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Welcome
We are thrilled to present this Suite,
complete with an as-yet unheard third
movement, here tonight. The piece was
commissioned by the London Symphony
Orchestra, London Symphony Chorus,
Boston Symphony Orchestra and Bayerischer
Rundfunk, and this performance has been
made possible thanks to the LSC.
The programme continues with movements
from two symphonies – the First Symphony
by Mahler, and the Symphony in E major by
Mahler’s friend and roommate at the Vienna
Conservatory, Hans Rott.

Kathryn McDowell CBE DL
LSO Managing Director

A

warm welcome to this LSO concert
conducted by our Music Director Sir
Simon Rattle, and a happy New Year.

The London Symphony Chorus joins us to
open tonight’s concert with a Suite from
Julian Anderson’s Exiles for solo soprano,
chorus and orchestra, two movements of
which we heard in our opening concert of
the season in September. On this occasion,
Siobhan Stagg is the soprano soloist in
this work, having made her debut with the
Orchestra earlier than planned, stepping in
at the last moment to perform in Mahler’s
Fourth Symphony at concerts in Paris and
here at the Barbican in December.

After the interval we hear the 1928 revision
of Webern’s Six Pieces for Large Orchestra,
and the concert concludes with Dvořák’s
impassioned Seventh Symphony, a firm
favourite of Sir Simon Rattle.
Tonight’s performance is being recorded
for future broadcast by our media partner
Marquee TV.
I hope you enjoy the concert and that you
will be able to join us again soon. Later this
month, on 27 January, Nathalie Stutzmann
conducts a concert including Tchaikovsky’s
Fifth Symphony and Mozart’s Violin Concerto
No 5, with soloist Alina Ibragimova.
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Suite from ‘Exiles’ for solo soprano, chorus and orchestra
Julian Anderson
Siobhan Stagg soprano
London Symphony Chorus
1

le 3 mai for soprano
and orchestra
2 La République
des Lettres for
unaccompanied chorus
3 Tsiyon for soprano,
chorus and orchestra

2020–21

20 minutes

Programme note by
Julian Anderson

E

xiles is a meditation on many different
aspects of leaving home and of
longing for one’s homeland. It is in five
movements using texts from many different
traditions in a wide range of languages. It
is dedicated to Sir Simon Rattle. The suite
we hear tonight has three of those five
movements.
Of the three movements in tonight’s Suite,
the first evokes internal exile – more
specifically that of a Covid lockdown – while
the second two address the external exile
of both individuals and whole nations. The
contrast between these movements is thus
not merely of languages – French, Hebrew and
English – but also of time: ‘le 3 mai’ refers to
a recent date, while ‘La République des Lettres’
and ‘Tsiyon’ evoke events and characters from
more distant history and/or myth.
LE 3 MAI
‘le 3 mai’, unusually, sets to music an email
communication sent on that date in 2020.
This extraordinarily poetic and touching
text was written by the Moroccan-French
composer Ahmed Essyad to some composer
colleagues. It describes his frustration and
puzzlement as an internal exile, unable to
leave his own house during the lockdown of
the first international Covid wave. He looks
out at the beautiful Zerhoun mountain,
waiting for his hand to start composing a new
work. At the end, he sends a moving greeting
to all his colleagues. The text ends with his
signature, which I have also set to music.
LA RÉPUBLIQUE DES LETTRES
‘La République des Lettres’ is a homage
to the American diplomat Varian Fry, who
in 1940–41 saved around 2,500 European
citizens whose lives were threatened by the
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Julian Anderson In Profile
b 1967

Nazi invasions of Europe. Before 1939, Fry
had already warned in newspaper articles
of the acute threat to human liberty and
artistic freedom posed by the Nazi regime.
His arrival in Europe in 1940 as part of a
diplomatic organisation precipitated his huge
effort to save people who were on the Nazi
death lists, many of them famous artists,
poets, novelists, philosophers, painters
and musicians, though he managed to save
people from all walks of life.
For this movement, I have selected names
of individuals whose lives were saved by
Fry. The list includes not only many leading
figures in culture from the past 100 years,
but also several prominent and still active
musicians whom many in the musical
profession will know personally and have
worked with – such as the conductor Diego
Masson or the composer Christian Wolff. In
fact, it was Diego Masson who first told me
of Varian Fry’s remarkable achievements
and of his family’s lasting debt to him.
While composing, I was startled to learn that
the most eminent living French composer
Betsy Jolas, a close friend who is well known
to both Sir Simon Rattle and the London
Symphony Orchestra, was among those
helped to freedom by Varian Fry. Her name
also features in the text for this movement.
At first the names of those saved by Fry
are heard only in syllabic fragments, out
of order, on Choir I. Choir II meanwhile
starts the words of Psalm 46, ‘God is our
hope and strength’: a text replete with
images of salvation and refuge, highly
suitable for work meditating upon exile.
As the movement progresses, the syllables
on Choir I increasingly crystallise into
recognisable names, at which point
9 January 2022

they are shared with Choir II. Psalm 46,
simultaneously, grows in prominence and
spreads to Choir I, so there are moments
when both Choirs sing one text together,
temporarily silencing the other text.
Eventually the texts separate out again
to their assigned Choirs I and II, before
the dramatic conclusion of Psalm 46
by all singers.
TSIYON
‘Tsiyon’ sets the well-known Psalm 137, ‘By
the rivers of Babylon’, in the original Hebrew.
The text speaks of longing for the homeland
in very poignant and direct language. The
first half of this text is in the chorus, as it
speaks in the collective first person plural.
The soprano, meanwhile, sings a beautiful
English text entitled Exile by the late
Romanian composer Horatiu Rădulescu,
who fled to France from the Ceaușescu
communist regime in the late 1960s. This,
in contrast to the Psalm, is a very personal
and individual text. Towards the end, the
Psalm text becomes much more personal,
switching to the first person singular, at
which point it is sung by the solo soprano
only. Against this, the chorus sings a
second, more objective English text by
Rădulescu, evoking the ultimate exile,
Ulysses, wandering (and wondering)
endlessly along the shore at twilight.

