TONIGHT’S
CONCERT
PROKOFIEV FIFTH SYMPHONY
Sunday 10 April 2022 7–9.15pm
Barbican
George Stevenson Vanishing City*
Pyotr Ilyich Tchaikovsky Violin Concerto in D major
Interval
Sergei Prokofiev Symphony No 5 in B-flat major
Gianandrea Noseda conductor
Janine Jansen violin

* Commissioned through the LSO Panufnik Composers
Scheme, generously supported by Lady Hamlyn and
The Helen Hamlyn Trust.

Recorded for LSO Live.

Welcome
Prokofiev’s Fifth Symphony were inspired
by real events in Russian war-time history.
When this concert was programmed the
world looked very different, but in recent
months the provenance of these two pieces
has become strikingly topical. We are united
in the condemnation of the Putin regime’s
invasion of Ukraine and its violation of
international law.

Kathryn McDowell CBE DL
LSO Managing Director

A

warm welcome to this evening’s
concert with Gianandrea Noseda,
Principal Guest Conductor.

Tonight’s programme opens with George
Stevenson’s Vanishing City, commissioned
following his time on the LSO Panufnik
Composers Scheme for emerging and
early-career composers, with thanks to
the generous support of Lady Hamlyn
and The Helen Hamlyn Trust.
Before the interval, we are delighted to
be joined by soloist Janine Jansen – with
whom the Orchestra has enjoyed a long
relationship, from her debut in 2006 to
her Artist Portrait in 2017 – to perform
Tchaikovsky’s Violin Concerto. Prokofiev’s
Symphony No 5, which will be recorded
for our record label LSO Live, completes
the concert.
The programme notes on the three works
being played this evening remind us that
George Stevenson’s Vanishing City and
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Welcome

We wish to express our support for the
people of Ukraine in their struggle to
maintain the independence of their nation,
for the many Russian artists and leaders
of cultural institutions who have dared
to express their concern at the aggressive
actions taken by the Putin regime, and also
those who are unable to speak out for fear
of reprisal. We have chosen to preserve the
original programme, and we acknowledge the
poignancy of playing these works tonight.
On the next page there are details of how
to contribute to the Disasters Emergency
Committee’s (DEC’s) Ukraine Humanitarian
Appeal. We hope that members of the
audience will support this cause as we reflect
on Russian and Ukrainian culture this evening.
I hope that you will be able to join us
again soon. We return to our Barbican
home on 24 April, with Xian Zhang
conducting a programme including
Stravinsky’s The Firebird and Dani Howard’s
Trombone Concerto, featuring our own
Principal Trombone Peter Moore as soloist.
Last month we were pleased to announce
new concerts from September 2022
to January 2023. Full details can
be found on our website: lso.co.uk.
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DEC Ukraine Humanitarian Appeal

Contents

The London Symphony Orchestra is joining with other
leading arts venues and organisations to support the
Disaster Emergency Committee’s (DEC’s) Ukraine
Humanitarian Appeal.

ABOUT THE MUSIC AND COMPOSERS

DEC charities, and their local partners, are working to meet
the immediate needs of people and will also help people
affected by the conflict to rebuild their lives in the months
and years to come. Please join us in supporting the DEC’s
Ukraine Humanitarian Appeal.
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Vanishing City
George Stevenson
Violin Concerto in D major
Pyotr Ilyich Tchaikovsky
Symphony No 5 in B-flat major
Sergei Prokofiev

ABOUT THE ARTISTS

To donate visit dec.org.uk,
scan the QR code, or text
ARTS to 70150 to donate £10.
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Texts cost £10 plus the standard network
charge. £10 goes to the DEC Ukraine
Humanitarian Appeal. You must be 16 or
over and please ask the bill payer’s
permission. For full terms and conditions
visit dec.org.uk
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Gianandrea Noseda
Janine Jansen
The Orchestra

New & Retiring Members

Please switch off all phones. Photography and audio/
video recording are not permitted during the performance.

Editorial Photography Ranald Mackechnie,
Marco Borggreve, Richard Ion
Print John Good 024 7692 0059
Advertising Cabbells Ltd 020 3603 7937
Details in this publication were correct at time of going to press.

