestra, Concertgebouworkest, Vienna
Philharmonic, Berlin Philharmonic and London
Symphony Orchestra. He collaborates with
conductors including Alan Gilbert, Daniel
Harding, Ingo Metzmacher, Andris Nelsons,
Sakari Oramo, Jukka-Pekka Saraste and
John Storgårds.

ON STAGE WITH THE LSO
Friday 27 May
6pm, LSO St Luke’s

BBC RADIO 3

ARTIST SPOTLIGHT
Thursday 16 June
7pm, Barbican

ARTIST PORTRAIT:

HÅKAN HARDENBERGER
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Plans also include returns to the Vienna
Philharmonic, Berlin Philharmonic, Swedish
Radio Symphony Orchestra, Gothenburg
Symphony Orchestra, Orchestre National de
Lyon, Orchestra Sinfonica Nazionale della
RAI, Orquesta Sinfónica de Galicia and the
NHK Symphony Orchestra.
Conducting is an integral part of
Hardenberger’s music making. This season
he conducts the Royal Stockholm Philharmonic
Orchestra, Real Orquesta Sinfónica de Sevilla
and the Swedish Chamber Orchestra in a
podium swap with Brett Dean.

Hardenberger has several important duo
partnerships, including with pianist Roland
Pöntinen and percussionist Colin Currie,
Works written for and championed by
with whom he released a duo recording
Hardenberger stand as key highlights in the
trumpet repertoire, and include compositions featuring works by composers such as Brett
Dean and André Jolivet. His other recordings
by Sir Harrison Birtwistle, Brett Dean,
include Stories for BIS (featuring trumpet
HK Gruber, Hans Werner Henze, Betsy Jolas,
concertos by Sally Beamish, Betsy Jolas and
György Ligeti, Arvo Pärt, Tōru Takemitsu,
Olga Neuwirth), The Brandenburg Project
Mark-Anthony Turnage and Rolf Wallin.
(featuring Bach’s Second Brandenburg
Concerto and Steven Mackey’s Triceros, with
This season, Hardenberger celebrates his
the Swedish Chamber Orchestra and Thomas
60th birthday with many notable concerts,
Dausgaard) and CDs for the Deutsche
including a birthday celebration concert
Grammophon, EMI and Philips labels.
with his hometown orchestra, the Malmö
Symphony Orchestra. He commenced the
From 2016 to 2018 Hardenberger was
2021/22 season with the world premiere of
Jörg Widmann’s new Trumpet Concerto with Artistic Director of the Malmö Chamber
the Leipzig Gewandhaus Orchestra, followed Music Festival. He was born in Malmö,
Sweden, began studying the trumpet at
by the US premiere with co-commissioner
the age of eight with Bo Nilsson in Malmö
Boston Symphony Orchestra; both concerts
and continued his studies at the Paris
were conducted by Andris Nelsons.
Conservatoire with Pierre Thibaud, and in
Other engagements this season include
Los Angeles with Thomas Stevens. He is
Hardenberger’s Artist Portrait with the
London Symphony Orchestra, which includes a professor at the Malmö Conservatoire.
tonight’s premiere and a performance of
Betsy Jolas’ Histoires vraies with Sir Simon
Rattle, and a tour to Germany and Denmark.

Artist Biographies
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Patricia Kopatchinskaja
violin

W

ith a combination of depth,
brilliance and humour,
Kopatchinskaja brings an
inimitable sense of theatrics to her music.
Whether performing a violin concerto
by Tchaikovsky, Ligeti or Schoenberg or
presenting an original staged project
deconstructing Beethoven, Ustwolskaja
or Cage, her distinctive approach always
conveys the core of the work.
The 2021/22 season features engagements
with top level orchestras including
residencies with the Berlin Philharmonic and
City of Birmingham Symphony Orchestra,
tours of Europe with the Budapest Festival
Orchestra, Il Giardino Armonico, Chamber
Orchestra of Europe and the Philharmonia
Orchestra, appearances with Finnish Radio
Symphony Orchestra, a return to the BBC
Proms 2022 and her continued residency as
Artistic Partner with Camerata Bern.
Highlights of the 2020/21 season included
a residency with Orchestre Philharmonique
de Radio France, performing Shostakovich
with Mirga Gražinytė-Tyla, the Aix-enProvence Festival, Bamberg Symphony and
SWR Symphony Orchestra. Kopatchinskaja
brought her own unique creativity to these
residencies, performing Schoenberg’s Pierrot
lunaire and her project Dies Irae to great
acclaim. Another highlight of the season
was her debut at the BBC Proms, performing
Bartók with the BBC Scottish Symphony
Orchestra and Ilan Volkov. Kopatchinskaja
also gave recitals in venues across
Europe such as Wiener Konzerthaus, DR
Koncerthuset in Copenhagen, Liszt Academy
of Music, DeDoelen in Rotterdam, and Gstaad
Festival, performing with regular recital
partners Joonas Ahonen, Polina Leschenko
and Fazil Say.