J

ulian Anderson was born in London
and studied composition with
John Lambert, Alexander Goehr
and Tristan Murail. He was awarded a
prestigious RPS Composition Prize
in 1992 at the age of 25. He has held
Senior Composition Professorships
at the Royal College of Music
(1996–2004), where he was Head of
Composition for five years, and at
Harvard University (2004–07), and
now holds the specially created post
of Professor of Composition and
Composer in Residence at the
Guildhall School of Music & Drama.
Between 2002 and 2011 he was
Artistic Director of the Philharmonia’s
Music of Today concert series at the
Royal Festival Hall, and from 2013 to
2016 he was Composer in Residence
at Wigmore Hall.
Associations and residencies with
the City of Birmingham Symphony
Orchestra, Cleveland Orchestra and
London Philharmonic Orchestra have
contributed to Anderson’s rich and
award-winning orchestral output.
Recent orchestral works include
Incantesimi (2016) commissioned
by the Berlin Philharmonic, Boston
Symphony Orchestra and Royal
Philharmonic Society and premiered
under Sir Simon Rattle, The Imaginary
Museum (2017), a piano concerto for
Steven Osborne, and Litanies (2019),
a cello concerto for Alban Gerhardt.
Anderson works regularly with
Birmingham Contemporary Music
Group, the Nash Ensemble, London
Sinfonietta and Asko-Schönberg
Ensemble. Recent chamber

commisions include Sensation
(2015–16) for solo piano, commissioned
by Aldeburgh Music and the Santa Fe
Chamber Music Festival, premiered
by Pierre-Laurent Aimard at the 2016
Aldeburgh Festival, and the String
Quartet No 3, ‘Hana no hanataba’
(2018), co-commissioned by the
Wigmore Hall and the Tanglewood
Music Center, and premiered by
the JACK Quartet in April 2018.
Anderson’s choral output includes
a Magnificat (2016) for ORA and a
Nunc Dimittis (2017) for the Choir of
Gonville & Caius College, Cambridge.
Thebans, Anderson’s opera based
on the Oedipus myth, received a
much-praised premiere at English
National Opera in May 2014 and its
German premiere in Bonn in 2015.
His association with choreographer
Mark Baldwin led to the 2009 ballet
The Comedy of Change, which toured
nationally. His music has been
recorded by NMC, Ondine, Delphian
and the LPO label.
Composer Profile
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Exiles
Texts & Translations
1 LE 3 MAI

1 3RD MAY

3 TSIYON

Bonjour mes chers amis,

Greetings, dear friends!

Le voici le soleil, il est magnifique, l’air est translucide,
la vision est nette, le massif de Zerhoune en face est
magnifique, il donne envie à s’y promener, mais confinement
oblige, je me colle à ma table les yeux dans vide de la feuille
en attente d’un signe de ma main.

Here is the sun, it is magnificent, the air is translucent, vision
is clear, the massif of the Zerhoun opposite is magnificent, it
makes you want to walk there, but lockdown obliges: I stick
to my table with my eyes gazing at an empty sheet of paper,
waiting for a sign from my hand.

Psalm 137: 1–6
‘Al naharot Bavel sham yashavnu gam bachinu
bezochereynu et-Tsiyon.
‘Al-’aravim betocha talinu kinoroteynu.

Je vous embrasse tous, ce baiser est pur, sans covid.

I embrace you all, this kiss is pure, without covid.

Ahmed

Ahmed
Original text in French by Ahmed Essyad. Translation by Julian
Anderson. Reproduced by permission of Schott Music Ltd.

2 LA RÉPUBLIQUE DES LETTRES

2 THE REPUBLIC OF LETTERS

Choir I (predominantly)

Choir II (predominantly)

Bohuslav Martinů
Franz Werfel
Darius Milhaud
Madeleine Milhaud
Hannah Arendt
Marc Chagall
Betsy Jolas
Jean Malaquais
Bella Chagall
André Masson
Helen Wolff
Christian Wolff
Golo Mann
Hertha Pauli
Alma Schindler
Ylla

God is our hope and strength: a very present help in trouble.
Therefore will we not fear, though the earth be moved:
and though the hills be carried into the midst of the sea;
Though the waters thereof rage and swell: and though the
mountains shake at the tempest of the same.
There is a river, the streams whereof shall make glad the
city of God.
God is in the midst of her: God shall help her, and that right early.
The Lord of hosts is with us the God of Jacob is our refuge.
Come, behold the works of the Lord.
He maketh wars to cease; he breaketh the bow and the
spear asunder; He burneth the chariot in fire.
Be still, and know that I am God.
The Lord of hosts is with us; the God of Jacob is our refuge
Extracts from Psalm 46, from the Book of Common Prayer and
the King James Bible.

Selected names of individuals saved through the efforts of
Varian Fry. Names are listed roughly in order of their first
appearance only.
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3 SION

Tidbak leshoni lechiki ‘im-lo ‘ezkarechi ‘im-lo ‘a ‘aleh ‘etYerushalaim ‘al rosh simchati.

By the waters of Babylon we sat down and wept: when we
remembered thee, O Sion.
As for our harps, we hanged them up: upon the trees that
are therein.
For they that led us away captive required of us then a song:
our Tormentors asked of us: ‘Sing us one of the songs of Sion’.
How shall we sing the Lord’s song: in a strange land?
If I forget thee, O Jerusalem: let my right hand forget
her cunning.
If I do not remember thee, let my tongue cleave to the roof of
my mouth: if I prefer not Jerusalem to my happiness.

Poems by Horaţiu Rădulescu
1 EXILE

2

Ki sham shé ‘élunu shoveynu divrey shir. Vetolaleynu simcha
shiru lanu mishir Tsiyon.
‘Ech nashir ‘et-shir Adonai ‘al ‘admat néchar?
‘Im-’eshkachech Yerushalaim tishkach yemini.

melancholy meets remoteness
drawn near through remembrance
wherever my shadow
is hiding from me
into night

a longing, leaning
on the abyss, wants to wonder
as the sand quaffs
the walk of Ulysses
Texts from Sound Plasma: Music of the Future Sign Author:
Horaţiu Rădulescu © By courtesy of Edition Modern 1975 –
a division of G Ricordi & Co Bühnen- und Musikverlag GmbH.