WELCOME TO OUR GROUP BOOKERS

Gerrards Cross Community Association

TELL US WHAT YOU THINK
We always want to make sure
you have a great experience,
and appreciate your feedback.
Visit lso.co.uk/survey or scan
the QR code to fill out a short
survey about the concert.
Contents
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Vanishing City
George Stevenson

I

2020

5 minutes
Programme note by
Tim Rutherford-Johnson
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n 1941, under attack from German
bombing raids, the wartime authorities in
Leningrad took the unusual step of trying
to camouflage the city’s most prominent
buildings. Over many cities in World War II,
churches and similar buildings were used
by pilots to line up their bombing runs.
Leningrad’s particular problem was that its
largest domes and spires couldn’t be more
prominent: they were huge, and painted in
glorious gold. To address the issue, a group
of four mountain climbers – two women
and two men – were drafted in to scale the
city’s highest points, and conceal them with
paint or canvas. These included the golden
dome of St Isaac’s cathedral, the spire
of the cathedral of Saints Peter and Paul
(considered the tallest Orthodox building
in the world), and the golden steeple of the
Admiralty, which was stitched into a vast

Programme Notes

canvas ‘skirt’ weighing half a tonne.
Work continued through the first winter
of the siege of Leningrad, and by early
1942 the city’s magnificent skyline was
completely obscured.
George Stevenson’s score, inspired by this
moment in history, is in short, dramatic
episodes, with markings such as ‘maestoso’,
‘nervoso’ and ‘misterioso’. It is not hard to
ascribe to these alterations of orchestral
pomp and eerie quietude something of the
emotions felt by those four climbers as
they braved gunfire, siege conditions and
a bitterly cold winter to conceal their city’s
most iconic buildings. The recurring chimes
of tubular bells, glockenspiel and harp both
remind us that many of these buildings were
sacred, and capture in sound the feeling of
grandeur disappearing from view.
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George Stevenson In Profile
b 1987

G

eorge Stevenson was born in
Edinburgh in 1987 and grew up
performing as a jazz pianist around
Scotland. After obtaining a Masters degree
in Physics from Imperial College London,
he undertook postgraduate studies at the
Guildhall School of Music & Drama and the
Moscow Conservatoire, and spent several
years working with Boston Consulting Group.
His teachers have included Julian Anderson,
Joseph Phibbs, Alexander Tchaikovsky and
Mary McCarthy.

under François-Xavier Roth through the
LSO Panufnik Composers Scheme, leading
to a five-minute commission for the
Orchestra, Vanishing City, premiered at the
Barbican in June 2021 and heard here again
tonight. Last year also saw George’s latest
orchestral work Braided Waters performed by
the Royal Scottish National Orchestra as part
of the RSNO Composers’ Hub. Most recently,
George was featured on a new recording of
works commissioned for Psappha ensemble,
in partnership with NMC recordings.

George’s music is just as likely to take
inspiration from his background in science
(Trees Made of Air, 2019, and Algol, 2018) as
it is to draw from strange imagined worlds
(Les Machines de l’île, 2017) or the folksong
of southern Russia (Stavropol, 2016).

George has also worked with musicians
from the Russian National Orchestra,
Berkeley Ensemble and BCMG NEXT,
as well as with dancers of the Bolshoi
Ballet. Past awards include First Prize
in the St Magnus Composers’ competition,
and the Dvořák Prize at the International
Dvořák Competition.

In early 2019, his orchestral piece False
Summit was performed by the LSO

Composer Profile
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Violin Concerto in D major Op 35
Pyotr Ilyich Tchaikovsky
Janine Jansen violin
1
2
3