Kopatchinskaja continues to showcase the
works of living composers such as Luca
Francesconi, Michael Hersch, György Kurtág,
Márton Illés and Esa-Pekka Salonen in her
varied and innovative curated projects. Her
video recording of Kurt Schwitters’ surreal
Dadaist poem Ursonate will be performed
at Festspielhaus Baden-Baden following its
recent showcase at the Berlin Philharmonie.
Following the international success of her
previous collaboration with the Mahler
Chamber Orchestra, Bye Bye Beethoven,
Kopatchinskaja returns for the premiere
performances of a new concert staging
with the ensemble, Les Adieux, a project
confronting the rapid deterioration of the
environment and the loss of the natural
world. Kopatchinskaja’s other projects
explore music staged through contemporary
contexts, such as Dies Irae, another musical
reflection on the the growing environmental
crisis. She bought this production to Glasgow
in November 2021 with RSNO to coincide
with the global COP26 summit.
Kopatchinskaja’s discography includes over
30 CDs, among them the Grammy-winning
Death and the Maiden with Saint Paul
Chamber Orchestra and upcoming The World
According to George Antheil with Joonas
Ahonen (both Alpha Classics).
Kopatchinskaja held the position of Artistic
Partner of the Saint Paul Chamber Orchestra
from 2014 to 2018, and is a humanitarian
ambassador for Terre des Hommes, the
leading Swiss child relief agency. She was
awarded the Swiss Grand Award for Music by
the Federal Office of Culture for Switzerland
in 2017 and has held positions as Artist in
Residence at various festivals including
Lucerne (2017) and Ojai (2018).
Artist Biographies
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London Symphony Orchestra
On Stage
Guest Leader
Andrej Power
First Violins
Clare Duckworth
Gerald Gregory
Maxine Kwok
Claire Parfitt
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
Julian Azkoul
Kate Cole
Caroline Frenkel
Takane Funatsu
Hilary Jane Parker
Gordon MacKay
Second Violins
David Alberman
Sarah Quinn
Miya Väisänen
David Ballesteros
Matthew Gardner
Naoko Keatley
Belinda McFarlane
Iwona Muszynska
Csilla Pogany
Andrew Pollock
Paul Robson
Dmitry Khakhamov

Violas
Jano Lisboa
Gillianne Haddow
Stephen Doman
Sofia Silva Sousa
Regina Beukes
Lisa Bucknell
Anna Growns
Nancy Johnson
Claire Maynard
Jill Valentine
Cellos
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noël Bradshaw
Daniel Gardner
Anna Beryl
Leo Melvin
Simon Thompson
Double Basses
Enno Senft
Patrick Laurence
Matthew Gibson
Joe Melvin
José Moreira
Jani Pensola

Flutes
Gareth Davies
Imogen Royce
Patricia Moynihan
Piccolo
Sharon Williams
Oboes
Juliana Koch
Kenny Sturgeon
Henrietta Cooke

Horns
Timothy Jones
Nick Mooney
Angela Barnes
Olivia Gandee
Meilyr Hughes
Trumpets
James Fountain
Toby Street
Hedley Benson

Cor Anglais
Laurent Decker

Trombones
Isobel Daws
Richard Ward
Merin Rhyd

Clarinets
Han Kim
Andrew Harper
Chi-Yu Mo

Bass Trombone
Paul Milner

Bass Clarinet
Laurent Ben Slimane
Bassoons
Daniel Jemison
Joost Bosdijk
Lawrence O’Donnell
Contra Bassoon
Simon Estell

Tuba
Ben Thomson
Timpani
John Chimes
Percussion
David Jackson
Sam Walton
Tom Edwards
Jacob Brown
Harps
Bryn Lewis
Helen Tunstall
Piano
Catherine Edwards
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