NOTES ON THE PERSONS WHOSE NAMES ARE SUNG IN LA RÉPUBLIQUE DES LETTRES:
Bohuslav Martinů: Czech composer
Franz Werfel: Austrian-Czech novelist, poet, playwright
Diego Masson: French conductor and percussionist,
son of André Masson
Darius Milhaud: French composer and conductor
Madeleine Milhaud: French actor, wife of Darius Milhaud
Hannah Arendt: German-born American political theorist
Betsy Jolas: French composer
Jean Malaquais: French novelist
(born Wladimir Jan Pavel Malacki)
Bella Chagall: Belarusian writer, first wife of Marc Chagall
(born Bella Rosenfeld)

Marc Chagall: Russian-French artist (born Moishe Shagal)
André Masson: French surrealist artist
Helen Wolff: German-American writer and publisher
(born Helen Mosel)
Christian Wolff: French-born American composer,
son of Helen Wolff
Golo Mann: German-born historian, son of the writer
Thomas Mann (born August Gottfried Thomas Mann)
Hertha Pauli: Austrian writer and actor
Alma Schindler: Austrian composer and writer,
wife of Franz Werfel
Ylla: Hungarian photographer, especially of animals
(born Camilla Koffler)
Texts & Translation
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Blumine from Symphony No 1
Gustav Mahler

W

1889

7 minutes

Programme note by
Stephen Johnson
Composer profile by
Andrew Stewart

hen Gustav Mahler’s First
Symphony had its world premiere
in Budapest in 1889 it came with
a title, ‘Titan’ – the name taken from the
novel by the German Romantic writer Johann
Paul Richter (‘Jean Paul’). It also had an extra
movement, Blumine, which Mahler elaborated
as ‘Chapter of Flowers’. However, when the
(now title-less) symphony was published ten
years later, Blumine had gone.
Since the original five-movement version
was revived in 1968, critics have argued
passionately as to whether he was right or
wrong to drop it. The anti-Blumine camp – at
least as far as its inclusion in the symphony
goes – point out that this movement is
actually a relic of incidental music Mahler
wrote for a now-forgotten play, The Trumpeter
of Säckingen, where it portrayed ‘a moonlit
serenade on the trumpet blown across the
Rhine’. They argue that Mahler probably
thought it was too good to waste and tried to
fit it into the symphony simply to ensure its
survival. But, there are echoes of Blumine’s
haunting melody in the First Symphony’s
finale – echoes which become all the more
significant when Blumine is heard as the
symphony’s second movement.
Whatever the case, Blumine is a touching
orchestral miniature, and has Mahler’s name
stamped on it right from the start. In his
original symphonic programme it appears
to stand for the sweet intoxication of young
love – Mahler was working through the
trauma of an ill-starred love affair when
he was writing the First Symphony. In the
symphony this all turns sour in the next
two movements, but here we can just enjoy
it as it is: a young man’s idealised song of
love and the poetry of the night.
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Gustav Mahler In Profile
1860 to 1911 (Austria)

G

ustav Mahler’s early musical influences
included the military bands and folk
singers who passed by his father’s
inn in the small town of Iglau. He also
received formal piano lessons from local
musicians. He gave his first recital in 1870.
Five years later, he applied for a place at
the Vienna Conservatory where he studied
piano, harmony and composition. After
graduation, Mahler completed his first
important composition, Das klagende Lied.
He subsequently accepted a succession of
conducting posts in Kassel, Prague, Leipzig
and Budapest; and at the Hamburg State
Theatre, where he served as First Conductor
from 1891 to 1897. For the next ten years,
Mahler was Resident Conductor and then
Director of the Vienna Hofoper (Court Opera).

Third Movement from Symphony in E major Hans Rott In Profile
1858 to 1884 (Austria)
Hans Rott
3 Frisch und lebhaft
(Fresh and lively)

1878–80

13 minutes

Programme note and
composer profile by
Kate Hopkins

Two friends took charge of his surviving
manuscripts, which were eventually
deposited in the Austrian National Library.
In 1900, Gustav Mahler studied the score
of the symphony, and declared Rott – his
former roommate – ‘a musician of genius’.
Nevertheless, it took more than 80 years –
until the work’s eventual premiere in
1989 – for a widespread resurgence of
interest in Rott’s music to begin.

The demands of both opera conducting
and administration meant that Mahler
could only devote the summer months
to composition. Working in the Austrian
countryside he completed nine symphonies,
richly Romantic in idiom, often monumental
in scale and extraordinarily eclectic in their
range of musical references and styles. He
also composed a series of eloquent, often
poignant and sometimes witty songs, many
themes from which he reworked in his
symphonic scores.
An anti-Semitic campaign against Mahler in
the Viennese press threatened his position
at the Hofoper, and in 1907 he accepted an
invitation to become Principal Conductor of
the Metropolitan Opera and later the New
York Philharmonic. In 1911 he contracted a
bacterial infection and returned to Vienna.
When he died, a few months before his 51st
birthday, Mahler had just completed part of
his Tenth Symphony and was still working
on sketches for other movements.
9 January 2022

I

n 1878, the 20-year-old Hans Rott
entered into the Vienna Conservatory’s
composition competition what was to
become the first movement of his Symphony
in E major. Most of the jury mocked his
efforts, to the fury of his organ teacher and
champion Anton Bruckner. Undeterred, Rott
set about composing three more movements,
and completed the symphony in June 1880.
Hoping for encouragement, he showed it
to Johannes Brahms. Brahms’ negative
response led him to suffer a breakdown.
He was admitted to an asylum, where he
died in 1884.

Followed by

INTERVAL 20 minutes
Enjoying the concert?
Let us know.
@londonsymphony

The third movement is a large-scale scherzo
(a lively, often triple-time movement,
traditionally placed second or third in a
symphony’s structure). It opens exuberantly
with brass fanfares and a rustic string
melody. The first section features dramatic
textural and dynamic changes. The
contrasting central trio is contemplative,
with spectral trumpet and horn solos that
anticipate some of Mahler’s brass writing. In
the final section, Rott repeatedly postpones
the recapitulation of the first section,
instead introducing a host of new musical
ideas inspired by earlier material. The
movement closes with an exhilarating
return of the opening brass fanfares.