Allegro moderato
Canzonetta
Finale:
Allegro vivacissimo

1878

34 minutes

Programme note by
David Nice

P

yotr Ilyich Tchaikovsky is forever
typecast as the bard of unhappy love
and despair. Even his ballet scores,
the greatest ever composed, have been
conveniently labelled as escapist. Yet as
his finest critic, Hermann Laroche, wrote
around the time of the ballet The Sleeping
Beauty’s premiere, the composer may have
been an ‘elegist by nature’ but the ‘other
Tchaikovsky’ was just as real – ‘nice, happy,
brimming with health, inclined to humour’.
Tchaikovsky even managed to tap in to
that side after the biggest crisis of his life
– the collapse of his disastrous marriage
to Antonina Milyukova in 1877 – sent him
abroad to escape wagging Russian tongues.
This took him to Paris, Montreux, Rome and
Florence, and then a heavenly spring by the
lakeside at Clarens in Switzerland rekindled
his creative inspiration. He returned to
Russia in April 1878 as ‘a perfectly sound and
healthy man, full of new powers and energy’.
Crucial to his sense of stability was the newfound patronage, and its attendant financial
security, of the wealthy Nadezhda von Meck,
to whom he unfolded the progress of his
Fourth Symphony. Equally important was
the mutual friend who had introduced them.
Josef Kotek, Meck’s house violinist and a
one-time pupil of Tchaikovsky at the Moscow
Conservatory, travelled with the composer,
whose former infatuation with Kotek had
changed, Tchaikovsky told his brother,
into a ‘different kind of love’. Kotek played
godfather to the masterpiece Tchaikovsky
completed so rapidly at the lakeside at
Clarens that spring: the Violin Concerto.
It is indebted to Kotek’s demonstration
of the possible in instrumental technique.
In spite of this, the young man did nothing
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to champion the work in St Petersburg or
Moscow. Nor did its first dedicatee, the much
more experienced virtuoso Leopold Auer.
Tchaikovsky was to be eternally grateful
to Adolf Brodsky, who gave the European
premiere in the face of scurrilous abuse from
top Viennese music critic Eduard Hanslick.
It is hard to see what Auer and Kotek
found so problematic about the work,
since unlike Tchaikovksy’s colossal First
Piano Concerto, which caused its dedicatee
Nikolai Rubinstein such problems, the
Violin Concerto’s lyrical flow of inspired
material is very much in the central
European tradition. Not that Tchaikovsky
is without his originalities; the smiling
graciousness of the piece is something
he derived from two French scores he had
come to adore just before composing the
concerto: Delibes’ ballet Sylvia and Lalo’s
Symphonie Espagnole. Clever, too, is the way
the introductory collective violins engage
what is to become the principal theme in
anticipatory dialogue with the woodwind –
a subtle hallmark throughout, close to the
world of the pastoral first act in Tchaikovsky’s
recently completed opera Eugene Onegin
– before the soloist launches into it from a
soulful cadenza.
FIRST MOVEMENT
The opening movement has been criticised
for its lack of contrasts, but wholesome,
seemingly improvisatory charm is
Tchaikovsky’s aim here, with violinistic
fireworks coming as an afterthought. The
second lyrical subject, even more expressive
than the first, embraces fleeting sadness
and the furrowed brows of the development
section are entirely the orchestra’s, not
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the violinist’s, concern; this is bracketed
excitingly by the only full-blooded ensemble
in the piece – a swaggering, polonaise-like
treatment of the main theme.
SECOND MOVEMENT
The melancholy of the central Canzonetta
movement is that of the conventional
Russian romance, scored with extreme
refinement. Tchaikovsky wrote it as an
afterthought, prompted by criticisms of
the original Andante molto cantabile (which
resurfaces as the ‘Meditation’ of his Op 42
pieces for violin and piano, Souvenir d’un
lieu cher). Like the movement it replaces,
the substitute Canzonetta offers a pensive
woodwind introduction, a melancholy song
for the violin and a central consolation.
FINAL MOVEMENT
The second movement goes one further
by linking both poetically and literally to
the concluding folk-festival, which is also
connected to the first movement by virtue
of its bucolic exchanges between soloist,
strings and woodwind. Listeners may
however have neither the time nor the
inclination to mull over such subtleties,
so brilliant and intoxicating is Tchaikovsky’s
most genuinely vivacious finale.

INTERVAL 20 minutes
Enjoying the concert?
Let us know.
@londonsymphony

CHAMBER

MUSIC
AT LSO ST LUKE’S

ARTIST SPOTLIGHT

Four very different soloists step into the spotlight, showcasing
their talents and inspirations in a blend of classic and contemporary
chamber music.

Friday 6 May 1pm
Jerwood Hall, LSO St Luke’s

Friday 27 May 1pm
Jerwood Hall, LSO St Luke’s

NICHOLAS DANIEL

ANNELIEN VAN WAUWE

Includes music by Schumann,
Grime & Poulenc.

Music by Beethoven & Brahms.

Nicholas Daniel oboe
Huw Watkins piano

Annelien Van Wauwe clarinet
Louis Rodde cello
Paloma Kouidar piano

Friday 13 May 1pm
Jerwood Hall, LSO St Luke’s

Friday 27 May 6pm
Jerwood Hall, LSO St Luke’s

EMILY BEYNON

HÅKAN HARDENBERGER

Includes music by Duruflé,
Schulhoff & Dutilleaux.

In tandem with his LSO Artist
Portrait at the Barbican, celebrating
the trumpeter’s 60th birthday.

Emily Beynon flute
Timothy Ridout viola
Timothy Gibbs double bass
Andrew West piano

lso.co.uk/bbcradio3
Programme Notes
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Pyotr Ilyich Tchaikovsky In Profile
1840 to 1893 (Russia)

P

IN BRIEF
Born 1840,
Kamsko-Votkinsk
Died 1893, St Petersburg
Musical training
St Petersburg Conservatoire
Musical acquaintances
Nikolai Rimsky-Korsakov,
Alexander Glazunov,
Anatoly Lyadov, Nikolai
and Anton Rubinstein,
Edvard Grieg

yotr Ilyich Tchaikovsky was born
in Kamsko-Votkinsk in the Vyatka
province of Russia on 7 May 1840. His
father was a mining engineer, his mother
of French extraction. In 1848 the family
moved to the imperial capital, St Petersburg,
where Pyotr was enrolled at the School of
Jurisprudence. He overcame his grief at his
mother’s death in 1854 by composing and
performing, and music remained a diversion
from his job – as a clerk at the Ministry of
Justice – until he enrolled as a full-time
student at the St Petersburg Conservatory
in 1863. His First Symphony was warmly
received at its St Petersburg premiere in
1868. Between 1869 and the year of his
death Tchaikovsky composed over 100 songs,
cast mainly in the impassioned Romance
style and textually preoccupied with the
frustration and despair associated with love,
conditions that characterised his personal
relationships. In 1874–75 he wrote his First
Piano Concerto (now one of his most popular
pieces) and in 1876 created the first of his
three great ballet scores, Swan Lake, for
Moscow’s Bolshoi Theatre.

Tchaikovsky’s hasty decision in 1877 to marry
an admirer he barely knew proved a disaster,
his homosexuality combining strongly with
his sense of entrapment. By now he had
completed his Fourth Symphony, was about
to finish his opera Eugene Onegin, and had
attracted the considerable financial and
moral support of Nadezhda von Meck, an
affluent widow. She helped him through his
personal crisis and in 1878 he returned to
composition with the Violin Concerto.
He went on to write some of his finest
pieces, including the ballet scores The
Sleeping Beauty and The Nutcracker, the
opera The Queen of Spades, Symphonies
Nos 5 and 6 and the string sextet Souvenirs
de Florence. Tchaikovsky claimed that his
Sixth Symphony represented his best work.
The mood of crushing despair heard in all
but the work’s third movement reflected
the composer’s troubled state of mind.
He died nine days after its premiere on
6 November 1893.

Best known for
Six symphonies, Violin
Concerto, First Piano
Concerto, the ballets Swan
Lake, The Sleeping Beauty
and The Nutcracker, the
operas Eugene Onegin and
The Queen of Spades
Composer profile by
Andrew Stewart
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NEW SEASON HIGHLIGHTS
Sir Simon Rattle conducts
Elgar, Sibelius, Bruckner, Brahms,
Schumann with Mitsuko Uchida
& Rachmaninoff with Evgeny Kissin
André J Thomas returns
with Symphonic Gospel
& a UK premiere by Wynton Marsalis
30 October & 6 November
Jess Gillam performs John Adams
& Alice Sara Ott performs Ravel
conducted by Gianandrea Noseda
17 & 24 November

(17 Nov part of EFG London Jazz Festival)

SEP 2022 TO
JAN 2023

LSO Principals as soloists:
Peter Moore performs Takemitsu,
Roman Simovic performs Bartók
& Ben Thomson performs Marsalis
15 September, 27 October & 6 November
Janáček’s Katya Kabanova with
Sir Simon Rattle, Katarina Dalayman,
Andrew Staples, Amanda Majeski,
Sir John Tomlinson, Simon O’Neill,
Ladislav Elgr & Magdalena Kožená
11 & 13 January
lso.co.uk/whatson
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3 February
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12 September 2021

Symphony No 5 in B-flat major Op 100
Sergei Prokofiev
1
2
3
4

Andante
Allegro marcato
Adagio
Allegro giocoso

1944

43 minutes

Programme note by
Andrew Huth
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U

ntil the appearance of his Fifth
Symphony in 1945, Sergei Prokofiev
was known chiefly as a composer for
the stage and for his own instrument, the
piano. No one thought of him primarily as a
symphonist. Abstract formal thinking played
little part in his style: musical architecture
served simply as the best means of bringing
together the ideas that came to him so
spontaneously and in such profusion.

of 1944, when Prokofiev composed the
Symphony, victory over the retreating
Germans was only a few months away.
This must have been in the minds of
everyone who attended the premiere of the
Fifth Symphony in Moscow in January 1945,
and heard a patriotic work, big, heroic and
ultimately optimistic.