H

ans Rott grew up in
Braunhirschengrund, a suburb of
Vienna. Both his parents were actors.
His mother died in 1872; his father was left
with life-changing injuries following a stage
accident in 1874 and died two years later.
From 1874 to 1877 Rott studied organ at the
Vienna Conservatory with Anton Bruckner,
graduating with distinction. Like his teacher,
Rott was an ardent Wagnerian, and attended
the opening Bayreuth Festival in 1876. His
friends at the Conservatory included Hugo
Wolf and Gustav Mahler.
Despite his talent as an organist, Rott felt
his vocation to be that of a composer, and
he took lessons at the Conservatory with
Mahler’s teacher Franz Krenn. Although
both Bruckner and Mahler admired
Rott’s work, responses to his music were
generally negative, as in the case of the
jury of the Conservatory’s 1878 composition
competition, who mocked the opening
movement of his Symphony in E major.
Brahms advised him to change career.
Deeply put out by a suggestion from Brahms’
that he should change career, Rott accepted
a job as a choirmaster in Mühlhausen.
On the journey there he had a breakdown,
claiming that Brahms had filled the train
with dynamite. He was eventually placed
in an Austrian institute for mental health.
Although he continued to compose, he
destroyed much of his work. He died of
tuberculosis at the age of 25.
Along with the (now much-praised)
Symphony in E major, Rott’s surviving works
include several Lieder, overtures inspired by
Hamlet and Julius Caesar, a symphony for
strings and two orchestral suites.

Programme Notes & Composer Profile

9

Six Pieces for Large Orchestra Op 6
Anton Webern
1
2
3
4
5
6

Langsam
Bewegt
Mässig
Sehr mässig
Sehr langsam
Langsam

1909 (revised 1928)

10 minutes

Programme note by
Kate Hopkins
Composer profile by
Andrew Stewart
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A

nton Webern wrote his Six Pieces for
Large Orchestra in 1909. He told his
friend and teacher Arnold Schoenberg
that he was inspired by feelings following his
mother’s death three years before. In 1933
he described the work in more general terms,
saying that it expressed coming to terms
with the loss of a loved one.

Anton Webern In Profile
1883 to 1945 (Austria)

B

orn in Vienna in 1883, Anton Webern
was introduced to music by his mother,
a talented amateur pianist. He later
studied piano, cello and music theory with
Edwin Komauer in Klagenfurt, and in 1902
enrolled as a student at the University of
Vienna. From the autumn of 1904 until 1908,
Webern took private composition lessons
from Arnold Schoenberg. The two men
The Six Pieces are atonal – that is to say,
became close allies, and their pupil-teacher
without key signatures. They are characterised relationship endured long after formal
by aphoristic brevity and a remarkable range studies were concluded.
of instrumental sonorities. Despite the
massive forces, the entire orchestra never
With limited experience and no training,
plays together, and textures remain
Webern slowly established a career as
predominantly sparse.
a conductor, eventually working at the
Deutsches Theater in Prague during the
The lyrical first piece features a low flute
autumn of 1917. The following year he
solo, a dialogue between clarinet and muted returned to the new Austrian Republic and
trumpet and an impassioned string outburst. took lodgings close to Schoenberg in the
The second is more agitated, with sudden
Vienna suburb of Modling. During the 1920s
changes in dynamics, strongly accented
and early 1930s he proved successful as a
passages for plucked (pizzicato) strings, and conductor, working with the Modling Male
snarling brass figures. The third is contrastingly Chorus, the Vienna Workers’ Symphony
gentle, with wistful string solos. Webern
Concerts and the Vienna Workers’ Chorus.
originally titled the fourth piece – in which
In 1929 he toured as a conductor to Munich,
strings are absent – ‘funeral march’. It opens Frankfurt, Cologne and London. His mature
with steadily tolling percussion, and builds
works, lyrical and beautiful in nature, show a
to a furious fortissimo (very loud!) climax.
remarkable concision of thought, with formal
In the eerie fifth piece, low string tremolos
procedures governed by his development
contrast with ethereal string harmonics.
of the twelve-tone composition method
The concluding sixth piece ends the work in
pioneered by Schoenberg.
a dreamy, enigmatic mood, with a soaring
violin solo and shimmering celeste chords.
Following the Anschluss of 1938, Webern’s
post as a conductor for Austrian Radio was
The piece received its premiere on 31 May 1913 withdrawn. His music was largely ignored
in the Great Hall of the Vienna Musikverein,
during the war years. During the siege of
with Schoenberg conducting. (The audience’s Vienna in 1944 he and his wife moved to
vehement reactions to the event led it
Mittersill, near Salzburg, to be with their
to be nicknamed the Skandalkonzert.) In
daughters. On the evening of 15 September
1928, Webern produced a revised score with
1945 Webern was shot and killed by an
a reduced wind section. It is this revised
American soldier who is believed to have
version that is performed tonight.
mistaken him for a black-marketeer.
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SPRING 2022 HIGHLIGHTS
TCHAIKOVSKY FIFTH SYMPHONY

plus Ravel & Mozart Violin Concerto No 5
with Nathalie Stutzmann & Alina Ibragimova
Thursday 27 January

SHOSTAKOVICH & BEETHOVEN

with Gianandrea Noseda
plus Beethoven Piano Concerto No 5
with Beatrice Rana
Thursday 3; Sunday 6 & 13 February

BARBARA HANNIGAN CONDUCTS & SINGS

SPRING
COMING UP

Copland, Offenbach & Weill
plus Poulenc La voix humaine
Thursday 17; 24 February
Half Six Fix Wednesday 23 February

HAYDN CREATION

with Sir Simon Rattle
& the London Symphony Chorus
Thursday 3 & Sunday 6 March

DVOŘÁK, WALKER & SCHUMANN

with Sir Simon Rattle & Nicole Cabell
Thursday 10 March

lso.co.uk/january-july2022
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Symphony No 7 in D minor Op 70
Antonín Dvořák
1 Allegro maestoso
2 Poco adagio
3 Scherzo: vivace;
Poco meno mosso
4 Allegro

1884–85

37 minutes

Programme note by
Jan Smaczny
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Antonín Dvořák In Profile
1841 to 1904 (Bohemia, now Czech Republic)

T

he opening theme of the first
movement of Dvořák’s Seventh
Symphony owed its inspiration to an
express train. The composer himself wrote
that the main theme ‘… came to me during
the arrival of the festival express from Pest
in the main station.’ The urgency of this
opening melody belies the explanation that
it was merely the stray fancy of a compulsive
trainspotter, as does the reason for Dvořák’s
presence at the arrival of the express. The
train in question was full of anti-Austrian
sympathisers who were coming to Prague
to attend a festival at the National Theatre
and whose progress through Moravia and
Bohemia had been a moving and inspiring
event. If the Seventh Symphony is not the
composer’s most revolutionary work in the
form, it is certainly his most serious.