FIRST MOVEMENT
The first movement has a moderately slow
Prokofiev’s First Symphony dates from 1917, tempo, allowing the ideas to unfold in a
and there could hardly have been a greater
spacious, unhurried manner. Prokofiev
contrast between the turbulent events in the assumes something of the epic quality
world outside and this witty re-creation of
sought by the 19th-century Russian
the 18th century. His next three symphonies nationalist composers. The orchestration,
come from the years when he was based
as one would expect from him, is always
in Western Europe. Even the composer
clear and incisive, but a particular sense of
had doubts about the effectiveness of the
depth is achieved by the frequent use of
complex and dissonant Second (1924–25);
octave or two-octave doublings. Another
the Third, which followed three years later,
notable feature of the scoring is the use of
draws much of its material from his opera
the lower instruments, especially the contra
The Fiery Angel; the Fourth (1930) is closely
bassoon and tuba. Despite the weightiness
related to his ballet The Prodigal Son.
of the music, percussion is used sparingly,
until it comes imposingly to the fore in the
A change came over Prokofiev’s music
very loud coda ending to the movement.
after his permanent return to Russia in the
mid-1930s. The Fifth Symphony’s character
SECOND MOVEMENT
was inevitably determined by the time and
The music of the quick second movement
circumstances of its composition. The Nazi
is driven forward by ostinato repeated
invasion of Russia in 1941 brought a very
motor-rhythms, and is full of quirky twists
tangible external enemy (in contrast to the
in the melody and odd harmonic sideslips.
nightmarish atmosphere of the late 1930s,
Prokofiev’s balletic gestures actually derive
a time of furtive and arbitrary denunciations, from music intended to be danced to: some
arrests and deportations). By the summer
of this material had been sketched a decade

Programme Notes
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earlier and was originally destined for use
Prokofiev wrote of the symphony:
in Romeo and Juliet. For all its directness,
the music displays a certain ambiguity.
‘I thought of it as a work glorifying
Underlying the high spirits there is frequently
the human spirit. I wanted to sing of
a feeling of menace, a sense of something
mankind free and happy: his strength,
sinister lurking just in the background.
THIRD MOVEMENT
Where the lyrical impulse of the first
movement was tempered by an epic
sternness, the Adagio is all melody. The
flexible time signature (3/4 – 9/8), the
sumptuous orchestration and the rich
variety of accompaniment figures enhance
the long-drawn lines that rise to moments
of a yearning passion that might almost
invite comparison with the music of
Prokofiev’s exiled fellow-countryman
Rachmaninoff (though neither composer
would have relished the comparison).

his generosity and the purity of
his soul.’

The words have a flavour of Soviet
orthodoxy, but the music of the Fifth
Symphony does in fact live up to these
ideals. Prokofiev considered it to be among
his finest achievements.

FINAL MOVEMENT
After an introduction recalling the
symphony’s opening, the main body of the
finale begins with a perky clarinet tune over
a quaver repeated ostinato – a procedure
that recalls the character of the second
movement. This is not, however, a regressive
move. The finale gradually gathers weight
and momentum in its course, and eventually
spills over into a powerful coda to end,
which manages to convey optimism without
ignoring any of the more serious issues the
work has raised.

Programme Notes
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Sergei Prokofiev In Profile
1891 (Ukraine) to 1953 (Russia)

S

ergei Prokofiev was born in the
Ekaterinoslav province of Ukraine, and
was encouraged to study music from
an early age by his mother, a keen amateur
pianist. The young Sergei showed prodigious
ability as both composer and pianist, gaining
a place at the St Petersburg Conservatory at
the age of 13 and shortly thereafter acquiring
a reputation for the uncompromising
nature of his music. According to one critic,
the audience at the 1913 premiere of the
composer’s Second Piano Concerto were left
‘frozen with fright, hair standing on end’.

IN BRIEF
Born 1891, Sontsovka
(now Sontsivka), Ukraine
Died 1953, Moscow
Musical training
St Petersburg Conservatory
Musical acquaintances
Igor Stravinsky, Maurice
Ravel, Francis Poulenc,
David Oistrakh,
Mstislav Rostropovich

He left Russia after the 1917 Revolution.
Before he left for exile, Prokofiev completed
his ‘Classical’ Symphony, a bold and
appealing work that revived aspects of
18th-century musical form, clarity and
elegance. In the ensuing years he received
commissions from arts organisations in the
United States and France, composing his
sparkling opera The Love for Three Oranges
for the Chicago Opera Company in 1919–20.
He decided to return to Moscow with his
wife Lina and their children in 1936, apparently
unaware of Stalin’s repressive regime.

Prokofiev’s engagements as a recitalist
and concerto soloist introduced him to a
wide audience in Europe and the US, and
he was in great demand to perform his own
Piano Concerto No 3. The ballet Romeo and
Juliet and the score for Feinzimmer’s film
Lieutenant Kijé, dating from the early 1930s,
were both subsequently cast as concert
suites, which have become cornerstones of
the orchestral repertoire. Later works included
the ballet Cinderella, Symphonies Nos 5
to 7, the Second String Quartet, two violin
sonatas, four piano sonatas and the scores for
Eisenstein’s films Alexander Nevsky (which
inspired the composer’s cantata of the same
name) and Ivan the Terrible.
Sadly, Prokofiev’s later years were
overshadowed by illness and the denunciation
of his works as ‘formalist’ by the Central
Committee of the Communist Party in 1948.
His final compositions included the Seventh
Symphony, the Sinfonia Concertante for Cello
and Orchestra, and the revised version of his
Tolstoy-inspired opera War and Peace.

Best known for
Symphonies including the
‘Classical’ (No 1), the ballets
Romeo and Juliet and
Cinderella, the ‘symphonic
fairy tale’ Peter and the
Wolf, the opera The Love
for Three Oranges
Composer profile by
Andrew Stewart
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New and Retiring Members
Welcome and Best Wishes
In March we welcomed our newest Member, LSO Horn Jonathan Maloney, while this month we say a fond farewell
to Noël Bradshaw and Jennifer Brown, two of our longest-serving Members, who joined the LSO Cello section in 1982.
Noël Bradshaw admits to ‘taking up cello by
mistake; my music teacher at school thought
I said ‘bowing instrument’ rather than ‘blowing
instrument’ when she asked me if I would like
to learn to play an instrument!’.
Asked what composer from history he would
have most liked to meet, Noël said: ‘Hector
Berlioz – just because he was such a whacky
person. He seemed to have unbounded
imagination, wrote music that was considered
impossible, and his journalism and books are
very entertaining too – he had a great sense
of humour. I loved playing his operas with
Colin Davis, particularly The Trojans.’

Jonathan Maloney joined the LSO last
month, having previously played with
the Philharmonia. He recalls: ‘I started
playing the horn at primary school thanks
to free lessons from Glasgow City Council.
I remember the first time playing with others Jennifer Brown was the third member of the Brown family to play with the
– it was like a perfect mix of a team sport
Orchestra. Jennie explains: ‘My grandfather Andrew Brown joined the LSO
and a noisy and immersive collective puzzle. in 1930, and sat next to Leader William Reed. There is a great photograph
of them both at Abbey Road Studios with Elgar on the podium. My father
Like lots of horn players, I remember the
James Brown joined the LSO Horn section in the late 1970s – it was such a
Dennis Brain Mozart and Britten Serenade
pleasure and honour to work with my dad for ten years. And now I am very
recordings being the first I was really
proud that my daughter, Katie, has been working as a guest with the LSO
obsessed with. My teachers and peers at
Trumpet section for the last three years.’
college provided me with motivation and
ideas about the kind of playing I wanted to
‘Ever since I have known Jennie she
do. Specifically as a low horn player, I am
has been incredibly supportive,
grateful to people like Sarah Willis and my
professional, an instinctive
predecessors at the LSO Jonathan Lipton
orchestral player of great artistry
and Tony Halstead, who have all done an
and a great friend. After a career of
enormous amount in advancing the low
45 years, it is inspiring how much
register of the instrument with some of
Jennie still loves music, and we
the virtuosic recordings they have put
share the trait of the occasional tear
out as soloists and in ensembles.
escaping during particularly moving
concerts. Once famously described
In the LSO’s current season I’m especially
as ‘the glue of the cello section’,
looking forward to The Firebird on 24 April
we will all miss her greatly.’
with Xian Zhang as it’s a favourite piece of
Rebecca Gilliver, LSO Principal Cello
mine, and hearing Peter Moore, our Principal
Trombone, play the Concerto by Dani Howard.’
Read more: lso.co.uk/blog
New & Retiring Members
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Gianandrea Noseda
LSO Principal Guest Conductor

G

ianandrea Noseda is one of the
world’s most sought-after conductors,
equally recognised for his artistry in
the concert hall and the opera house. He is
Principal Guest Conductor of the London
Symphony Orchestra and Music Director of
the National Symphony Orchestra.