The hint of national struggle which shadows
the first theme of the first movement
adds a slightly more public dimension to a
composition which in many ways was the
product of a personal crisis. Dvořák’s early
career as an instrumental and operatic
composer had been marked by acute
experiment. His first three symphonies
were a break from the Czech symphony as
it had been practised by his predecessors.
If his Fifth and Sixth Symphonies approach
Germanic types more closely, they were still
an appreciable advance on the work of his
native Czech contemporaries. In 1884, when
Dvořák put pen to manuscript for his Seventh
Symphony, he was confident of his ability,
although troubled by his growing reputation
as a musical Classicist. The pull of Vienna
was a powerful draw for the composer,
and on a number of occasions he had been
From the outset Dvořák was determined to
tempted to settle in the Austrian capital.
produce a work which would ‘… stir the world’, The fact that Dvořák did not succumb
and with the encouragement of Johannes
says much for his integrity and wisdom
Brahms ringing in his ears, a symphony
in recognising the value of his native
which would differ from and transcend his
surroundings. The musical public had been
successful Symphony in D major Op 60.
the beneficiary of this period of storm and
The earlier work had done much to secure
stress in the composer’s life and the Seventh
Dvořák’s reputation among German and, in
Symphony was one of its greatest gifts,
particular, English audiences. Indeed, the
refreshing and enriching the repertoire.
Seventh Symphony arose from a commission
by the Philharmonic Society of London.
FIRST MOVEMENT
Dvořák approached his task with the utmost The shape of the first movement is by no
seriousness, beginning to sketch it in
means unconventional. The brooding first
December 1884 and completing the full
theme provides potential for both drama
score on 17 March 1885. The premiere took
and intense development. The impetus of
place at St James’ Hall on 22 April the
this opening is maintained throughout the
same year. As was often the case with
movement, aided by one of the composer’s
Dvořák, the composer made slight
shortest and most powerful development
revisions, mainly to the slow movement.
sections and a suitably hushed conclusion.
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SECOND MOVEMENT
There is promise of trouble-free melody in
the radiant opening of the slow movement,
but this is soon succeeded by some soulful
rising phrases from the strings before a solo
horn regales the listener with one of the
loveliest themes Dvořák ever conceived.
The climax of the movement comes not in
the succeeding passages, but in a splendidly
opulent moment before the return of the
opening theme, one which the composer
saw fit to use again in his opera Jakobín
some three years later.
THIRD MOVEMENT
The Scherzo, with its cross-rhythms and
delicate orchestration, has long attracted
favourable comment. Its heart lies in the
Trio, which starts with a gentle explosion of
flute trills over a warmly whispering string
accompaniment.
FINAL MOVEMENT
In the finale Dvořák tried an experiment
which he was to repeat again at the
beginning of his Eighth Symphony. To
all intents and purposes there is a slow
introduction, although it is marked Allegro
maestoso and no time change is indicated
when what appears to be the real first
subject emerges. This allows Dvořák to
make good use of the introductory material
without adjusting the tempo later in the
movement. After a warmly lyrical second
theme, the symphony turns towards a minor
key. But far from disappearing into the
gloom with which it began, the finale
concludes with an unexpected and
superbly eloquent turn.

B

orn into a peasant family, Antonín
Dvořák developed a love of folk tunes
at an early age. When he was twelve,
the boy left school and was apprenticed
to become a butcher, at first working in
his father’s shop and later in the town of
Zlonice. Here Dvořák learned German and
also refined his musical talents to such a
level that his father agreed he should pursue
a career as a musician. In 1857 he enrolled at
the Prague Organ School, during which time
he became inspired by the music dramas of
Richard Wagner.
His first job was as a viola player,
supplementing his income by teaching.
In the mid-1860s he composed a series of
large-scale works, including his Symphony
No 1, ‘The Bells of Zlonice’, and a Cello
Concerto (left unorchestrated). Two operas,
a second symphony, and many songs and
chamber works followed, before he decided
to concentrate on composition. In 1873 he
married one of his pupils, and in 1874 received
a much-needed cash grant from the Austrian
government. Brahms lobbied the publisher
Simrock to accept Dvořák’s work, leading to
the publication of his Moravian Duets and a
commission for a set of Slavonic Dances.
The nationalist themes expressed in Dvořák’s
music attracted considerable interest beyond
Prague. In 1883 he was invited to London
to conduct a concert of his works, and he
returned to England in the 1880s to oversee
the premieres of important commissions,
including his Seventh Symphony and Requiem
Mass. Dvořák’s Cello Concerto in B minor
received its world premiere in London in March
1896. His Ninth Symphony, ‘From the New
World’, a product of Dvořák’s American years
(1892–95), confirmed his place among the
finest of late 19th-century composers.