ON STAGE WITH THE LSO
Thursday 17 November
7pm, Barbican

EFG LONDON JAZZ FESTIVAL:

WITH JESS GILLAM

Thursday 24 November
7pm, Barbican

RAVEL & SHOSTAKOVICH

WITH ALICE SARA OTT
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Noseda became General Music Director of
the Zurich Opera House in September 2021
and will lead multiple productions there each
season. The centrepiece of his tenure will
be a new production of Wagner’s Ring cycle,
marking his first performances of Wagner’s
tetralogy. From 2007 to 2018, Noseda served
as Music Director of the Teatro Regio Torino,
where his leadership and his initiatives
propelled the company’s global reputation.
In 2019, Noseda and the National Symphony
Orchestra, which makes its home at the
Kennedy Center in Washington DC, earned
rave reviews for their first concerts together
at New York’s Carnegie Hall and Lincoln
Center. The 2019/20 season saw their artistic
partnership continue to flourish with the
launch of a new recording label distributed
by LSO Live.
Noseda has worked with the world’s leading
orchestras, opera houses and festivals
including the Bavarian Radio Symphony
Orchestra, Berlin Philharmonic, Cleveland
Orchestra, Filarmonica della Scala,
Metropolitan Opera, Munich Philharmonic,
New York Philharmonic, Orchestre de Paris,

Artist Biographies

Orchestre National de France, Orchestra
dell’Accademia Nazionale di Santa
Cecilia, Philharmonia Zurich, Philadelphia
Orchestra, Rotterdam Philharmonic, Royal
Concertgebouw Orchestra, Royal Opera
House, Salzburg Festival, Tonhalle Orchester
Zürich, Vienna Philharmonic and Vienna
Symphony Orchestra.
In addition to his recordings for LSO Live,
Noseda has an extensive discography
of more than 70 recordings for Chandos
and Deutsche Grammophon, among
others. He has championed the works of
neglected Italian composers through his
Musica Italiana recordings for Chandos.
The most recent recording in this series –
Dallapiccola’s Il prigioniero with the Danish
National Symphony Orchestra – was named
Gramophone magazine’s August 2020
Recording of the Month.
Noseda is closely involved with the next
generation of musicians through his work
as Music Director of the Tsinandali Festival
and Pan-Caucasian Youth Orchestra, as well
as with other youth orchestras, including
the European Union Youth Orchestra.
A native of Milan, Noseda is Commendatore
al merito della Repubblica Italiana, marking
his contribution to the artistic life of Italy.
In 2015, he was Musical America’s Conductor
of the Year, and was named the 2016
International Opera Awards Conductor
of the Year.
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Janine Jansen
violin

V

iolinist Janine Jansen regularly
performs with the world’s most
eminent conductors and orchestras.
This season she participated in the 2021/22
New Year’s Eve concerts given by the
Berlin Philharmonic; later in 2022 she will
give further concerts with the orchestra
under Sakari Oramo. Recent and future
engagements this season also include
concerts with the Symphonieorchester des
Bayerischen Rundfunks and Joana Mallwitz,
the Swedish Radio Symphony Orchestra
and Klaus Mäkelä, the Philharmonia
Zurich under Gianandrea Noseda and
with Camerata Salzburg.
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WITH GIANANDREA NOSEDA

SIBELIUS VIOLIN CONCERTO

Plans also include orchestral tours across
Europe with the Chamber Orchestra of
Europe, Amsterdam Sinfonietta and
Deutsche Kammerphilharmonie Bremen
under Paavo Järvi. She will also tour with
pianist Dennis Kozhukhin in a duo recital
programme, giving recitals in major cities
including Vienna, Amsterdam, Brussels
and Rome.
Janine Jansen records exclusively for Decca
Classics. Her latest recording, 12 Stradivari,
was released in September 2021 and
is a unique exploration of twelve great
Stradivarius violins and the repertoire these
extraordinary instruments inspired. Her
discography also includes Bartók’s Violin
Concerto No 1 with the London Symphony
Orchestra, Brahms’ Violin Concerto with
the Orchestra dell’Accademia Nazionale
di Santa Cecilia conducted by Sir Antonio
Pappano, Beethoven and Britten works
with Järvi, Mendelssohn and Bruch with
Riccardo Chailly, Tchaikovsky with Daniel
Harding, Prokofiev’s Violin Concerto No 2
with Vladimir Jurowski, and a disc of

Vivaldi’s Four Seasons. She has also made
two recordings featuring works by J S Bach,
and recorded a number of chamber music
discs, including Schubert’s String Quintet,
Schoenberg’s Verklärte Nacht, and sonatas
by Debussy, Ravel and Prokofiev with
pianist Itamar Golan.
Jansen is Guest Artistic Director at the
International Chamber Music Festival
Utrecht, a festival she founded back in
2003. Since 2019 she has been Professor
of Violin at the HÉMU Sion (Haute École
de Musique Vaud Valais Fribourg).
She has won numerous prizes including
the Herbert-von-Karajan Preis (2020), the
Vermeer Prize from the Dutch Government
(2018), five Edison Klassiek Awards, the
Preis der Deutschen Schallplattenkritik,
the NDR Musikpreis for outstanding artistic
achievement and the Concertgebouw Prize.
Other awards include the VSCD Klassieke
Muziekprijs for individual achievement,
the Bremen MusikFest Award and the Royal
Philharmonic Society Instrumentalist Award
for her performances in the UK. Jansen
studied with Coosje Wijzenbeek, Philipp
Hirshhorn and Boris Belkin.
Janine Jansen plays the Shumsky-Rode
Stradivarius from 1715, on generous loan
from a European benefactor.
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London Symphony Orchestra
On Stage
Guest Leader
Andrej Power
First Violins
Jaha Lee
Clare Duckworth
Ginette Decuyper
Laura Dixon
Maxine Kwok
William Melvin
Elizabeth Pigram
Claire Parfitt
Harriet Rayfield
Sylvain Vasseur
Caroline Frenkel
Dániel Mészöly
Bridget O’Donnell
Second Violins
Julián Gil Rodríguez
Thomas Norris
Miya Väisänen
David Ballesteros
Matthew Gardner
Naoko Keatley
Alix Lagasse
Iwona Muszynska
Csilla Pogany
Andrew Pollock
Paul Robson
Erzsebet Racz

Violas
Hannah Strijbos
Gillianne Haddow
Malcolm Johnston
Germán Clavijo
Stephen Doman
Carol Ella
Julia O’Riordan
Robert Turner
Regina Beukes
Luca Casciato
Cellos
Richard Harwood
Alastair Blayden
Noël Bradshaw
Daniel Gardner
Laure Le Dantec
Amanda Truelove
Judith Fleet
Anna Beryl
Double Basses
Enno Senft
Patrick Laurence
Matthew Gibson
Thomas Goodman
José Moreira
Simo Väisänen

Flutes
Gareth Davies
Imogen Royce
Piccolo
Sharon Williams
Oboes
Olivier Stankiewicz
Rosie Jenkins
Cor Anglais
Christine Pendrill
Clarinets
Chris Richards
Sonia Sielaff
E-flat Clarinet
Chi-Yu Mo
Bass Clarinet
Katy Ayling
Bassoons
Rachel Gough
Joshua Wilson
Contra Bassoon
Simon Davies

Horns
Timothy Jones
Angela Barnes
Daniel Curzon
Jonathan Maloney
Alexander Boukikov
Trumpets
James Fountain
Toby Street
Niall Keatley
Trombones
Peter Moore
Philip White
Bass Trombone
Paul Milner
Tuba
Ben Thomson
Timpani
Patrick King
Percussion
Neil Percy
David Jackson
Tom Edwards
Jeremy Cornes
Jacob Brown

LSO String
Experience Scheme
Established in 1992,
the Scheme enables
young string players
at the start of their
professional careers
to gain work experience
by playing in rehearsals
and concerts with the
LSO. The musicians are
treated as professional
‘extras’, and receive
fees in line with LSO
section players.
Supported by:
Idlewild Trust
Thriplow
Charitable Trust
Barbara Whatmore
Charitable Trust
Thistle Trust
Performing tonight are:
Mitzi Gardner
Silvestrs Kalniņš
Yat Hei Lee

Harp
Bryn Lewis
Piano
Catherine Edwards
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