IN BRIEF
Born 1841, Nelahozeves
Died 1904, Prague
Musical training
Prague Organ School
Musical acquaintances
Johannes Brahms,
Pyotr ILyich Tchaikovsky,
Bedřich Smetana,
Josef Suk
Best known for
Cello Concerto in B minor,
Violin Concerto in A minor,
Symphonies Nos 6 to 9,
the opera Rusalka,
chamber music including
the ‘American’ String
Quartet Op 96, religious
works including Stabat
Mater and Requiem
Composer profile by
Andrew Stewart

Sir Simon Rattle
LSO Music Director

Siobhan Stagg
soprano

F

ON STAGE WITH THE LSO
Thursday 3 March
Sunday 6 March
Barbican

8pm
7pm

HAYDN CREATION
Wednesday 9 March 7pm
Barbican

SIBELIUS & BARTÓK
Thursday 10 March
Barbican

rom 1980 to 1998, Sir Simon Rattle was
Principal Conductor and Artistic Adviser
of the City of Birmingham Symphony
Orchestra and was appointed Music Director
in 1990. In 2002 he took up the position of
Artistic Director and Chief Conductor of the
Berlin Philharmonic, where he remained until
the end of the 2017/18 season. Sir Simon
took up the position of Music Director of the
London Symphony Orchestra in September
2017 and will remain there until the 2023/24
season, when he will take the title of
Conductor Emeritus. From the 2023/24
season Sir Simon will take up the position of
Chief Conductor of the Symphonieorchester
des Bayerischen Rundfunks in Munich. He is
a Principal Artist of the Orchestra of the Age
of Enlightenment and Founding Patron of
Birmingham Contemporary Music Group.
Sir Simon has made over 70 recordings for
EMI (now Warner Classics) and has received
numerous prestigious international awards
for his recordings on various labels. Releases
on EMI include Stravinsky’s Symphony of
Psalms (which received the 2009 Grammy
Award for Best Choral Performance),
Berlioz’s Symphonie fantastique, Ravel’s
L’enfant et les sortilèges, Tchaikovsky’s
The Nutcracker Suite, Mahler’s Symphony
No 2 and Stravinsky’s The Rite of Spring.

From 2014 Sir Simon continued to build
his recording portfolio with the Berlin
Philharmonic’s new in-house label, Berliner
Philharmoniker Recordings, which led to
recordings of the Beethoven, Schumann and
Sibelius symphony cycles. Sir Simon’s most
recent recordings include Rachmaninoff’s
Symphony No 2, Beethoven’s Christ on the
Mount of Olives and Ravel, Dutilleux and
Delage on Blu-Ray and DVD with LSO Live.
Music education is of supreme importance
to Sir Simon, and his partnership with the
Berlin Philharmonic broke new ground with
the education programme Zukunft@Bphil,
earning him the Comenius Prize, the Schiller
Special Prize from the city of Mannheim, the
Golden Camera and the Urania Medal. He and
the Berlin Philharmonic were also appointed
International UNICEF Ambassadors in 2004 –
the first time this honour has been conferred
on an artistic ensemble.
Sir Simon has also been awarded several
prestigious personal honours which include
a knighthood in 1994, and becoming a
member of the Order of Merit from Her
Majesty the Queen in 2014. Most recently,
he was bestowed the Order of Merit in Berlin
in 2018. In 2019, Sir Simon was given the
Freedom of the City of London.

7pm

DVOŘÁK, WALKER
& SCHUMANN

14

Artist Biographies

9 January 2022

S

oprano Siobhan Stagg is one of the
most exceptional young artists to
have emerged from Australia in recent
years. After graduating from the University
of Melbourne, Siobhan began her career in
the Salzburger Festspiele’s Young Singers
Project and as a soloist at the Deutsche Oper
Berlin. Highlights in the 2021/22 season
include Leonore in Beethoven’s Fidelio for
the Théâtre national de l’opéra-comique with
Raphaël Pichon and Ensemble Pygmalion,
Sophie in Strauss’ Der Rosenkavalier – her
debut for the Deutsche Staatsoper – and a
return to the Festival d’Aix-en-Provence as
Elettra in Mozart’s Idomeneo.

and Mélisande for the Opéra de Dijon and
Australia’s Victorian Opera; Gilda in Verdi’s
Rigoletto and Cordelia in Aribert Reimann’s
Lear for the Hamburgische Staatsoper;
Najade in Strauss’ Ariadne auf Naxos for the
Bayerische Staatsoper, Munich and as soloist
in Mozart’s Requiem staged by Romeo
Castellucci at the Festival d’Aix-en-Provence
and Adelaide Festival. Roles at the Deutsche
Oper Berlin include Pamina (The Magic
Flute), Zerlina (Mozart’s Don Giovanni),
Sophie (Der Rosenkavalier), Gilda (Rigoletto),
Carmen (Bizet’s Carmen), Tytania (Britten’s
A Midsummer Night’s Dream) and Musetta
(Puccini’s La bohème).

On the concert platform she sings Mélisande
in a concert performance of Debussy’s
Pelléas and Mélisande at the Kölner
Philharmonie (Les Siècles/François-Xavier
Roth), Rosalinde in concert performances
of Strauss’ Die Fledermaus (Orchestre
national de Lyon/Nikolaj Szeps-Znaider),
and Mozart’s Mass in C Minor (Berliner
Staatskapelle/Zubin Mehta); gives the
premiere of Brett Dean’s In this Brief
Moment. An Evolution Cantata (Orchestre
national de Lyon/Markus Stenz); and
sings in performances of Exiles, a new
work for soprano, choir and orchestra by
Julian Anderson (LSO/Sir Simon Rattle,
Symphonieorchester des Bayerischen
Rundfunks/Robin Ticciati & Deutsches
Symphonie-Orchester Berlin/Robin Ticciati).

On the concert platform appearances
include Brahms’ Ein Deutsches Requiem
(Berlin Philharmonic/Christian Thielemann);
Zemlinsky’s Lyric Symphony at the BBC
Proms (BBC Symphony Orchestra/Simone
Young); Mozart Concert Arias at both the
Salzburger Festspiele and the Festival
d’Aix-en-Provence (Ensemble Pygmalion/
Raphaël Pichon); Strauss’ Four Last Songs
(Kristiansand Symfoniorkester/Nathalie
Stutzmann); Ravel’s Shéhérazade (Stavanger
Symphony Orchestra/Marc Soustrot);
Debussy’s Ariettes Oubliées orchestrated
by Brett Dean (Orchestre National de Lyon/
Karl-Heinz Steffens); Beethoven’s Symphony
No 9 (Chamber Orchestra of Europe/Yannick
Nézet-Séguin) and Mahler’s Symphony No 2
(Seoul Philharmonic Orchestra/Osmo Vänskä).

Recent successes include the title role in
Massenet’s Cendrillon for the Lyric Opera
of Chicago; Pamina in Mozart’s The Magic
Flute for the Royal Opera House, Covent
Garden; Sophie in Der Rosenkavalier for
the Opernhaus Zurich;Mélisande in Pelléas

Siobhan became a Director of the Melba
Opera Trust Board in October 2020, their first
scholarship alumna to be appointed, and the
first International Director.
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Simon Halsey
LSO Choral Director

S

CHORUS ON STAGE
WITH THE LSO
Thursday 3 March
Sunday 6 March
Barbican

HAYDN CREATION

8pm
7pm

imon Halsey holds positions across
the UK and Europe as Choral Director
of the London Symphony Orchestra
and Chorus, Chorus Director of City of
Birmingham Symphony Orchestra Chorus,
Artistic Director of Orfeó Català Choirs
and Artistic Adviser of Palau de la Música,
Barcelona, Creative Director for Choral
Music and Projects at WDR Rundfunkchor,
Conductor Laureate of Rundfunkchor
Berlin and Professor and Director of Choral
Activities at University of Birmingham.

Simon has worked on nearly 80 recording
projects, many of which have won major
awards, including the Gramophone Award,
Diapason d’Or, Echo Klassik, and three
Grammy Awards with the Rundfunkchor
Berlin. He was made Commander of the
British Empire in 2015, was awarded The
Queen’s Medal for Music in 2014, and
received the Officer’s Cross of the Order of
Merit of the Federal Republic of Germany
in 2011 in recognition of his outstanding
contribution to choral music in Germany.

Simon is the trusted advisor on choral
singing to the world’s greatest conductors,
orchestras and choruses, and also an
inspirational teacher and ambassador for
choral singing to amateurs of every age,
ability and background. Making singing a
central part of the world-class institutions
with which he is associated, he has been
instrumental in changing the level of
symphonic singing across Europe.

Since becoming Choral Director of the
London Symphony Orchestra and Chorus
in 2012, Simon has been credited with
bringing about a ‘spectacular transformation’
(Evening Standard) of the LSC.

Born in London, Simon Halsey sang in the
choirs of New College, Oxford, and of King’s
College, Cambridge. and studied conducting
at the Royal College of Music in London. In
1987, he founded with Graham Vick the City
He is also a highly respected teacher and
of Birmingham Touring Opera. He was Chief
academic, nurturing the next generation
Conductor of the Netherlands Radio Choir
of choral conductors on his post-graduate
from 1997 to 2008 and Principal Conductor
course in Birmingham and through
of the Royal Northern Sinfonia’s Choral
masterclasses at Princeton, Yale and
Programme from 2004 to 2012. From 2001
elsewhere. He holds four honorary doctorates to 2015 he led the Rundfunkchor Berlin (of
from universities in the UK, and in 2011
which he is now Conductor Laureate). Under
Schott Music published his book and DVD
his leadership the chorus gained a reputation
on choral conducting, Chorleitung: Vom
internationally as one of the finest professional
Konzept zum Konzert.
choral ensembles. He also initiated innovative
projects in unconventional venues and
interdisciplinary formats.

CHAMBER

MUSIC
AT LSO ST LUKE’S IN 2022

RACHMANINOFF & FRIENDS

SAINT-SAËNS’ CIRCLE

Rachmaninoff’s life and career crossed
over the 19th and 20th centuries, and took
him from Europe to the US. We hear his
music alongside works by his friends and
contemporaries, including Stravinsky,
Rimsky-Korsakov and Prokofiev.

Saint-Saëns was one of the most
gifted composers of his era, influencing
a generation of French composers. Among
his students, friends and contemporaries
were Fauré and Bizet, and many more,
whose music we hear paired with his own.

Friday 14 January 1pm
with Simon Crawford-Phillips & Philip Moore

Friday 18 March 1pm
with Sandrine Piau

Friday 14 January 6pm
with Trio Wanderer

Friday 18 March 6pm
with Pavel Kolesnikov & Samson Tsoy

Friday 11 February 1pm
with Olena Tokar & Igor Gryshyn

Friday 25 March 1pm
with the Nash Ensemble

Friday 11 February 6pm
with Boris Giltburg

Friday 25 March 6pm
with the Gould Piano Trio

Simon Halsey is represented by Intermusica.

16

Artist Biographies

9 January 2022

17

London Symphony Chorus
President
Sir Simon Rattle om cbe
Vice President
Michael Tilson Thomas
Patrons
Simon Russell Beale cbe
Howard Goodall cbe
Chorus Director
Simon Halsey cbe
Associate Directors
Nia Llewelyn Jones
Lucy Hollins
David Lawrence
Chorus Accompanist
Benjamin Frost
Chairman
Owen Hanmer
LSO Choral Projects Manager
Sumita Menon
Vocal Coaches
Norbert Meyn
Anita Morrison
Rebecca Outram
Robert Rice
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T

he London Symphony Chorus was
formed in 1966 to complement
the work of the London Symphony
Orchestra and is renowned internationally
for its concerts and recordings with the
Orchestra. Their important partnership was
strengthened in 2012 with the appointment
of Simon Halsey as joint Chorus Director
of the LSC and Choral Director for the LSO,
and the chorus now plays a major role in
furthering the vision of LSO Sing, which also
encompasses the LSO Community Choir,
LSO Discovery Choirs for young people and
Singing Days at LSO St Luke’s.

On Stage
Town, Berlioz’s The Damnation of Faust and
Beethoven’s Christ on the Mount of Olives,
all with Sir Simon Rattle.

Highlights of the 2019/20 season included
performances of Janáček Glagolitic Mass
with Kazushi Ono, Berlioz’s Roméo and
Juliette with Michael Tilson Thomas, and a
major European tour of Beethoven in early
2020 including Christ on the Mount of Olives
with Sir Simon Rattle, before seven concerts
were then cancelled because of Covid. In the
2020/21 season, during the Covid pandemic,
the chorus rehearsed online, and managed
to perform together three times when
The LSC has worked with many leading
restrictions allowed. In July 2021, as part
international conductors and other major
of the Spitalfields Festival, the LSC took
orchestras, including the Berlin Philharmonic, part in the first live performance of Howard
Vienna Philharmonic, Gewandhausorchester Goodall’s Never to Forget and the premiere
Leipzig, Los Angeles Philharmonic, New
of Errollyn Wallen’s After Winter. Never to
York Philharmonic, the National Youth
Forget is a musical memorial to health and
Orchestra of Great Britain and the European
care workers who died from Covid while
Union Youth Orchestra. It has also toured
caring for others, and was commissioned
extensively throughout Europe and has
by the Chorus. The LSC sang in the LSO’S
visited North America, Israel, Australia
opening concert of the 2021/22 season,
and South East Asia.
performing in a movement of Julian
Anderson’s Exiles.
The partnership between the LSC and LSO,
particularly under Richard Hickox in the
The Chorus is an independent charity run by
1980s and 1990s, and later with Sir Colin
its members. It is committed to excellence,
Davis, led to its large catalogue of recordings to the development of its members, to
which have won nine awards, including
diversity and engaging in the musical life of
five Grammys. Gramophone included the
London, to commissioning and performing
recordings of Berlioz’s The Damnation of
new works, and to supporting the musicians
Faust and Romeo and Juliette on LSO Live
of tomorrow. For further information please
with Sir Colin as two of the top 10 Berlioz
visit lsc.org.uk.
recordings. Recent LSO Live recordings with
the chorus include Bernstein’s Wonderful

London Symphony Chorus
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Sopranos
Shona Barnes-McCallum
Anjali Christopher
Harriet Crawford
Sibel Demir
Katharine Elliot
Lucy Feldman
Jo Gueritz
Isobel Hammond
Alice Higgins
Denise Hoilette
Claire Hussey
Elin James
Alice Jones
Jess Kirby
Luca Kocsmarszky
Jasmine
Krishnamurthy-Spencer
Catherine Kroll
Marylyn Lewin
Jane Morley
Emily Norton
Maggie Owen
Valeria Perboni
Janina Pescinski
Carole Radford
Liz Reeve
Deb Staunton
Giulia Steidl
Jessica Villiers
Gabrielle Walton-Green
Emma Warren
Lizzie Webb
Rachel Wilson

Altos
Enid Armstrong
Gina Broderick
Jo Buchan
Sheila Cobourne
Janik Dale
Lynn Eaton
Linda Evans
Amanda Freshwater
Rachel Green
Kate Harrison
Edda Hendry
Catherine Hulme
Elisabeth Iles
Jill Jones
Vanessa Knapp
Gilly Lawson
Anne Loveluck
Aoife McInerney
Honey Millard-Clothier
Jane Muir
Caroline Mustill
Helen Palmer
Susannah Priede
Lis Smith
Rafaela Tripalo
Franziska Truestedt
Snezhana Valkeva
Zoe Williams

Tenors
Paul Allatt
Joaquim Badia
Paul Beecham
Philipp Boeing
Oliver Burrows
James David
Colin Dunn
Matthew Fernando
Simon Goldman
Jude Lenier
John Marks
Alastair Matthews
Mattia Romani
Michael Scharff
Peter Sedgwick
Richard Street
Malcolm Taylor
James Warbis
Robert Ward

Basses
Ed Beesley
Gavin Buchan
Andy Chan
Steve Chevis
Matthew Clarke
Damian Day
Thomas Fea
Ian Fletcher
Robert Garbolinski
John Graham
Owen Hanmer
Elan Higueras
Douglas Jones
Peter Kellett
Andy Langley
Alex Mackinder
George Marshall
James Nageotte
Jesus Sanchez
Rod Stevens
Greg Storkan
Richard Tannenbaum
Gordon Thomson
Anthony Wilder

London Symphony Chorus
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London Symphony Orchestra
On Stage
Guest Leader
Benjamin Gilmore
First Violins
Carmine Lauri
Clare Duckworth
Ginette Decuyper
Laura Dixon
Maxine Kwok
William Melvin
Elizabeth Pigram
Claire Parfitt
Laurent Quénelle
Harriet Rayfield
Sylvain Vasseur
Victoria Irish
Dániel Mészöly
Second Violins
David Alberman
Thomas Norris
Sarah Quinn
David Ballesteros
Matthew Gardner
Alix Lagasse
Belinda McFarlane
Iwona Muszynska
Csilla Pogany
Andrew Pollock
Paul Robson
Miya Väisänen
Greta Mutlu

Violas
Edward Vanderspar
Gillianne Haddow
Germán Clavijo
Stephen Doman
Carol Ella
Robert Turner
Michelle Bruil
Luca Casciato
Nancy Johnson
Alistair Scahill
Cellos
Rebecca Gilliver
Alastair Blayden
Jennifer Brown
Noël Bradshaw
Eve-Marie Caravassilis
Daniel Gardner
Laure Le Dantec
Amanda Truelove
Peteris Sokolovskis
Double Basses
Ivan Zavgorodniy
Patrick Laurence
Matthew Gibson
Joe Melvin
José Moreira
Jani Pensola
Benjamin Griffiths

Flutes
Gareth Davies
Patricia Moynihan
Piccolo
Sharon Williams
Oboes
Olivier Stankiewicz
Rosie Jenkins
Cor Anglais
Maxwell Spiers
Clarinets
Maura Marinucci
Chi-Yu Mo
Bass Clarinet
Laurent Ben Slimane
Bassoons
Rachel Gough
Daniel Jemison
Joost Bosdijk
Contra Bassoon
Martin Field

Horns
Timothy Jones
John Ryan
Angela Barnes
James Pillai
Meilyr Hughes
Trumpets
Floris Onstwedder
Aaron Akugbo
Niall Keatley
Trombones
Peter Moore
Gary MacPhee
Tom Berry
Bass Trombone
Paul Milner
Tuba
Ben Thomson
Timpani
Nigel Thomas
Louise Goodwin
Percussion
Neil Percy
David Jackson
Sam Walton
Tom Edwards
Harp
Bryn Lewis
Piano
Elizabeth Burley
Celeste
Catherine Edwards
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